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JUST FORA LAUGH) 


Just for a laugh—see Billy Dooley, the goofy gob with the legs that won’t behave in “Campus 


Cuties” and “Water Bugs”. Paramount-Christie Comedies, at the Best Theatres Everywhere. 


Just for a laugh—see Bobby Vernon, “the little comedian with the big following” in “Bugs 


| My Dear” and “Sweeties”. Paramount-Christie Comedies, at the Best Theatres Everywhere. 


JIMMIE ADAMS 


Just for a laugh—see Jimmie Adams, as funny as he looks, in “Love Shy” and “Holy 


29 . 5 5 
Mackerel”... ......... Paramount-Christie Comedies, at the Best Theatres Everywhere. 
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_ =best show in town =, 


“4 Band of Men whose | 
Sweetheart was Death!’ 


From every corner ofthe world they 
came, that valiant band of youths 
who had tried everything in life but 
Death! Fearful tragedies, smashed 
loves, lost fortunes had driven them 
to join that daredevil band of war 
fliers—_“The Legion of the Con- 
demned™. Day after day. highabove = 
the earth, they flirted with Death, {| 
or drove their roaring planes far i 
behind the enemy lines to land spies 
=the most hazardous mission of 


the war. 
FAY WRAY and GARY COOPER, Paramount's 
Glorious Young Lovers, in a scene from “The 
Legion of the Condemned”, their first co-starring =) 
ce picture. A William Wellman production. 


GION of the 7 
(CONDEMNED 


@ Another of those great Paramount Pictures that are talked 
about by everyone and remembered for days and days! 
@ Popular approval, and critical opinion from coast to coast, 
placed Paramount *way in the lead on all lists of the best 
pictures of 1927. 1928 hits are even greater! Because Para- 
mount goes ever onward and upward, accelerating progress 
year by year. Q@ Ask your Theatre Manager when he is going 
to show “Legion of the Condemned” and all the other great 


Paramount Pictures of 1928. 
“Tf it’s a Paramount Picture 


it’s the best show in town.” Paramount Famous Lasky Corp..Adolph Zukor.Pres.,ParamountBldg..N.Y. 


are BETTY FALKNER i 
Typifying Health and Beauty. Chosen most per- | 
fect brunette type of face and figure by Southern 
California Artists and Sculptors. 


_ Health and Beauty, Youthfulness and_ Chaim, 
Success and Happiness Go Hand and Hand as 
Naturally as Love and Kisses. 

All are not born physically beautiful, but all 
may acquire Health and SBeauty, Youthfulness, 
Charm, Success and Happiness. 


It is so simple—so easy—when you know how, 
as it is taught in our 


NEW SECRETS OF HEALTH, BEAUTY 
AND CHARM 


The Latest Book of the New Cult 

PRESENTING the ‘‘last word’’ in methods rec- 
ommended by world famous Health and Beauty 
specialists — famous beauties and actresses — movie 
stars and prima donnas—psychologists—artists and 
sculptors. 

THIS COURSE includes every phase of Milady’s 
Ensemble from the crown of her head to the sole 
of her feet—inside and out. 

SPECIALIZING on the care of the Hair—the 
cure of Dandruff—Safe Reducing Methods—Care and 
Comfort of the Feet. The Cultivation of a High- 
arch Instep, ete. 

A System of Self-treatment and Training 
By Means of Nature’s Great Specific 
And Methods in Accord with Natural Laws. 

THE ONLY logical Common-sense_ Means 
Methods according to the latest findings in 
World’s leading laboratories, and endorsed by 
foremost Health and Beauty specialists whose 
vice graces the pages of 


NEW SECRETS OF HEALTH, BEAUTY AND 
CHARM —NEW BUT TRUE 


and 
the 
the 
ad- 


Introductory price for limited time, ONLY $1.00 
Worth $1,000 
Among tho scintillating stars of movieland re- 


cently named by the well known George Law, as 
typifying this New Standard of Health and Beauty 
Culture may be named 


DOLORES COSTELLO—LADY DIANA MANNERS 
—VILMA BANKY. 

NEW SECRETS supplies a long-felt need among 
aspiring woman-kind at a very trifling expenditure 
of time, energy and money. 

Due to enormous demand for this best seller your 


order must be placed at once to insure delivery 

at this SPECIAL PRICE. Order today. 
BUREAU OF NATURAL SPECIFICS 

Dept. B Drawer 42 Hollywood, California 


MERICAN ACADEMY 
OF DRAMATIC ARTS 


Founded 1884 by Franklin H. Sargent 


The foremost institution for Dramatic and 
Expressional Training. The instruction of the 
Academy furnishes the essential preparation for 
Directing and Teaching as well as for Acting. 
The training is educative and practical, de- 
veloping Poise, Personality and Expressional 
Power, of value to those in professional life 
and to the layman. ; 
Spring Term Opens April 2nd 
Extension Dramatic Courses in co-operation with 
COLUMBIA UNIVERSITY 
Free Catalog describing all Courses from 
Room 253-D CARNEGIE HALL, New 


WARRANTED ADVERTISING 


Every advertisement submitted for 
publication in SCREENLAND is accepted 


subject to investigation. To assist 


ScREENLAND in keeping its advertising 
columns clean, readers are invited to 
inform the Advertising Department of 
SCREENLAND of any instance that im- 
plies a lack of good faith on the part 
of an advertiser. 
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Just Dimples, Brooklyn. 
the movies, ‘along came dawn as it has 
a habit of doing,’ and just as I seem to have 
all the ‘dimples’ settled for a time, along 


As they say in 


comes another. But you may be sure I’m 
glad to see you, for we couldn't get along 
without dawn and I ask you, where would 
we be without the movies? Richard Tal- 
madge was born in New York City about 
30 years ago. His real name is Matzetti. 
The fact that Richard is not married, will 
cause many a youthful feminine heart to re- 
sume work again on its own power. 
Because of legal entanglements Richard 
Talmadge does not seem to be making any 
pictures right now, but undoubtedly will 
announce his future plans. 


A. S. of St. Louis. You are right, Adele; 
you haven't seen me play in pictures very 
often, neither have you seen me work; but 
to let you in on a grand secret, I'm sort 
of funny-looking and the directors think 
the screen can worry along without me. I 
am camera-shy, too, and haven't any pic: 
tures to send out. Raymond Griffith who is 
known as»*The Screen’s High Hat Come- 
dian,’ was married not long ago to Bertha 


Mann, the actress. A London honeymoon 
for the newlyweds. Rex Lease, who played 
| with Tim McCoy in The Law of the Range, 


An Answer Page 
of Information, 
Address: 

Miss VEE DEE 
49 West 45th St. 
New York City 


@ Jean Darling, 
the girl Our 
Gang fights 
for, over an 
with. 


is in the cast of Tim's new film, Riders of 
the Dark. 


New Windsor, New Burg, N. Y. Yes, 
that sounds fine, but who lives in that 
‘burg?’ You sent me two such pretty 
stamps for a personal’ reply but failed to 
give me your name. You can see how 
heavy those stamps are on my conscience. 
You can reach Leon Errol at the Lambs 
Club, 130 West 44th St., New York City. 
Alex Francis at Fox Studios, 1401 N. West- 
ern Ave., Hollywood, Cal. George Ban- 
croft is a Paramount star and can be reached 
at Paramount Studios, 5451 Marathon St., 
Hollywood, Cal., where he is playing in 
Honky Tonk. 


Questionaire, Milwaukee. So you want 
the correct home addresses of your favor- 
ites—won't the address of the place they 
work do as well, for they are all perfectly 
‘at home’ when they work? If you get 
what I mean. Barabara Kent was “Mimi 
in The Lone Eagle for Universal. Laura 
LaPlante and Norman Kerry are also with 
Universal Studios, Universal City, Cal. 
There is a rumor that Norman Kerry may 
go to England to reside. Don’t go, Nor- 
man; we want you over here. Greta Garbo, 

(Continued on page 101) 
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WILLIAM BOYD 


LEATRICE JOY 


“CHICAGO”—Phyllis Haver and Victor Varconi. 
Daring and sensational. Fresh from _ its 
phenomenal success at the Gaiety, New York. 
Lauded by critics as an outstanding attraction. 
From the stage success by Maurine Watkins. 
Frank Urson, Director. 


“THE BLUE DANUBE”’—Leatrice Joy, with 
Joseph Schildkraut and Nils Asther. A de- 
lightful romance, with this favorite star at her 
best. It’s as appealing and alluring as Strauss’ 
famous waltz. Paul Sloane, Director, Ralph 
Block. Associate Producer. 


“STAND AND DELIVER”—Rod La Rocque. A 
young veteran of the Great War tires of peace 
and seeks romance and adventure in the 
mountains of Greece. He finds it,—in chunks. 
See Lupe Velez in this stirring drama. You'll 
not be surprised that the young officer finally 
fell for her. How could he help it? A Donald 
Crisp Production. Ralph Block, Associate 
Producer. 


“SKYSCRAPER”—William Boyd, the fastest 
rising young male 
star in pictures today. 
You saw him as the 
spruce, debonair 
young cadet in 
“Dress Parade.” See 
him now as a hero in 


PHYLLIS HAVER. 


Romance- 
You'll live it! 


Drama-Youw'll thrill with it! 


in these splendid ie 
DeMille Studio Productions | 


Pathe 


EXCHANGE, INC. 


ROD LA ROCQUE 


/ JACQUELINE LOGAN 


= A 


overalls. Alan Hale, Sue Carol and Alberta 
Vaughan in the cast. Howard Higgin, Director. 
Ralph Block, Associate Producer. 


“HOLD ’EM YALE”—Rod La Rocque. A drama 
of youth, fizzy, frothy, yet sound at heart. As 
up to date as tomorrow. E. H. Griffith, Direc- 
tor. Hector Turnbull, Associate Producer. 


“THE NIGHT FLYER’”—William Boyd. No 
matter how blase you are, you’re going to get 
a big kick out of this rarely entertaining rail- 
road story. Jobyna Ralston is the girl. Walter 
Lang, Director. James Cruze, Supervisor. 


“MIDNIGHT MADNESS”’”—Jacqueline Logan, 
with Clive Brook and Walter McGrail. If you 
like mystery,—and who doesn’t? you’re going 
to like this one sure. Harmon Weight, Direc- 
tor, Hector Turnbull, Associate Producer. 


“THE LEOPARD LADY”—Jacqueline Logan, 
Alan Hale and Robert Armstrong. One of 
the most thoroughly satisfying mystery melo- 

dramas of the year, 

from Edward Childs 

Carpenter’s stage 

success.Rupert 

Julian, Director, 

Bertram Miullhauser, 

Associate Producer. 


VALENTINO 


I KNEW HIM 
by S. George Ullman 


with an introduction 


by O. O. McIntyre 


New York 


Macy-Masius: Publishers 


HIS human document by the 

intimate friend of the lovable 
Valentino is being offered by 
SCREENLAND, probably for the 
last time. 

Eminent critics speak of this 
book as “almost a divine portrayal 
of one of the greatest adven- 
turests of the screen.” 

eS 

There were many things said 
and written about Valentino in 
the last few years of his life, and 
after his death, that did him great 
injustice. This book has been 
written primarily for the purpose 
of setting at rest those rumors. 

ZOE 

Offered by ScREENLAND at 
$2.00 prepaid to any address in 
the United States and Canada. 


| SCREENLAND Book Department, Desk 5 | 


49 West 45th Street, New York City. 


Tor the enclosed $2.00 please send me a 
copy of ‘Valentino as I Knew Him’. 
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HE ‘fattest’ picture 
week of the year 
happened this month 


opening of Emil Jannings in 
The Last Command at the 
Rialto and Greta Garbo in 
The Divine Woman at the 
Capitol. In addition to these 
smashing box office attrac: 
tions, one could see Charlie Chaplin in The 
Circus at the Strand, Phyllis Haver in 
Chicago at the Gaiety, Greta Garbo and 
John Gilbert in Love at the Embassy, 
which has been running for several months, 
and Lillian Gish in The Enemy at the 
Astor. The very best the movies have to 
offer, all on Broadway at the same time. 
And if you think there aren't enough peo- 
ple in New York to do justice to these 
attractions you should have seen the crowds 
waiting for the doors at the Capitol Theatre 
to open at 11:30 in the morning. I wasn’t 
there then, but Ruth Taylor, or rather 
‘Lorelei Lee, was on her way to SCREEN- 
LAND about that time and she was bursting 
with the news. ‘Wouldn't I be proud,’ 
said Ruth, ‘if New York fought to see me 
at that hour in the morning? Greta’s won- 
derful.. But when I did see The Divine 
Woman at six o'clock of an evening during 
the second week of its run the theatre was 
full to capacity. 

As for Emil Jannings. The Last Com- 
mand is in its fifth week. Ive seen the 
picture three times and have always found 
a jammed house. The first week I couldn't 
get in at all without standing for an hour, 
and the second week I went at six o'clock. 
At that, if I hadn’t been alone and willing 
to sit on the last row I'd have had to stand 
through the first performance. One man 
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@ The shimmering tower 
of the Paramount 
Building, built by the 

: nickels and dimes in 

with the simultaneous themitirostiles 


was blazing mad because he 
had stood for three quarters 
of an hour in the lobby only 
to the to find a mob within the 
tapes. But he wouldn't give 
up, and after a few minutes 
ScREEN- he became so absorbed in 

the film that all the fight was 

taken out of him. It pleased 

me to find the public so 
happy to see.a good picture that it was 
willing to wait, standing, that length of 
time. I spoke to the manager of the 
theatre afterwards and asked him if he ever 
got tired of looking at the same picture 
week after week. ‘Not when it’s Jannings,” 
he assured me. ‘Besides, the crowds are 
fascinating to watch and handle. That's 
what the Paramount usher said too, and the 
two replies were interesting because it never 
occurred to me that a man might select the 
job of manager or usher because crowd 
psychology intrigued him. 

Within this month, too, Drums of Love, 
the new Grifhth picture opened at the 
Liberty; Gloria Swanson in Sadie Thompson 
at the Rivoli; Ramon Novarro, Norma 
Shearer and Jean Hersholt in The Student 
Prince at the Capitol, following Greta 
Garbo. Simba, the extraordinary animal 
picture taken in Africa by the Martin 
Johnsons is playing at the Earl Carroll 
Theatre; Beau Sabreur with Gary Cooper. 
Noah Beery, Evelyn Brent and William 
Powell at the Paramount; Her Wild Oat 
with Colleen Moore at the Paramount; 
Will Rogers in The Texas Steer at the 
Cameo and The Cohens and the Kellys at 
the Calony. Then there are the old stand- 
byes, Wings at the Criterion and Sunrise 
at the Times Square. 

(Continued on page 98) 
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PERSON: 
ALITY 


POPU- 
LARITY, 


adic Power Revealed 


in This Strange Book 


Has Started Thousands to 
Success through Effective Speec 


OT only men who have made millions 

but three hundred thousand others 

have asked for this amazing book 
NOW SENT FREE! Presidents of large 
manufacturing concerns . . . prominent 
publishers . . . bank cashiers .. . and 
many other leaders have praised it ex- 
travagantly. 

But it is not alone for successful men. 
This strange book has revealed to thou- 
sands of young men the key to advance- 
ment in salary, business and social pres- 
tige, personal power and popularity, high 
position and real success. And now you 
ean obtain your 
copy absolutely 
free — simply mail 
the coupon below. 

Today business 
demands for the 
big, important, 
high-salaried jobs 
men who can domi- 
nate others — men 
who can make oth- 
ers do as_ they 
wish, whether it be 
one man or a thou- 
sand. It is the 
power of forceful, 
convincing speech 


What 20 Minutes 
a Day Will Show You 


How to address busi- 
ness meetings 

How to propose and 
respond to toasts 
How to make a politi- 
cal speech 

How to tell 
ing stories 

How to write 
letters 

How to enlarge—your 
vocabulary 

How to develop 
confidence 

How to acquire a win- 
ning personality 

How to strengthen your 
will-power 

How to be the master 
of any situation 


entertain- 


better 


self- 


SEND FOR YOUR 


FREE COPY! 


that causes one man to jump from ob- 
scurity to the presidency of a great cor- 
poration. Another from a small, unim- 
portant territory to the sales manager’s 
desk. Another from the rank and file of 
political workers to a post of national 
prominence as a campaign speaker. A 
timid, retiring, self-conscious man _ to 
change almost overnight into a popular 
and much-applauded after-dinner speaker. 


Easy For Any One—Only 20 Minutes 
a Day Required 


There is no magic, no trick, no mystery 
about the power to work wonders with words. 
You, too, can conquer timidity, stage fright, and 
fear. It makes no difference how embarrassed 
or self-conscious you now are when called upon 
to speak. In this book are revealed certain 
principles that will show you how to rise head 
and shoulders above the masses, and how. you 
can make yourself the dominating figure in 
any gathering. How to be a leader among 
men. How to rise to any occasion and demand 
what you want with force, vigor and conviction. 
Give only twenty minutes a day in the privacy 
of your own home to the new easy method 


book, 


fascinating 
this in a 


described fully in this 
you can accomplish all 
weeks. 


iew 


Send For This Amazing Book 


Write today for your copy of How to 
Wonders with Words. This very i 


and informative book is now bei 
everyone mailing the coupon below. 
describes a new method of trairz 
enable you to conquer stage 


sciousness, timidity, bashfulness, and 
those things that keep you silent while m 
lesser ability get what they want by the 
power of convincing speech. You are 1 
to bring out and devel our pri 
knack’’—+the natural within 4 
can win for you advancement in positic 
salary, popularity, social standing, pov 
real success. You can obtain your ¢ 
lutely free by sending the coupon now. 


NORTH AMERICAN INSTITUTE 
Dept. 6324 3691 Michigan Ave. Chicago, Il. 


NORTH AMERICAN 
Dept. 6324, 3601 
Chicago, Illinois. 


Please send me FREE and without obli- 


INSTITUTE, 
Michigan Ave., 


gation my copy of your inspiring bool 
How to Work Wonders with Words, 
full information regarding your Course 
Effective Speaking. 

Address 
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HANDBOOK OF MOTION 
PICTURE PHOTOGRAPHY 


By Hersert C. McKay, ARSB:S: 


This book is a true handbook 
and daily companion. Not only 
does it contain a complete set 
of tables, recipes, formulae, 
etc., but it describes every 
phase of both professional and 
amateur motion picture work. 
Made to fit the coat pocket so 
that it may always be at hand 
for every emergency. 


SYNOPSIS OF HANDBOOK 


Field of Cinematography 
Principles of Cinematography 
Camera, Lenses and accessories 
Studio cameras 

Portable cameras 
Sub-standard cameras 

Motion camera in use 

Titles 

Laboratory work 

10. Editing 

11. Projection 

12. Projectors 

13. Special methods 

14. Trick work 

15. Practical applications 
Bibliography 

Copious Appendix 


PRICE $3.00 


= 
° 


CHONANAWN 


SCREENLAND Book Dept., Desk 5 
49 West 45th Street, New York City 


For the enclosed $3.00 please send me a copy 
of ‘Handbook of Motion Picture Photography.” 
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@ In ‘Skyscraper’ the 


or the 1,000,001st: time 

—Gentlemen do Pre- 

fer Blondes! We prom- 

ise never to mention it 
again. But at least one blonde had every- 
thing her own way for the one week she 
spent in New York. Ruth Taylor, heroine 
of Paramount's picturization of Anita Loos’ 
classic discovery, came to town at the same 
time her picture made its Broadway bow. 
Her company treated the little tow-head like 
a queen, ensconcing her in the prize suite 
of Manhattan’s newest and positively most 
palatial hotel overlooking Central Park, send- 
ing her to all the important first nights, 
and giving a very special tea in her honor 
so that she could dazzle ‘the press. The 
press was properly dazzled, both with Ruth 
and her interpretation of Lorelei Lee. It 
was Ruth’s first visit to our town, and she 
agreed with Lorelei that everything was 
‘simply devine.” 

Ruth, in real life, is very, very blonde, 
with very big, round blue eyes. She's ex: 
actly five feet two, weighs one hundred and 
two pounds, wears a size 3 B shoe, and has 
a decided sense of humor. She is a level- 
headed youngster, and knows that one pic: 
ture doesn’t make a star. She hopes to keep 
right on playing comedy, “believing she 
doesn't belong in heavy drama. Her next 
will be 14 Karat Gold, with Louise Brooks 
covstarring, both kids playing chorus girls. 
Ruth loves to play smart, dressed-up parts. 
She says she knows nothing about gold- 
digging except what she learned from Anita 
Loos’s Lorelei, and refers all impertinent 
questions about blonde complexes to the 
author. Ruth is just twenty. Her mother, 
who came east too, doesn’t look more than 
thirty. Ruth says she’s ‘swell. She made 
almost as big a hit as her daughter. The 
Taylors, today, look like well-groomed ladies 
who have never rubbed shoulders with the 
sordid side of life; but they will tell you 
that they spent four lean years in Holly- 
wood while Ruth was fighting for her 
chance. The little blonde trudged from 
studio to studio looking for extra work; 
finally Sennett gave her a job in comedy. 
Then came the big Blonde stampede, and 
Ruth won. It was Anita Loos who insisted 
that the little, comparatively unknown 
comedienne be handed the prize plum of 
the year. Now the Taylors are sitting 
pretty, but they haven't forgotten their 
struggles, and they aren’t in any immediate 
danger of having their heads turned. Mrs. 
Taylor always longed to be an actress her- 
self. Somehow it never happened, so she 
encouraged her only child to seek a career 


steel construction 
isn't the half of it. 


on stage or screen. Ruth, a 
movie fan from the time she 
could toddle, picked the pic 
tures. Those four hard years 
gave her poise; she knows what it’s all 
about. On her first visit to the Big City, 
she fitted perfectly into the New York 
scene, as if she'd been born to it, whether 
on Park Avenue among the gay debs, or at 
Texas Guinan’s, or at the Mayfair, theatri- 
cal Manhattan's smart Saturday night supper 
Club. Yes—Ruth belongs. 

Julia Faye returned from Europe, where 
she made life more interesting in several 
continental capitals by personally appearing 
with The King of Kings. 

Two amusing ladies visited SCREENLAND 
—Hedda Hopper and Marie Dressler. And 
what a team they make! The slender, 
aristocratic Hedda, with her superb poise 
and her exquisite clothes; and the massive 
Marie, one of the best known comediennes 
in the world, with a heart as robust as her 
chuckle. They put up at the Ritz, where 
their suite was open house at teatime every 
day, and a constant stream of celebrated 
people came and went. Miss Dressler knows 
half the interesting folk in the world; Miss 
Hopper the other half. They held court 
like queens, but had much more fun. Both 
are in pictures, but the business of being 
charming is their real career. Miss Dressler 
has signed with Metro-Goldwyn to make 
merry in pictures. Her latest screen appear- 
ance is with Marion Davies in The Patsy. 
Hedda Hopper is always being cast to play 
mothers, which is quite all right as long 
as they do not give her screen sons any 
older than her own boy, aged twelve. But 
all too frequently she is called upon to 
mother an actor twice her age. Her sense 
of humor is equal to. any emergency and 
she doesn’t care what they give her to play, 
so long as she’s busy and amused. Not a 
bad philosophy, apparently—for Hedda looks 
younger and happier than some of our stars 
who are always wanting the role that was 
promised to somebody else. 

* * * 

Lillian Gish has gone to California where 
she will be the house guest of Mr. and Mrs. 
Douglas Fairbanks. How's that for a so- 
ciety item? 

Portrait of a Lady: Irene Rich in New 
York. She came east to see her daughter 
Frances, in school at Smith College, in 
Massachusetts. Then she tarried in town 
a while, seeing the shows and shopping. 
Irene is one picture star who keeps her 
screen and private life strictly separate. She 


Se 


never wears her personal wardrobe in. the 
studio, and she doesn’t talk shop outside 
studio hours unless pressed. She loves her 
work, but she loves her private life, too; 
and of all the important stars, she is per- 
haps the least ‘movie. Miss Rich is con- 
tented, which makes her all the more un- 
usual. She say she likes the company she 
works for, likes most of the stories they 
give her, likes her directors, and her casts, 
and everything. What do you think of 
that? She has lighter hair than you'd ex- 
pect, and a fair complexion, and the gen- 
eral effect is blonder than on the screen. 
But the deep brown eyes are the same— 
warm and friendly. Perhaps theyre the 
reason that people turn around and look 
after her on the street, and smile, and say: 
‘There goes Irene Rich! Isn't she nice!’ 
They're right. She is. 


Add Mysteries of the Movies: why we 
don’t see more of Percy Marmont, that fine 
English gentleman? He's in New York 
now, and he looks just as fresh and as 
interesting as he did when he played the 
hero of If Winter Comes. He has a home 
in Sussex, England, where he'd rather be 
than anywhere else in the world; but how 
about Hollywood? 

Charles Ray and Clara Ray are still in 
these parts. In fact, Mrs. Ray has gone on 
the stage, having found a part to her lik- 
ing. 
He has a play-of his own in which he may 
appear. It’s a refreshing thing to see these 
two, anyway- perhaps the most conspicuous 
case of married devotion that ever came out 
of Hollywood. They are old married folks 
as matrimony is reckoned among stage and 
screen people; and they have not had easy 
sailing in the past few years. In fact, the 
financial viccissitudes the Rays have en- 
countered might have wrecked more than 
one marriage. But Charles and Clara have 
carried on. And it looks as if they may 
soon be riding the crest of the wave again. 


* * * 


Meet Tim McCoy, an Irishman who likes 
Indians. He’s one of the most picturesque 
figures in pictures, is Metro-Goldwyn’s big 
western star. He's as much at home in a 
dinner jacket as he is in chaps and flannel 
shirt, so he was not at all out of place at 
New York's first nights and night clubs. 
Tim McCoy has keen blue eyes and a bloom- 
ing complexion that Hollywood ingenues 
would give their best diamond bracelets for. 
He married Agnes Heron Miller, daughter 
of the late Henry Miller, one of America’s 
best-known actors; and the McCoy’s have 
three children, the youngest of whom, 
‘Mike’ McCoy, received honorable mention 
in a review in SCREENLAND of Young Hol- 
lywood, the kid picture in which he played 
an-important part. ‘Mike's’ real name is 
D°Arcy—after a role made famous by Grand- 
father Miller, in D'Arcy of the Guards, a 
stage play which was popular several gen- 
erations ago. 

Tim McCoy is a former colonel of the 
U. S. Cavalry. He is one of the few 
white men to have a working knowledge of 
the Indian sign language and tribal lore. 
He is known as ‘Friend to the Indian; and 
his Indian title is High Eagle. His ambition 
is to present the much-maligned Vanishing 
Americam in his true light to the youth of 
America, McCoy is happy making pictures, 
because he can stir up excitement, and ex- 
perience narrow escapes from death. He 
has been injured-in practically every picture 
he has made, he tells you, proudly. A 
fighting Irishman! . 

Martha Sleeper! What a name for such 

(Continued on page 94) 


Charlie may follow in her footsteps. | 
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Lost That Fat 
So Easily—So Quickly 


Many people all about 
you now rejoice in slen- 
der figures. Wherever 
you look you can see 
that excess fat has 
largely disappeared. 


Some have lost fat 
painfully—by starvation 
or abnormal exercise. 
But they found these 
methods slow and hard, 
and often dangerous. A 
great many others have 
gained the results in 
an easy pleasant way, 
modern and scientific. 


This modern method is embodied in 
Marmola prescription tablets, now used for 
20 years. They combat a cause of excess fat 
discovered by modern research. That cause 
is not over-eating or too little exercise, but 
lack of a certain substance in the system. 


For two decades Marmola has helped to 
bring new beauty, new health and vitality 
to those who were over-fat. Those people 


have told the results 
to others, so the use 
has spread. Now in 
every circle you can 
see the results of this 
easy, pleasant method. 


The use of Marmola 
requires no abnormal 
exercise or diet, but 
moderation helps. Sim- 
ply take four tablets 
daily until the weight 
comes down to normal. 
Every box contains the 
formula, also an expla- 
nation of results, to 
banish any fear of harm. 


Go try Marmola—you owe that to your- 
self. Learn what so many know about it. 
Watch its results for a month, and you will 
be glad in many ways that you found it out. 
Order a box now before you forget it. 


Marmola prescription tablets are sold by all 
druggists at $1 per box. Any druggist who 
is out will get them from his jobber for you. 


Prescription Tablets 
The Pleasant Way to Reduce 


; 

HERE’S YOUR CHANCE! 
Get one of these fascinating, big-pay positions! 
You can quickly qualify—no previous experience 
needed. Wonderful opportunities in Motion 
Picture Photography. Every day the de- 
mand for trained men grows greater! Mail 
the coupon for full details. 

$50 to $250 A WEEK! 

S, even as high as $500 a week is paid to the 
man behind the camera. Wouldn’t YOU like to 
be on the staff of one of the big movie com- 
panies? Or travel around the world as a newsreel Se 
ang sceni¢ cameraman? Hundreds of = 
golden chances for you in Photog- 
raphy. Already one of the world’s CA ME RA 
biggest industries, still in its infancy. | G [ WV EN 

Motion Picture or 
NAC, Camer: 


Learn at Home or in Our 
New York Studios atest profes- 


Portrait, News and 
Commercial Photog- 
raphy Pay Big Too! 
Trained men and 
women needed. 


N. Y. Institute 

of Photography 
Dept. 60 

10 West 33rd St. 

New York, N. Y. 


Opportunities In your spare time at home you onal model. Please send me illus- 
everywhere; high- can quickly become a Profes- Mail coupon trated booklet on Pro- 
salaried positions sional Photgrapher. Famous for details, fessional Photography, Job 
or your own busi- experts teach you by mail. Chart and Free Camera 
ness. Mail coupon Or come to our great New offer. No cost or obligation. 
now for details, York Studios; day or evening, = 
Free Employment Service. 
FREE BOOK AND JOB CHART Name 

Get the facts TODAY about Professional Photgraphy. 

A handsome illustrated book and list of positions will 

be sent to you without cost or obligation. Simply mail eee 

coupon or write. New York Institute of Photography, : 

Dept. 60, 10 W. 33rd St., New York. Est. 1[910. (Oo ec crons neece oreo States = ee 
FOTO- $$ bring many times as much as for maga- $ FOR THE 
PLAY zines. We know Studio demands and 
PLOT make personal submission of Mss. Full ASKING 


particulars without obligation. 


UNIVERSAL SCENARIO CO. 504 Western and Santa Monica Bldg. 
Hollywood, California 


(® 50 Perfect Name Cards with 
AN Genuine Leather Case 50c 
IZE card 1% x 2%. Choice of black or 
tan leather. Name in Old English 
type. Price complete 50c. Send stamps, 
coin or money order. Satisfaction 
guaranteed or money refunded. 


Try the New 
Cuticura 
Shaving Stick 


y\ Freely Lathering 
_~asa\Medicinal and Emollient 


Agen: Wanted 


MIDGET CARD SHOP, INC. 
50 Bridge Se, New Cumberland, Pa 


WA Ke 
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Photograph by 
Lyman Pollard 
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@ In ‘The Way of All 
Z Flesh’ with Emil 
Jannings Phyllis 
held her own. 


@ Once a _ Sennett se 
i bathing beauty, for 
| good and sufficient 
| reasons. 


@ Phyllis Haver in 
‘Chicago’ had a 
ae fox smashing run on 
S = _ re : ee Broadway. Her 
ae : 3 Se next will be with 

Victor _ Varconi 
and is called 
“Tenth Avenue.’ 


Irving Chidnoff 
GWe have been 


clamoring for a 

= chance -for 
Phyllis since ‘The 
Golden Princess’ 
and ‘What Price 
Glory.’ 


a 


@ Evelyn Brent 
and Emil Jan- . 
nings in “The 
Last Com- 


mand.’ 


@ An off stage 
portrait of the 
greatest actor 
in pictures 


An Editorial by 
ELIOT KEEN 


HENEVER Emil Jannings comes out in a new film there is much sincere 
comment and it is all complimentary. You will also read praise for 
the other players; for the directors and scenarists, until it has become 

an accepted truism “With Jannings they do better.’ 


Now from the coast comes the ‘inside stories’ of the making of The Last 
Command and of the helpfulness of Jannings. It was Jannings who suggested the 
story, we are told, and it was Jannings who helped this one and advised that one. 


What a beautiful quality is unselfishness! It springs from sympathy for 
others and it’s reward is understanding of others and the freely given key to our 
loyal affections. 


Good luck, Emil Jannings. 


| Alive and well and always 
a good screen bet, William 
S. Hart 1s ranching it with- 
in call of Hollywood. 


By 
| Marion 
Brooks 
Ritchie 


Actors retired 
with honors. 


€ Bill and Pinto. 


phone bell. 
‘Hello, hello! 
Gladstone 8924? 
(Mst.-a minute, 
please. Newhall calling.” 
Bill Hart at last! 
“Hello, hello! Marion? 


Bill Hart talking. 
what's ali this message about calling you way down 
in Hollywood the very first time I put Pinto in 
the paddock and take the time to come back to 


Say, 


= 


@ Pioneer William S. Hart, gun in 
hand, led the movies across the plains, 
fighting fire, murder, Injuns and out- 
laws until Westerns were on every 
program—and still ave. 


the house?” 

Next from me: 

“It's just about time I got word from 
you, you big two-gun man from the 
open plains! Where on earth have you 
been? And what are you doing up 
there at Horse Shoe Ranch and what 
have you got to say to all the fans that 
are asking about you?” 

Bill laughed good and hearty over the 
phone all the way from Newhall to 
Hollywood. 

“Say, don’t be so hard on me, Marion. 
I've got this brand new house up here, 
eighty acres of land, and a little Pinto 
who's just itching to be on the go every 
hour of the day. We trail along to- 
gether up over the mountains having too good a time 
to even think of coming back to civilization.” 

“But, Bill, Bill!” I called to him over the fifty 
miles of telephone wire. “What about your friends? 
What about all the millions of us who are won- 


dering where you've been (Cont. on page 94) 
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C Will Greta 

Garbo ever 
make a 
decision? 


@ Gilbert Roland. ¥ 
He’s Spanish 
and he knows 
his 


@ Charles Rogers 
has the docility 
of a born hus- 


band. 


@ Richard Dix is 
a bachelor — 


Why not? 


@ William Haines would make a 
wife happy, but whose? 
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(0 (| Some of the stars are look- 


mg over the studto fences 


By Delight Evans 


RE you companionate? 
That’s the great, big question right now. 
Do you have that companionate feeling, or 
don’t you? Come now—make up your mind. 
it had better be—you’re in 
The world is yours—yours, 
and Judge Lindsey’s. 
You can have just 
about everything you 
want. Ina nice way, 
df course. Why, you 
could even marry a 
movie star. 

I mean it. You 
may have thought all 
this time that, what- 
ever other sweet 
things life might 
bring, it would 
never, alas, bring 
you bliss with one 
of those grand and 

gorgeous crea- 

tures whose im- 

ages you have 

adored from the 
sixth row, centre 
aisle. You have 
sat at their feet, 
roperly worship- 
ful, wishing and 
wondering; you 
have written them 
letters, indited 


Tf the answer is “Yes—and 
luck. You're sitting pretty. 


hem. You 


love as they doa eclat 
means; I hope it’s something 
the delusion that you must ow 

a steam yacht. You're all wro 

Helene Costello is married 
Regan knew her when she was 
Helene grew up and got famous. 
unknown to the general public. 
west one day and eee her right 
of the Hollywood stars. 


You young men—perk up. If you feel a bad case of 
Garboitis or Bowfever coming on, don’t j d 
go to bed and die. Don't let your 


io} 


friends discourage you. Just you listen 
2 ce. Some day some young fellow 
to take a train to Holly mwood, meet his i 
manly heart in a sincere torrent of torrid p 
win her. Stop laughing. I’m not Charlie C} 
your good fairy. It might hap ppen I 
Irene Rich married David Blan 
banker. He knows nothing about 
cares less. But he is a perfect husband. 
The reason you don’t hear more about 
young men are licked before they start. 
their ‘burning Sis aera get Taughe da 
have a chance with that queen? You're ee 
turned down ee McWhistle, the Great Lm 
Screen. She wouldnt even lo ; 
one hangs his head. He guesse 
have a chance. J O 
ing the course at night. What's 
Cheer up, boys. I bring you 
Read it and reap. You don’t have 
Let the girls do that—the girls y 


@ei5 3+ 
idD it. 


af 


ook 
1 
S the 


g n, Dorotl hy nee and Corinne (Griffith mar- 
ried ae less Men. John N {cCormack 
the pretty little Irish actress, 


¥y 
was an advertising and publicity man 
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uth Taylor Offers Her 
EVENING WRAP 


G 
CD ress 
FREE for 
a Fan Letter 


(( This beautiful dress and wrap will be sent 
to the writer of the best letter. Let your 
reply be brief, witty and original. The 
dress and wrap will be sent to the con- 
testant who submits the cleverest letter. 


(| Here is the question for you 
to answer: ‘Why do gentle- 


men prefer gold-diggers?’ 


ENTLEMEN. prefer blondes but ladies prefer the 

way blondes dress. I mean Ruth Taylor, of 

course, the gold-digging, sex-appealing female 

in: Gentlemen Prefer Blondes. Ruth Taylor 
is the lucky gal: selected for the much sought after, role 
of Lorelei Lee. (Do you remember her in Mack Sennett 
comedies?) Every blonde in Hollywood said she was just 
he type and every brunette claimed she had a blonde 
personality, but Ruth won out and made good, thank 
you. 
It was Ruth’s first trip to New York and she was 
staying at the tony Savoy Plaza (the very nicest gentle- 
men_ live there). 

We asked Ruth how she liked New York. “I don't 
know,” said Ruth. “I haven’t been shopping yet.” That’s 
Ruth. She is simply ‘devine, I mean she is awfully 
cute, You just know she'll slay ‘em. No wonder Para- 
mount signed her to a five year contract—obviously they 


ct 


@ Ruth Taylor in the Address RUTH PANGEOR: 


smart evening wrap 0 
blue transparent velvet SCREENLAND Contest Department 


trinmed with ostrich 49 West 45th St. New York 


feathers. The wrap 
gives a sort of dolman 
effect. Contest closes April 15, 1928 


are G 


e 
Oh yes, we were speaking of clothes. We 


=) 


were sent to get some clothes from Ruth Evelyn Ballarine 


ntlemen. Intervuzewed by 


Taylor for our gift department. Think of 
our courage! Trying to dig a gold-digger. 
Try and do it, you say. 
Well, we did and put it 
over without the slightest 
bit of trouble. Ruth was 
willing to give practically 
anything she owned. I told 
you she was divine, and I 
mean it, cross my heart. 
Imagine looking as beautiful 
as Ruth does in the wrap 
and gown and yet being able 
to give it away—jit’s too 
much for us but she was 
thrilled at the thought. Her 
beautiful blue eyes grew 
brighter and she was the pic- 
ture of a blonde at her blond- 
est. She said, “Do you think 
they will like it?” You tell 
her, especially if you weigh 
about one hundred and two 
pounds and are five feet two 
inches tall. (Them’s Ruth’s 
dimensions.) See if you can 
Lorelei Lee Ruth Taylor for 
the gifts. 

After all, she is simply 
divine. 


n 


@ The dress is knee length 
of white georgette 
heavily beaded in a 
beautiful design. A 
white silk slip goes with 
the dress. 


@ Ruth Taylor displaying the 
gijt wrap and dress to advan- 
tage. Her next picture is 
14 Karat Gold. Sounds hot, 


> 


doesn't it! 


"MORE AICTURE 


By Amy S. Jennings 


215 Emil Jannings and 
Eveiyn Brent in 
Azu Pitts was re Amy S. Jennings is a new writer for SCREENLAND the sequence re- 
cently making Sun- and an unusual one for any magazine. Her picture vealing their love. 
liom, ene. of the knowledge is intimate and authoritative and sound; and 
ere : a her vision is limitless. 
new ‘art pictures 
which are becoming popular Writing in the Atlantic Monthly Miss Jennings 
both among actors and audi- eee ie Sen and artists of- the es with her 
prices sGiieoie Sone sor kun challenge that the motion picture is not only an art, 
really great actresses. Se- cag Nth Ges Se BAS TO Ler 
lected by von Stroheim to 3+ 


play the leading woman in 
Greed, she certainly knows her stuff. And yet the director 
had more than once to suggest: 

‘Not quite so restrained Miss Pitts. This is an art picture 
and has to get over to the critics, and they like it quite as thick 
as any hick audience—except the kisses, Cut out the kisses 
and most of the Broadway critics will say you’ve come across 
with an artistic triumph. Idiots—don’t know a thing about 
pictures—and probably no more about kissing.’ 

I thought at the time he was a bit hard on the critics, but 
I have since 
concluded that 
whatever the 
critic’s knowl- 


CA 


@In Murnaw’s ‘Sun- 
rise’ Margaret Liv- 
ingston and George 
O’Brien were col 
ors on a master’s Ba 
palette. @In “The Last Com- fae 

mand’ when Eve- (a 
lyn Brent leads on, 
the mob against 
her lover. 


20 


edge of osculation, he 
does not as a rule know 
enough about practical 
picture making. It is 
like asking a man who 
has never seen anything 
but a black and white draw- 
ing to give his opinion of an 
oil painting. He will be able 
to give a true apprecia- 
tion of form and line—but 
he will know nothing of 
color, its limits, or possibil- 


j 
f 
' 


ities, and therefore he will not be able to give praise where 
praise is due. Most picture critics don’t know the limits, or 
more important still, the possibilities of moving pictures. 

A sequence amuses or pleases a critic because of what 
happens in it. He has little appreciation of how it is done— 
ether than how the actors may twist their faces around 
or how gorgeous the sets and clothes are. He is usually a 
converted dramatic critic and is mainly interested in the 


' (Emil Jannings, 
when the Grand 
Duke lives 


again. ‘The 
Command 1S'—— 
forward.’ 


plot, the acting, or the titles, whereas 
the art of the movie lies mainly out- 
side these. 

The art of the movies is in expressing action, thought, 
emotion, growth, time itself—in pictures. The novel will 
say “years passed.” The ordinary movie will insert a title 
to the same effect. But the real, the imaginative picture 
will picture for you the passage of time. In So Big, taken 
from Edna Ferber’s famous novel, Colleen Moore is left 
in the cabbage field, dancing to amuse her baby son, with 
a bunch of radishes pinned behind one (Cont. on page 82) 
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(lA gag for Harry 
should suit his per- 
sonality. Recall the 
many funny situa 
tions in “The Strong 
Man’ and in “Long 
Pants’ and then let 
your sense of humor 
be your guide. 


Gags 


for 


Harry 


Tn gdon 


By 
Marion 
Brooks 
Ritchie 


F course, if I really had been 
wise I would have noted 
what that boy Harry Lang: 


don was doing every moment of the time when 
we were talking, and then I could have taken the paper 
out of his hands before he crumpled it all in a ball and 


threw it in the basket. 


If I had done that, I simply could have written labels 


pie): 


@A close-up of the whimsical, 


child-like Harry. Who will 
drive this new Ford to the 
movie palace to see his own 
gag played by this famous 
comic? 


underneath each drawing and you'd have had 
the interview complete, because everything 
we talked about was sketched there on the 
paper that hed crumpled up and thrown 
away! 

First there was the sketch of me—this sad- 
eyed Harry always draws a picture of the one 
he’s talking to: then one of Gladys McCon- 
nell, The Chaser leading lady, about whom he 
had said some very complimentary things. 
Between Gladys and me, was the unmistakable 
brand new Ford, with a lady sitting at the 
wheel. 

“What's that?” I said to him. “Why have 
you put a feminine gender at the wheel of 
this fine car? Do you want a girl to write 
the winning gag?” 

“Oh, no,” he assured me, “but it just hap- 
pened to occur to me that we hear a tremen- 
dous lot about the gag-men in the movies, and 
it would simply be something a little different 
to have a gag-woman to be talking about.” 

That was an idea, too! It never seems to 
have entered any Hollywood producer’s mind 
that a woman could be used to ‘gag’ a comedy. 


The Langdons, the Lloyds, the Griffiths, the Beerys and 
Battons, and all the rest, have anywhere from three to six 
or seven gag-men on their set, but women aren't even 


thought about as fun creators for their comedies. That 


was an idea sure enough! 


at 


The phone rang. Two minutes later, on the pad 
was a likeness of General Manager Don Eddy. 
pelinate was , he started. 

“Never mind telling me,” I laughed. 
have to tell me who you were talking to. 
from here that it was Don Eddy.” 

Harry laughed and moved into a big leather chair, 
and curled up in it exactly as you've seen him do in 
his production. 

“Yes, that was Don,” he went on. “He wanted to 
know how I am getting along on the new ‘idea’ for 
our next picture. The Chaser is practically ready for 
release, and of course we have to get started on some- 
thing else.” 

As the saying goes, this was ‘right up my own 
street. I have heard so many things about the way 
these comedy stars work out a picture idea, that I 
figured now I could get some actual first-hand in- 
formation. 

“I suppose you have the main part of the story, 
the skeleton, as it were, all set?” I questioned, as if 
it didn’t make a great deal of difference to me one 
way or the other. 

BOhwmmonsne) said: |) As 2a 
matter of fact, that is what we 
do not do. Here's how we 
work: the whole staff gets to- 
gether—Don, Arthur Ripley, 
myself, and all the rest of the 
gang. We bring up idea after 


“You don’t 
I can see 


Write each gag on a separate piece of paper 
Address—HARRY LANGDON 


SCREENLAND Contest Department 
49 West 45th Street 
New York City 


Contest closes April 15, 1928 


Q This beautiful new 
Ford will be awarded 
for the best gag sent 
to Harry Langdon. 


@ In the event of two or more 
s contestants submitting the gag 
2 ‘ 5 
| [es chosen as ‘Best, each of such 


= will receive a Ford identical 
with the one offered. 


@ Harry discards 
the faithful 
lizzie to try 
out the Ford 
which he will 
send to the 
writer of the 
funniest and 
most original 


848. 


@ Harry Langdon in the new Ford 
waiting for an Isotta-Rolls to dis- 
pute the Boulevard with him. 


idea, until at last we feel we have hit upon a corking good one 
of which evéryone approves and in which everyone considers 
there is great promise. Then we start working on the idea. 
We build it up, keep on adding to it until it either works out 
perfectly or until we have hit a snag—a place where we can’t 
finish it without forcing the action or without trying to make 
the action the comedy, instead of the action 
naturally carrying the comedy right along 
with it.” 

“What about this one on which you are 
working?” I asked. 

“T don’t know,” he continued rather quiz- 
zically, looking out of the (Cont. on page 88) 


(@ They talk of the 
map of Ireland, 
Nancy Carroll 
flaunts the map 
of New York 
City from every 

curve. 
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NANCY CARROLL OF 
NEW YORK CITY IS 
ABIES IRISH ROSE 


(‘Pretty mouth, 

wide eyes, 
Picture fortune, 
if she tries,’ 


By Tom W. Baily 


HE stork was all trimmed up with shamrocks, and the baby , ; 
was as Irish as the colleen baun, acushla. Gen seNew ahs 
* Sa ; : i produces a girl she 
New York next stop and it’s yerself “Il be lavin’ us,” said Abwing baie 
God's air service delivery, to she who was to be Nancy Carroll. legs. 
And that, no foolin’; is how Nancy Carroll came to Manhattan. 
Nancy is the girl in a hundred. She is the one picked from a coterie 
of five score actresses for the important and trying role of Rosemary Murphy 
in the picturization of that old stand-by, Abie’s Irish Rose, which Anne Nichols 
wrote and produced back in New York and set the theatrical world agog as a 
result of its long run—five and a half years. Now Paramount is making it 
into a motion picture, and the studios in Hollywood are humming in an en- 
deavor to make it the biggest thing since The Covered Wagon. 
And little Nancy is the girl who will be glorified in the production. She’s 
the lucky one, and has the luck that goes with her race. 
Nancy Carroll is as red-headed as Clara Bow, and has the same eyes that 
make men topple off buildings, pray that locomotives run (Cont. on page 99) 
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dhe <Most Beautjul” Stal) Op De SO 


NEEE B. FRANCIS The year's at the Spring, 


And day's at the morn; 
Morning's at seven; 
Zn re : 


The hill-side’s dew-pearled; 
p : < The tark s on the wing; 
Th G Sh eph €} d A th ig Hi LL; The snail's on tire thorn; 
. God's in His heaven— 
Alls vight with the werld! 
| RoseRT Brown 


ry | 
Ges K. aRTHUR gives us louder and 
longer laughs. We are waiting for Mon- 

key Business, his next comedy. 
Photograph by Ruth Harriet Louise 
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WINE “CORDYER. a: 1928 Wampas Baby 
Star, a five year contract with Fox and a 
great chance for success before her. 


ENA QUARTARO the latest good-will 


ambassador from Mexico knows her 


Popocatepetl. 


Photograph by Curtis Biltmore Studios 
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ridiculous requests that come in.- For instance, in the last few months: 
Rod La Rocque has been asked to endorse an invention to press pants 
by inserting them in a folder, which is to be put under the mattress. 
“Your pants pressed while you sleep.’ 
H. B. Warner, the dignified and immaculate, was asked to endorse a 
snap bow tie with a rubber around the neck. 


D. W. Griffith was asked to endorse a new bath salts Colleen Moore, 
whose name is 


and bath perfume. box office per: 
Jetta Goudal was requested to give a testimonial to an fume, getsa 
royalty for some 

toilet requisites. 


ee 
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elastic band purported to reduce double chins Bobby Vernon, Jimmy tralia. 
if worn at night. ee AE ee biter’ One of the most beautiful blonde stars in 
aN ¢ : : 
Tom Mix was asked to give his endorsement like to endorse a good the film world was asked to allow her picture 


to a cough medicine manufactured in Aus- line of wheel-barrows. to be used on a face pow- (Cont. on page 86) 


(Lupe Velez for 
years will hear 
— ‘You should 
have seen her in 


“The Gaucho.’ ” 


Ruth Taylor 
begins her cas 
veer ‘Classified.’ 


€@ Charles Farrell and 
Janet Gaynor, but 
it isnt “Seventh 

Heaven’ this time, | 


= OBE Heiser Fini 
(@ Loretta Young and 
Lon Chaney in “Laugh, 
Clown, Laugh.” A 
fortunate start. 
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( Betty 


Should the Successful ST ARS 


(| Nothing 15 so hard to live 
down as a label. 


F, after they have made a success in pictures, we could guillotine our 
actors, one could plant flowers on the grave of a producer’s worries,” 
remarked Herbert Brenon recently. “One of his worries anyhow,” 
he added with a whimsical smile, remembering that the worries of a 


producer are many and manifold. “Who was it said about Chang that 


the cleverest directorial stroke in the picture was 
shooting the actors after the film was completed? 
That was obviously a remark intended to be witty 
rather than truthful, for Chang was a brilliant pic- 
ture. I have seen altogether too many fine actors,” 
he continued, “constrained by box-office demand 
to the playing of one type of role. It would have 
been infinitely better, figuratively speaking, 
to drop the axe upon that first successful 
characterization and have them reborn to 
other and more varied glories.” 

You see, the star system is at once the 
death and the life of the producer, and Mr. 
Brenon, as the directorial egis of those Gods 
of the Cinema Olympus, perhaps has a 
right to feel bloodthirsty. 

Imagine trying to pick an actress for a 
definite and important part. 
She must fit it in appearance 
and in temperament as far 
as this is possible. She need 
not be well known, but it is 
desirable that she have some 
screen experience. Then the 
producer finds such a girl 
and perhaps she makes a 
' tremendous hit and becomes 
famous over-night. 


@ The tumbril brings 
Lois Moran who 
would like to forget 
‘Stella Dallas’ and 
Ruth Taylor already 
sick of Lorelei Lee. 


———————— 
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Now she is probably under contract for a year 
or longer so her fame won't make any difference in 
her pay envelope, but—She has become a definite 
type in the minds of the public and forevermore 
she is that to them. When they see her again, 
the part she first played keeps intruding its per- 
sonality into her new role, often spoiling the entire 
picture for her audience. Mr. Brenon has found 
that sometimes this is a lack of technique or ex- 
perience on the part of the actress. Sometimes 
it is just that she was herself in her first success 
and wasn’t acting at all, and never could act. But 
this is not always the trouble. 

What of Betty Bronson, picked ‘by Herbert 
Brenon from nowhere and put in Peter Pan? Can 
Betty ever live that down? She hasn’t yet. The 
very fact that she did Peter Pan so gorgeously is 
against her. Peter Pan parts are rare, so Betty is 
left to rest on the laurels of her one great triumph. 
Yet there are other things that Betty’s illusive, 
poetic charm would fit, and she can act, too. Could 
anything have been lovelier than her scenes in Ben 
Hur as the Virgin Mary? She was a flesh and 
blood Mary, but to her the purity and spirituality 
of the Virgin were believable and this showed 
in every inch of her characterization. That she 
was so still, so patient and so tender is one of the 
beautiful memories of the picture. The spiritual 
quality that she has is some- 
times mistaken for super- 
ficiality. Her illusiveness for 
coldness. Betty Bronson is 
not cold. (Cont. on page 78) 


@ Tom Mix 
exploited 
his type. 
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What COULD 


Director 
Herbert 


Brenon Mean! 


By Helen Ludlam 


@ Herbert Brenon, 
who, as a great 
director, longs for 
actors who have 
not been tagged. 


me (© Janet Gaynor, 
\ Lya de Putti, Lupe 
Velez, and Betty 
Bronson — great 
players handi- 
capped by success. 
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@ When a maid re | 
pulses his advances 
and laughs at his 

pleading. 


BES 


@ Posed by Lane Chandler and Clara Bow 
during the filming of ‘Red Hair.’ 


HE Bow influence in 
pictures, and we 
speak as one under 
the influence, is defi- 
nitely up-lifting. 

No sex of one and half a 
dozen of the other would 
satisfy her. Her meaning be- 

comes Clara and Clara. 
When you see anyone 
tied into a true lovers’ 
knot, you will find, on 
looking closely, that it is a Bow knot and Clara can do forty knots 
an hour. 

The cosmic urge certainly screens well. Clara is the incarnation of 
the spirit of youth, the spirit of today. She is the personification of 
what is hidden in the heart of every girl. Deep down in the caves 
of the soul there is a Clara Bow in every maiden and this impish spirit 
comes forth flashing, alluring, devastating at the call of her own 
true love. Slow music, professor! 


@ When she teases 
and teases while 
watching the 
flames — (Hope 


he’s insured) 


[/ 


Giving a Rough Idea of 
the meaning of the word 


@ When she laughs 
into his eyes and 
provokes him with 

laughter— 


@ Clara Bow. Her 
name rhymes with 
‘no’ but all the 
rest of her rhymes 

with ‘yes.’ 


@ When her lips say 
‘no—and her look 
says “neck’— 


@ Then, there's a 
young lady with 


Tt 


Q Where actors from 
the stage, now in 
putures, can play 
directly to their audience. 


¢ HE movies are making us a nation of actors.’ 
Who says so—some half-baked correspondence- 
college professor? 
No sir! I, Rob Wagner, the fellow who is always 
trying to say something important, says so. 

Well, where did Rob get this wild idea? 

Here’s where he got it, and I'll leave it to the reader 
to decide whether he is all wet or just simply moist. 

Way back in. the Gay 90’s nobody except immoral stage 
people knew how to act. Uncle Ab would sometimes don 
an inflammable muff and give a bum imitation of Santa 
Claus. Or our neighborhood pests, the two Swasey girls, 
would recite Mrs. Boggs Goes Shopping. But of real 
acting all we ever saw was when The Broadway Stars 
came to the Opera House playing The Convict’s Daughter 
on Monday, East Lynn on Tuesday, Her Mother’s Sin on 
Wednesday, East Lynn on Thursday and so on throughout 
the week. 

Then along came the movies and just naturally killed 
these grand old dramas. Why go to see Road Company 
No. 17 play The Pulse of New York, The Lights o’ London, 
The Heart of Maryland, The Liver of Minneapolis and 
other anatomical shows when for five cents we could see 
the same things ‘with a New York cast?? Within five 
years after -the coming of the movies The Grand Opera 
House had become the Superba Motion Picture Palace 
with ‘likerish’ lights all over its shell-like entrance. 
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But our ‘legiti- 
mate’ appetites were 
submerged only for 
the nonce, as the 
writing fellas say. 
A few years later the old 
hunger for the spoken drama 
began to assert itself again, 
and as the road companies 
had all been swallowed up by 
vaudeville and tent shows, the villagers had to get up 
their own performances. Even I, who was architecturally 
designed as a piano mover, became an actor, and in one 
notable and daring Ibsen play (we tackled strong meat 
in them days!) I was privileged to kiss the local belle, to 
the kidding amusement of the villagers, but with domestic 
danger to my own fireside. -I was accused of putting too 
much soul into my kiss. 

Thus, out of a starved craving for legitimate drama, 
was born that extraordinary phenomenon known as The 
Community Playhouse. It was an epidemic that swept the 
country, even invading the colleges and high schools. Any 
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Out of this dramatic renaissance emerged many not- 
able organizations, such as The Band Box, The Theatre 
Guild and The Provincetown Players. The enthusi- 
astic young performers often made the professional 
actors look like hams. In fact many of the finest 
productions, performers and playwrights stepped forth 


TR 


WOM 


from the Little Theatres into the professional dramatic 
life of America. 

And it was all because the movies ‘had killed the 
legitimate drama!’ 

Then out in Southern California a curious reversal 
took place. For ten years the movies had been ravish- 
ing the stage of its finest actors until Hollywood had 
become one of the great dramatic centers of the world. 
All the famous stage stars who thronged the new 
Rialto were happy in financial prosperity—but they 
were dramatically starved. Their glorious voices were 

“no longer necessary and good looks outweighed his- 
trionic ability. What t 
missed was their audie 
and the electric thrill of im- 
mediate applause. Acting 
before cameras in the noisy 
tumult of the studio lacked 
the lure of the grand old 
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@In the balcony — Edward 
Everett Horton, May Mc- 
Avoy and Kate Dupley. 
In the box— Charles Ray, 
Irene Rich. Orchestra 
Herbert Brenon, Lilyan 
Tashman, Louise Dresser, 
George K. Arthur, Lois 
Wilson and Renee Adoree. 
On the stage—Will Rogers 


and Jean Hersholt. 


Nias 


Mell | 


‘| 


hick town that didn’t have its Comedy Club was lacking _ footlights. 

even in bucolic culture. And, my, the submerged talents Enter The 
it turned up. Dr. Bolger showed a technic hed never Writers’ Club. 
displayed in the operating room, and who would have be- We decided to 
lieved that Len Hustis, the local druggist, would ever have give some one act 
made Jack Barrymore jealous? Why, gol darn it, every- plays, not for the 
body could act. Finally the movement developed its own amateurs, but to 
literature._One act plays flooded the market, magazines allow our old 
were dedicated to the Little Theatre, and Drama Leagues stage members to strut their stuff. In fact, 
sprang into existence whereby the local players exchanged there were to be no amateurs even in the 
performances with neigboring towns. minor roles. The (Cont. on page 93) 
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te = Qj At 2 Mayfair Party all 

. =. Hollywood danced with 

ls \ * ) tinkling bells tied to 
G. Re 74 wrists and ankles UN 


By Grace Kingsley 


@Mary Brian 
won the cos- 
tume prize. 


(@ Esther Ralston at her 
kid Party especially 
photographed for 
SCREENLAND. 


cc CANNOT,” said Patsy, 
“imagine anything 
cuter than Esther 
Ralston in rompers!” 
“Well, there’s Mary 
Brian ditto!” I answered. 
No, I'm not referring to 
their infant pictures nor yet 
to a movie the girls were 
playing in. I was talking 
about Esther and Mary at 
a party which Esther and 
her husband, George Webb, 
were giving at their new, beau- 
tiful home on the side of a 
Hollywood mountain. 
It was a kid party, with 
nearly everybody in kid 
costume. 


costume and wanted one, Esther 
and her sweet mamma—Esther’s 
mother was in kid costume, too; 
and got away with it beauti- 
fully—provided you with some 
sort of kid outfit. 

The party was held down 
in the den, fitted up especially 
for parties, in the basement. 

As guests entered the big There was a splendid dance 
vestibule from which all the floor, and there were some com- 
rooms on the ground floor radiate gracefully, Patsy Ruth Miller fortable chairs, with seats built in bay windows. 
each was handed a huge stick of red-and-white andy Glenn sliver In an alcove the butler handed soda-pop and 


: =) a: the cut ups of every ; : : : 
striped candy, and if you hadn’t come in affair. ginger ale across a quaint little bar -to thirsty 
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(If you would like to wxy 
give a Mayfair Dance of f 


your own we will bus 
@Don Alva the little bells for you 
| rado’s social ae. > 
popularity Write to the Editor and 
equals his say how many and we 
screen suc- 3 
| cess. will tell Vou the cost. 


@Johuny 
Mack Brown 
s always good 
news ata 


party. 


@ Greta Nissen 
was squired by 


Roland Drew. 


@ Alice Day did 
three parties in 
one night. 


@ Marceline Day 
came to the May- 

fair Dance with 
Richard Dix— 


by being an Eton boy,” 
said Duane. “The Eton 
jacket was too intrigu- 
2 ing for me to pass it up.” 
ane ee ir Dottie. Dimple, heroine of 
Dag Ds i> our childhood hours, would 
EUs have been flattered to death if she 
= could have seen Marian Douglas por- 
tray her, Marian used to be Ena 
dancers. An Gregory, you know, and she is still 
Hawaiian or- Ena to her close friends. 


chestra played, “And I suppose there never was “, 
and there were few wall flowers, male or female, a cuter Boy Blue, plumed hat and 
in the party. all, than Priscilla Bonner,” remarked 
Charles Rogers was amusing and picturesque as a Patsy. 
Bowery boy, but not very convincing, I must say, because Priscilla had come with her fiance, 
Buddy couldn’t look tough if he tried. Dr. Bert Wolfan, whom she is 


“They may ‘say such things and do such things on the shortly to wed, we hear. They certainly hold the long- 
Bowery, the Bowery,” said Patsy, “but Buddy Rogers time championship for engagements. 
doesn’t. He’s always gallant and aristocratic looking.” Dave Butler circulated, clad as Buster Brown, and 
George Bancroft was very funny as Peck’s Bad Boy, * Johnny Hines told Dave that now that he, Dave had 
but didn’t get away with any of the jokes he tried to play become a director, he had a lot of responsibility on him 
on Mary Brian and Duane Thompson, demure as those as to how he played the part! Dave said at least Buster 
youthful actresses appeared. When he sought to grab off wasn’t supposed to have sex appeal. 


Duane’s red Eton tie, he suddenly found himself being Harry Morey was there in pink gingham rompers, and 
scalped, and a merry time he had getting his wig back. couldn’t get over his delight in the party. He had just 


“I started out to be a Lord Fauntleroy, but ended up come from New York. (Cont. 


on page 76) 
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@ This picture has everything—it’s a knock-out 


The LAST (Command 


ERE is a heart-breaking picture. It is what Broad- this draws the crowds. 
way calls “A natural.’ It has everything. It From the first it is engrossing. Like that other “Von, 
is just naturally a knock-out, that’s all. Great von Sternberg possesses a perspective on the picture busi- 
story—mighty back-ground—heroic love theme; ness, and proves it by cracking the whip of satire over 
masterful direction by Josef von Sternberg, magnificent the studios. Hollywood’s seamier side is revealed, and 
acting by Emil Jannings and Evelyn Brent—it is one of it isn’t pretty. You will see the extras waging their 
the three or four most memorable films I have ever seen. frantic fight for existence. And among them, this former 
I can’t say much more for it, can I? Grand Duke, once the pride of imperial Russia, reduced 
If The Last Command never actually did happen, it to taking direction from a former revolutionary whom he 
is nearer the truth than most movies. There may be, once flouted. Then, by means of the film mechanics known 
among the extra mob storming the studio gates of the film as ‘cut-back,’ we see the Russia of 1917 with the Duke 
capital, just such a wreck of former grandeur as Jannings in all his glory. He is arrogant, though ingratiating—all 
portrays so splendidly. Among the many foreign direc’ that a Grand Duke should be. Because he is Jannings, 
tors, it’s possible that there is another former revolutionary, he is lovable, and your sympathies are with him when the 
like the Leo Andreyev so sardonically outlined by William crash comes and his world is overturned. The girl he 
Powell. When these two meet again, there is bound to loves, a beautiful ‘Red, helps him to escape; but to 
be drama. It is strange, isn’t it, that the story of a what? Only to Hollywood, and the ranks of the extras. 
Russian Grand Duke, reduced by the revolution to the An old, broken man, he is dressed up in the trappings 
Hollywood extra ranks, could exert such a tremendous of a Russian general once again, and told to lead the 
tug on the heart-strings, that New York audiences would extra ‘troops’ over the top. In fancy he is fighting once 
stand to see it and applaud at the finish? That’s where more for his beloved Russia that he tried to serve. And 
von Sternberg’s artistry and Jannings’ genius come in. so he dies. It doesn’t look as theatrical as it sounds. It 
Above all, The Last Command packs a ‘universal appeal is always believable, and I have a sneaking suspicion that 
for understanding, which raises it to real heights. Motion The Last Command comes nearer to achieving genuine 
pictures have made some progress when a picture like tragic heights than any picture yet produced. 


(@ Perhaps a welcome change fre rom 20th Century speed and humor 


DRUMS of Love 


R Cheating Cheaters. There’s something about lived, loved and cheated once upon a time, and who 
this very sombre film of Mr. Griffth’s that makes have been immortalized in song and story. Well, Count 
me want to laugh. Perhaps it is the last scenes, Leonardo (Don Alvarado) and Princess Emanuella (Mary 
which send you away with a lily in your hand. Philbin) are their counterparts. The lovely Princess is 

It’s all very tragic. It will take you right back to those forced to marry a hunchback Duke for reasons of state, 
good old Middle Ages, when love Was real and love Was but she falls in love with the Duke’s handsome young 
earnest and there was happiness in every knife. The brother. Three becomes a crowd. While the Duke is 


scene of the picture is nineteenth-century South America, away at war, Emanuella and Leonardo stage their love 
but the flavor is decidedly medieval, with accent on the ones And when he returns — oh, see for yourself. 


ae ees Master has nace a Se a ee Griffith has turned the frail, ethereal Mary Philbin into 
C S < 10} I c 3 : > J 
eauty, whatever you may think about the plo a slinky, seductive sweetie. I don’t like the change, but 


the plot will make you think of the Medici and the: : se ; 
Cenci and such things. It may provide a welcome change then I'm fussy. Don Aly ae fares ae eee as 
from twentieth-century speed and humor. I don’t know. Leonardo. He has those smouldering eyes. Lionel Barry- 


Go ahead and cut yourself a piece of throat. It’s artistic, | more has the fat part of the Duke, and he makes the 
anyway. most of it. The love scenes might have been directed by 


You've heard of Paolo and Francesca, the Italians who a von Stroheim instead of a Griffith. There’s nothing 
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lyrical about them. All of the scenes are beautifully com- 
posed, but there is a subterranean undercurrent that is 
—must I say it again?—as unsavory as medieval plumbing. 
When the Duke returns to his dishonored hearth, the 


audience wants to run and hide. It feels twice as guilty 
as the young lovers. Drums of Love, in fact, left me 
with the guilty feeling that I had been peeking through 
somebody’s key-hole. 


@ Don't forget those handkerchiefs 


The 


ow, here’s a picture for you! Go prepared to 

enjoy yourselves. Youll have the time of your 

lives, just crying those pretty little eyes out. 

Take plenty of handkerchiefs and_ several 

shoulders to lean on. This little melodrama is designed 
to play upon your heart-strings so unmercifully that you'll 
be lucky if you don’t crumple up in a heap and have 
to be carried home. But not before you have found out 
What Happened to Nicky. No one could possibly leave 
the theatre before the denouement, oh, dear, no! This 
boy Nicky goes through more agony than Lillian Gish 
ever did. He suffers and he suffers. Alice Joyce suffers, 
too; between them they make The Noose the best little 
tear-inducer ever recorded in celluloid, since the last one. 
The Noose got me, darned if it didn’t. (Business of 
reviewer pretending to be hard-boiled.) All the levity 
is merely to hide my grief-stricken face, twitching lips, 
and red nose. Even a forced, unnatural ending, defying 
all the dramatic laws, couldn’t efface my impression that 
The Noose is Dick Barthelmess’ best picture since 
Tol’able David; that it’s by far the best thing John Francis 


Dillon ever directed, and that it’s Alice Joyce’s best work 


NOOSE 


in years and years. Take my advice and don’t try to 
swallow your tears. Just let go when you see this be- 
cause you'll have to, sooner or later, so you might as 
well begin sobbing when Nicky shoots Buck Gordon ‘be 
cause he was no good.’ Nicky is a nameless boy who 
has been forced into a lawless life by a brutal boot-legger, 
excellently delineated by Montagu Love. When Buck 
exposes the secret of Nicky’s parentage, threatening to 
blackmail his mother, now the Governor’s Lady, The 
Noose takes on thrilling interest, and holds it almost until 
the end. Will the boy save himself by revealing his 
relationship to the Governor’s wife, or will he go to his 
death with sealed lips? Oh, well—maybe it does sound 
cheap and sensational on paper; but it is real drama on 
the screen. It is unfortunate that such an unreal ending 
should have been wished on such a splendid picture, but 
perhaps a logical finish would have been too much for 
the audiences. As it is, we were all pretty well played 
out. The acting is never overdone. Lina Basquette as 
the heroic little chorus girl who sticks by Nicky through 
everything measures up to the rest of the cast, which is 
practically perfect. Don’t forget those handkerchiefs. 


@ Dolores and a spanish shawl 


Gateway of the 


MOON 


ICE mans luff Toni, no? Never mind whether 
he does or not; Toni luffs him, and that’s all 
that’s necessary. She'll get him yet, see if she 
doesn’t. These girls always do. No matter 

where they live—in the great north-west or the upper 
reaches of the Amazon, Toni’s habitat—when they make 
up their mind on a man, he’s as good as got. Toni— 
Dolores Del Rio this time—takes a tremendous fancy to 
Walter Pidgeon, and practices her jungle wiles on him 
until he succumbs. Toni’s wiles, by the way, are down- 
right primitive, but they work. Dolores’s beauty ex- 
plains a lot of incongruities in the plot; but can Dolores 
explain that marcel? How she kept her coiffure intact 
through all her escapades is one of those Secrets of the 
Jungle you have read about 


@ Toni practices her jun- 
gle wiles on Walter. 
(Dolores Del Rio and 
Walter Pidgeon) 


CA fresh picture 


WEST 


OT a tourists’ view of West Point, but a per- 
sonally-conducted tour by Billy Haines—and 
who could ask for a better guide? I couldn't. 
Cadet Haines is the freshest fellow who ever 

entered the U. S. Military Academy, just as he was the 
freshest fellow who ever played on the Harvard Football 
Team, or the baseball team, or in the Marines, And Billy 
makes West Point a fresh picture—breezy and informal; 
perhaps not as dignified as it might be, but who asked for 
dignity with Billy around? I didn’t. He tries to make 
over the Academy; instead, it makes him over, into a 
model boy who is a credit to his Uncle Sammy. It’s the 


POINT 


same old Haines story, but Bill freshens it up. He would. 
Joan Crawford is the girl who helps the good cause along; 
but you don’t see half enough of Joan, even in several 
scenes in which the screen’s most symmetrical figure is 
silhouetted against the West Point sky. This picture was 
made in the original locations. And it has all the neces- 
sary spirit of the corps. Could you ask for snappier 
direction, sweeter lovemaking, a prettier heroine or a 
more satisfactory hero? I couldn’t. Next stop in our 
scenic: On the Bear Mountain Bridge at Moonlight, with 
Bill Haines. 
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@ Good entertainment 


Gentlemen “Prefer “Blondes 


ON’T miss this! I can recommend it unreservedly 
to wise old men with the gout, to middle-aged 
mamas who have missed something, and also to 
flappers who will take it all seriously and thus 

advance the gentle art of gold-digging, by imitating 
Lorelei Lee. Gentlemen Prefer Blondes deserves to go 
down in screen history, or even up, if for no other reason 
than that it explodes all previous theories about vamps. 
Screen vamps have never been under five feet six. Usually 
they are long and languorous, or broad-minded and buxom. 
Now comes Lorelei, in the petite person of Ruth Taylor, 
and establishes what I hope will turn out to be a new 
tradition, Give the little girls a hand, and stick a couple 
of diamond rings on that hand. Ruth wears her clothes 
like Park Avenue, and she thinks in terms of Tiffany’s. 
Her mind is just one great big money-bag, and how she 
does retain. She’s Helen of Troy and Cleo and Lilith, all 
rolled into one little parcel of convenient size for carrying 


home. Ruth Taylor is a great comfort to the little women 
who have hitherto been looked down on. She helps make 
Anita Loos’ story, as picturized by Mal St. Clair, a joy 
forever. Gentlemen Prefer Blondes isn’t the satire some 
hoped it might be; but it is good entertainment; and Mr. 
St. Clair has introduced several little subtleties for the 
benefit of those who must have their caviar. The serious 
business of educating Lorelei proceeds as_ hilariously, 
almost, as it did in the book. Alice White is Dorothy; 
Mack Swain is Francis Beekman, who crowns Lorelei with 
his wife’s tiara; Holmes Herbert is a spotless Henry Spof- 
fard, while Trixie Friganza and Chester Conklin help to 
make the welkin ring. It’s Ruth Taylor’s show, however, 
ably aided by Ford Sterling as Mr. Eisman, the great 
educator. Since Sennett days Mr. Sterling has been get- 
ting better and better until now, in his quiet comedy char- 
acterization, he rates as a star, even though the programs 
don’t say so, Send up a few sky-rockets for the new Ford! 


@ Picturesque, with grand camera angles 


THE DOVE 


HE Dove doesn’t get any coos from me. It’s just 
too picturesque for anything; it has some grand 
camera angles. But what do I care for angles? 
Give me real, gen-u-ine, emotional curves, and the 
director can have his angles.. Here’s Norma Talmadge, 
simply hurling herself away in a tawdry play—a price- 
less poppy in a field of dandelions. The Dove is the out- 
standing Horrible Example of what a rather interesting 
stage play can turn out to be in celluloid. Minus Mr. 
Belasco’s realism, its flavor is lost. Holbrook Blinn played 
the ‘best damn’ caballero’ in the stage version, and made 


44 


him a suave, silken fellow—a caballero you could love. 
Noah Beery makes the same character an unappetizing 
brute—yes, I know Mr. Beery’s talents as well as you do, 
but I don’t like his caballero. Maybe he had to do it, 
but there he is, take him or leave him. I left him, run- 


ning, not walking, to the nearest exit, muttering ‘air, give 


me air!’ It’s a cheap atmosphere in which The Dove does 
its fluttering. Even Gilbert Roland failed to make it 
exhilarating. - And under ordinary circumstances Mr. 
Roland is ‘ust my little whiff of fresh air. 


ee 


@ Charlie Chaplin’s latest is funnier than a three ring circus 


ie CIRCUS 


AVE a circus! Charlie Chaplin’s latest is funnier 

than any three circuses I ever saw. Charlie 

seems to have forgotten that the world ever 

hailed him as a genius, and goes back to having 
a good time and giving his audience one. He does all his 
old tricks and a few new ones. He even throws a pie, 
gets chased by a mule, and lathered with shaving-cream. 
The Circus, accordingly, may not be an artistic success 
for ‘Charlot,’ but it’s good business for Charlie Chaplin, 
and fun for everybody. 

Here’s the familiar little tramp with baggy pants, big 
shoes, cane and derby. He falls in with a circus troupe 
and inadvertently becomes its star performer. He’s a wow 
until he falls in love, and sees the Girl give her heart to 


another. Then he does a Pagliacci, clowning while his 
heart breaks. Finally, we see him saying goodbye to his 
circus sweetheart, married to a tightrope walker; and 
going his way alone. Charlie has added what seems to 
me to be a new note to his characterization: a delicious 
haughtiness, a delicate distaste for the crudities of life, 
exemplified in the scene in which he shares his meal with 
the Girl and reproves her for her bad table manners. 
Here is true comedy. The fun in The Circus is some- 
what uneven, and some of the gags have long white 
whiskers—but what’s the difference? Everybody is so 
glad to see Charlie again that anything he does is all right. 
And he does plenty. 


@ Will Rogers can always be 


depended on for chuckles 


A TEXA 


oT a bum steer—a good one. Will Rogers sees 
to that. His ambling humor is inimitable. He 
can always be counted on for chuckles, and we 
all love and remember anybody who makes us 
chuckle, while we often resent the boys who bring on con- 
vulsions, especially if they bust our buttons. I liked A 
Texas Steer, although it is as old-fashioned as prohibition. 
Washington supplies the background and the butt for 
Will's jokes. He plays a rough but honest Texan em- 


STEER 


broiled in politics. He conquers the capitol with his rugged 
ways, while wife and daughter crash society. Rogers 
wrote the titles, some of which are funny. Doug, Junior, 
and Ann Rork supply the love interest, while Lilyan Tash 
man stages her usual fashion show. Louise Fazenda is 
amazing and wonderful as Ma Brander. This female 
clown has the makings of a marvellous character actress if 
she ever loses her sense of humor—Hays forbid. 


@ The story starts off with a bang 


The CT Divine 


¢ ust Another Woman’ would have been a better 

title. Youll have to excuse me, though—I’m just 

in the dumps, that’s all. This picture is a huge 

disappointment, and, although I am trying to bear 
up, my emotions get the better of me at times; and those 
strange sounds will be glups and chokes from one who 
can stand just so much, and no more. You see, I counted 
on Greta Garbo. I rooted myself hoarse for her. The 
most potent personality on the screen—the girl who made 
most Hollywood actresses look like stock company ingenues 
—the Swedish marvel at emotional massage—she was all 
of that. And now—just look at The Divine Woman. 
Here is a new Garbo, who flutters, who mugs. This in- 
terestingly reserved lady goes completely Hollywood, all 
at once. It may have been the part. It may have been 
the direction—but I don’t think so. Seastrom’s work, 
insofar as the silly story permits, is excellent. And the 
performance of Lars Hanson is a restrained and convincing 
piece of acting. Hanson has a chance to rant, but he 
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nobly refrains. He is always interesting as Lucien, the 
French soldier who turns deserter for the sake of the 
Divine Woman. Lowell Sherman, too, gives the most 
polished performance of his screen career as the Other 
Man. The story starts off with a bang: for three reels or 
sO it is unusual and believable, and so is Greta. A young, 
unsophisticated girl in the beginning, her new animation 
registers. But alas—Greta never grows up. She keeps 
right on being girlish, no matter what happens. Misfor- 
tune overtakes the charmer; from an idol of the Paris stage 
—Yes, it’s one of those things—she falls into obscurity, 
until her devoted Lucien carries her off to the country, 
where she is seen, in the final scenes, setting the table for 
him. Miss Garbo seems to me to have only one scene in 
her usual marvellous quiet manner—at the door of her 
screen mother’s house, where she is told ‘Not at Home” 
Here—with just a look, a gesture—she expresses futility. 
But for the rest—excuse me! ‘I go now!’ 


Cont.on p.98 
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BOUT eighteen years ago after returning from his 
South Sea Voyage with Jack London, Martin 
Johnson and his wife Osa whom he had recently 
married set out to see the world. Their first 
camera hunt together was in the South Seas where they 
explored the jungles of the Malay peninsula, but it was 
the unexplored dense jungles of Africa, where wild ele- 
phants come right in and steal sweet potatoes out of 
their back yard, where silly ostriches dash madly across 
the trail when they are motoring, where rhinos tree them, 
where lions roar and hyenas cackle around their camps 
that they found their greatest thrills. For Africa is full 
of danger, and danger to the Martin Johnsons is thrills. 
Some of their best and most interesting work is done 
at the water holes. In July, the heat is so terrific it dries 
up all standing water except at the larger oases. A 
‘blind’ or fence of thorn bushes is built near the 
water holes where the animals come to drink. 


@ The awkward 
squad of gi 


raffes. 


@ When a Lumbwa 
warrior throws his 
one spear at a lion 
he is left with no 
weapon and usually 
with no lion. 


Thorn branches are also put in spots around the water 
where the camera cannot reach and in this way the game 
is kept before them. Martin and Osa Johnson begin their 
day’s work at five o’clock in the morning. After break- 
fast the boys with the cameras are called and just as the 
sun is coming up all start out afoot to the ‘blind’ some 
distance away. 

After the cameras are set up and the ‘blind’ is arranged 
the day’s work begins in earnest and the writer often 
wonders what Martin and Osa Johnson’s thoughts must 
be when a new day’s adventures are about to unfold, 
for the slightest sound or the minutest carelessness 
on the part of either Johnson or his assistants 
might frighten the animals (Continued on page 81) 
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| African Picture 


SIMBA 


@A leopard taken 
by flash beside a 
dead giraffe. 


aye > 1 Be wee @ The many neck- 
| <a £e <a laces and brace- 
| 3 be e - ae a lets of the Lumbwa 
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beauties. 


i Just before the lion hunt. Osa and 
| Martin Johnson among the lion 
hunters of Tanganyika. 
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| @ A zebra—just a jackass 
\ in an awning. 
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© Gowns worn by Miss Hopper 
are supplied through the cour- 
tesy of Saks & Company, 
Fifth Avenue, New York. 


6éy¢- M theatre starved,” cried 

Hedda Hopper the 

morning she breezed into 

SCREENLAND. ‘Breezed’ 
is correctly used when applied 
to Hedda. Her personality is 
as fresh and stimulating as the 
mountain pine and she has the 
sparkle and dash of a young 
miss in her teens. In addition 
to which she is one of the 
really well dressed women of 
the sereen, and as she mapped 
out the string of plays she had 
seen: Burlesque, The Royal 
Family and about ten others, 
we wondered how she kept 
‘that schoolgirl freshness’ that 
is hers. “It’s because I keep 
interested in something,” said 
Hedda briskly. “I never allow 
myself to get in the dumps. 
Yesterday I had two hours on 
my hands with nothing to do 
—well—I just went window 
shopping. If I liked the things 
I ran in and bought them— 
well, some of them. I didn’t 
need them all, and I can’t 
abide a woman who buys 


‘things just because she can’t 


hang onto herself. It’s a lust,” 


said wise, thrifty little Hedda. 


@ This smart two piece 
frock of beige flat crepe 
with unpressed pleated 
skirt is just the thing 
jor golf. 


@ Hedda bought this yel- 
low knit material for 
the boat races. It is lined 
with brown and yellow 


checked silk. 


New SCREENPLAYS 


Reviewed By Rosa Reilly 


HE HAUNTED SHIP 


OST women feel 
highly flattered 
when the boy friend 
or the husband 

shows signs of jealousy. But 
perhaps they won’t — after 
they've seen the Haunted Ship 
which proves that it never pays 
to underrate the devilish possi 
bilities of a man_ thoroughly 
aroused by the Green Demon. 
In this film, Captain Gant— 
maddened by the belief that his 
wife is in love with his first 
officer, sets her adrift in a small 
boat with her son. And then 
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@ Youd think they were lovers, 


é 


wouldn't you? So did the Captain, 
and what he made them suffer! Ray 
Hallor and Dorothy Sebastian in 
‘The Haunted Ship.’ 


(@ Like most sacrifices, this mother’s 


doesn't do much good. 
Ferris and Irene Rich in ‘The Silver 
Slave.” 


Audrey 


throws the officer down into a 
dungeon, in the bowels of the 
ship. Year after year the Cap- 
tain holds this innocent man a 
prisoner, until the vessel gets a 
reputation for being haunted be- 
cause of the horrible cries that 
float up from the depths. 

A grisly, eerie, uncanny Fly- 
ing Dutchman sort of picture. 
None too well directed or acted, 
but with such a powerful back- 
ground of jealousy, revenge, 
hatred, lust, fire and death, that 
it stirs your imagination and 
holds your attention—despite its 
many drawbacks. 


AE SIEVER SUAVE 


Now, young ladies and gentlemen, 
this film will help solve the all important 
question of whether you prefer love in 
a cottage or misery in a Rolls Royce. 

Why can’t you have both love and 
the Rolls? 

That’s too deep a question for me. 
Youll have to ask one of these philos- 
ophers—Count Keyserling or Emil Lud- 
wig or some other big boy. For in my 
brief life I've never seen the two come 
together. If the boy friend has a Rolls, 
he usually has a paunch, or a clip on 
his coin purse. But to get back to the 
picture— 

Irene Rich marries the man she doesn’t 
love so that her daughter by her first 
marriage, Audrey Ferris, can have all of 
life’s little luxuries. And like most sac- 
rifices, it does little good. For Audrey 
grows up a spoiled young one preferring 
a rich lout to a poor but honest hero. 
So what does mama do but get herself 
all tricked out in her most appealing 
clothes and manner and give daughter 
a little competition. 

A really good picture of 
society life where you find 
as many heartaches in 
drawing rooms as you do 
over kitchen sinks. 


THANKS FOR THE 
BUGGY RIDE 


‘Little, laughing Laura 
La Plante brings home the 
blue ribbon again. She 
and Glenn Tryon join 
forces and turn out an en- 
tirely credible and amus- 
ing comedy. 

Tf you like Laura, with 
her shining eyes and teas- 
ing smile (and who 
doesn’t?), you'll not want 
to miss this film. For it’s 
packed full of high-pow- 
ered fun. 

Laura is a dancing 
teacher. And she breaks 
an engagement with her 
boy friend to give a danc- 
ing lesson to another 
young man. And then she 
gets mixed up with one of 
these smooth, dashing 
elderly gentlemen. Quite innocently? 
try to make the boy friend believe it. 

It’s well worth stepping up to the box office, coin in 
hand, to find out how this capricious comedienne extricates 
herself. It’s one of the cleverest little films that has been 
flashed on the screen in some days. Laura at her funniest 
and Glenn better than I ever remember. 


ON YOUR TOES 


When you start picking out careers for your children or 
your grandchildren, trouble is bound to happen. If you 
just know little Alfred would make a fine musician, he'll 
probably spend his maturity in a garage. 

Reginald Dennys’ grandma wanted him to be an aesthetic 


comedy, 


Oh, of course. But 


@ A laugh festival from start 
to finish—Regin nald Denny 
and Barbara W orth in ‘On 
Your Toes.’ 


@ Laura La Plante and Glenn 

Tryon in an entirely credible 
‘Thanks for 
Buggy Ride.’ 


ie dancer. Just imagine that six feet of 
hard-hitting masculinity pussy-footing 
around a soft-shaded studio. 

Denny tries his luck as a dancer—just to 
please grandma, but he ends up in a prize 
fight where he wins the championship bout. 

From start to finish, this picture is a laugh. 
And while its appeal seems directed more 
towards men than women, Denny does such a 
good comic job that he turns out a film that 
wil please everybody. 


ARIZONA WILDCAT 


A grand, two-fisted picture with Tom Mix 
in a spectacular, flamboyant climax that 
eclipses almost anything you've ever seen. 

Tom is just a plain cowboy. But he goes 
in for breeding polo ponies. And so is 
dragged from his stark western background 
into a rapid moving society atmosphere. And 
he’s good. Good all the way through. 

There are two positively breath-choking 
situations in this unusual western: first, where 
Tom fills in on a polo team when one of the 
players is knocked out; and second: when he 
rescues his childhood sweetheart, Dorothy Se- 
bastian, actually by riding his famous horse 
up the broad stairway of a Spanish mission 
palace and into the chamber where the villain 
is about to— 

Say, it’s a fine western. Original. High colored. Quick 
on the trigger and quick on the hoof. Exaggerated, per- 
haps. But what of it? It carries you away to a far 
country where love and honor are always unconquerable. 


FORTUNE HUNTER 


If any of you boys are engaged and are disinclined to 
lead the young lady up tg the altar, go and see Syd Chaplin 
in the Fortune Hunter and learn about women from him. 

Syd manages to take a lot of sledge-hammer gags and 
by mingling them together he turns out an uproarious com- 
edy—the best, I think, since Charlie’s Aunt. 

The high spot in the picture is where he wants to break 
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his engagement to the small town 
belle and hasn’t the heart to tell her 
so. By waiting until all the vil- 
lagers are gathered at a bazaar, Syd 
sits down on a sofa, plainly visible 
through an open doorway, and 
makes wild love to a wax clothes 
model. He manages it all so clev- 
erly, particularly his hands, that he 
makes it seem a bona fide necking 
affair. 

A fast stepping picture, full of 
hot action and heavy laughter. 


A RENO DIVORCE 


If I were May McAvoy I would 
hunt out a gypsy and have her cross 
my palm with silver. Or make a 
literary novena and pray for a really 
strong story. For her present film, 
A Reno Divorce is no better than 
most of her recent pictures. 

No matter how delicately she in- 
terprets her roles, no matter how 
pretty and wistful her delineations 
are, all her work is wiped out by 
bad direction or weak support. She 
is too charming an artist to be com- 
pletely shrouded by second rate sto- 
ries which nobody could transform 
into good, first class film productions. 


FRECKLES 


There are few of us to-day who don’t look back a decade 
or so to the happy, innocent time when Gene Stratton 
Porter’s Freckles satisfied all our literary desires. It was 
a book that one read and re-read until Freckles became 
not a boy between pasteboard covers but our own little 
playfellow. 

Now Freckles has reached the screen. And every person 
who likes clean fun and is never quite happy until he 
feels the wind on his cheek and hears the sound of bird 
music in his ears will want to see 


ay 


C Estelle Taylor 


Mrs. JoHn B. Hamitton 
209 Monroe Street, 


Bluefield, Virginia, 


has been awarded the prize in the 


Estelle Taylor Fan Letter Contest. 


You'll like this story because it is 
so simply and humanely handled— 
the sorrows of a widow with a 
wild- son and an erratic daughter. - 
Through all her difficulties, Miss 
Frederick fights to retain her own 
youth and loveliness, and finds in 
the end— : 

But you must see it for yourself. 
It is marred considerably by bad ~ 
photography but nothing could mar 
the aristocracy and technique of - 
Pauline Frederick. ; 


De Mille to Picture 
Reform Schools 


With the full approval of gov- 
ernors of many of the forty eight 
United States, Cecil B. De Mille 
will make startling disclosures of 
conditions in state reform schools in 
his forthcoming production, .The 
Godless Girl. 

Before deciding on the subject 
matter for his next picture, De 
Mille and his scenarist, Jeanie 
Macpherson, were in correspondence 
with the chief executives of the 

+ various states. Tentative plans for 
the ‘filming of a story in a reform 
school background were outlined to the governors, and 
their opinions and comment requested. The response was 
immediate, and emphatically in favor of a production 
which would bring to light the inadequacies of most of 
the institutions whose aim is to reform juvenile delinquents. 
Every letter received by De Mille from governors 
throughout the country encouraged the producer in his 
plan to present a realistic reform school setting for The 
Godless Girl, the consensus of opinion being that such a 
production would serve the double 


this film. Gene Stratton Porter’s = 


fifteen year old granddaughter plays 
one of the leading juvenile roles. 
And John Fox, Jr. as the little one- 
armed boy whose strong character 
conquers his deformed body gains 
the sympathy of all. 


THE WARNING 


Romanticism, swagger, color, love, 
opium smuggling, robbers’ caves, 
fist-fights, machine guns, beautiful 
virl, hand grenades, mysterious ships, 
police raids, handsome hero—a cork- | 
ing, fast-firing film with Jack Holt 
and Dorothy Revier fighting for 
their lives and honor. 

A sure cure for boredom. 


THE NEST. 


Everybody loves Pauline Frederick 
—a beautiful woman and a con- 
summate actress. But how seldon® 
we get to see her. However, in The 
Nest, she comes back to us again, | 
with Holmes Herbert, Jean Acker, 
and others. 


Miss Littian Lee 
618 West Baltimore Street, | 
Baltimore, Maryland, 


has been awarded the Boleadoras | 
in the Lupe Velez Contest. | 


purpose of instituting improvements 
in the method of handling young 
law offenders, and of dissuading the 
youth of America from committing 
criminal acts. 

In gathering information on the 
subject for the story, which was pre- 
pared for the screen by Miss Mac- 
pherson, De Mille sent young men 
into several reformatories as inmates. 
In several cases not even the officials 
of the school were aware of the 
fact that these boys were not crim- 
inals, their commitment to the insti- 
tutions having been arranged by 
state officials. Consequently, the in- 
formation as obtained was authentic, 
and provided Miss Macpherson with 
material with which to present real- 
istically life in a typical reform 
school. 

De.Mille has selected Lina Bas- 
quette for the title role of The God- 
less Girl, while Marie Prevost, 
George Duryea and Noah Beery 


also are featured. 
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HE languorous eyed Eve Southern played a 
spiritual lady in The Gaucho and a spirited 


one in Wild Geese which proves her versatility. 


Photograph by Hesser 


SUREENLAND 


AMES MURRAY has blond curly hair and 


blue eyes, a different type of screen hero. 


Don’t push, you'll see him in The Crowd. 


Photograph by Ruth Harriet Louise 
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days with Drums of 


and The Man Who Laughs com 


Photograph by Freubel 


mes CO TOHNNY MACK BROWN was Captain of 
re the Alabama eleven. They slipped him the 

ball and he made the touchdown in Holly- 
wood. 


Photograph by Ruth Harriet Louise 


or: 


White Studios 


@ The excellent cast is not 
the smallest reason for 
the success of “The Trial 
of Mary Dugan.’ Here 
we have Rex Cherry- 
man, Ann Harding, 
Cyril Keightley and 
Arthur Hohl. 


abyss of cheapness, unfit to touch the hem of his 
garments. And so she begins to pass away for 
lack of her own worthiness. 

Now all these things happen. Freud and his 
colleagues can give you thousands of such cases. 
Love sickness, modern science tells us, can be as 
real as whooping cough—and more dangerous. But 
| the fact that they can happen, that they do happen, 
| doesn’t necessarily make them convincing on the 
stage. And where Kelly fails is in making the 
i| unhappy ending inevitable. Camille must die; 
| Juliet must die; from the first word comes the sense 
of the inevitable. But when Judith Anderson, a 
woman wise enough to have realized her cheapness, 
‘I goes upstairs to wait for Death, you wonder why. 
i) If she were a lady of a by-gone age, you might 
accept it; but here she is, a woman who knows a 
good cocktail from a bad one, one who knows 
enough of psychology to know that regrets are use- 
i less. And you say—or at least we said—No! 
| And the fact that Mr. Kelly can point to volume 
| XXXII, pages 846 to 850 in the Journal of Ab- 
. normal Psychology, doesn’t convince us in the least. 


‘A Free Soul” 


| It has long been the contention of this depart- 


bad plays are full of corking 
melodrama; what makes them 
bad is the frightful dialogue 
that encumbers them. Rut they 
have action, of which panto- 
mime is made. The movies, we 
have maintained, can take this 
action, have it portrayed by 
skilled performers, eliminate the 
dialogue, and give you an hour 
of decent entertainment, instead 
of three hours of ennui. 

Well, then, here is a perfect 
example, and the happy thought 
occurs to us that maybe some 
of the higher-ups at Metro- 
Goldwyn-Mayer read _ these 
pages. Of course, they prob- 
ably don’t, but that’s our 
thought and we’re going to stick 
to it. A Free Soul, dramatized 
by Willard Mack from Adela Rogers St. 


Johns’ novel, is Mack at his worst. There are 


don’t make a play. Here is a swell melo- 
drama, that limps on being confined to the 
stage. What it needs are the broad stretches 
of the screen, somebody like Norma Shearer 
to spin around, and good direction. Metro 
has bought it for screening, and we hereby 
suggest to Delight Evans that she watch for it. 
But, as we hinted above, if you really want to 
enjoy it, you can well afford to wait for the film. 
There is no necessity of running to the theatre. 
Still, if you don’t run, there is the possibility of 
the play having folded up its wings and its tents 
and gone to the storehouse. 


“Cock Robin’ 


Here is a thoroughly en- 
joyable mystery play, written 
by two shrewd craftsmen, 
Philip Barry and Elmer Rice. 
A murder is committed in 
front. of your eyes, and it 
isn’t until the final curtain 
that you’re sure of the mur- 
derer. The formula is an 
old one, but a good one. 
Everybody is suspected, un- 
til you get the feeling that 
maybe you're the guilty per- 
son. The comedy is superb, 
handled in the main by 
Beatrice Herford, who makes 
one of those annual reports 
that Bob Benchley has made 
famous. A good show. 


“The Queen’s 
Husband” 


Robert Emmet Sherwood 
has done a much better play 
in this than in The Road to 
Rome. Whereas the latter 


{ ment that the movies waste their time in buying @€ Gwen Orlando peps ae a a aerate onal 
t good plays, paying exorbitant prices for them, and up ‘The Five O'Clock NEssh sJeheistateh chy eIcietee a S 
then turning them into mediocre, slim-profit-making Girl. Shaw, this one 1s first-class 


pictures. What we have argued is that the bad 
i plays make the ideal movies. Most of the so-called 


theatre. It, too, shows the 
influence of Shaw, but we 
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prefer such a play to one showing the influence of Pinero. 

Sherwood, like Shaw, sticks to the theory that a good 
love story is the best basis for a play. After all, the main 
question in drama, as in life, is, did the girl get her man? 
You can be as whimsical, as bitter, as philosophic, as sar- 
donic as you like, but it all goes better if the two lovers 
can get together at the end to begin a life of superb bliss. 
Now and then, we run across a young couple who married 
for love and didn’t live a life of 
superb bliss, but that, we all take it, 
is the exception. 

So, although Sherwood began by 
taking several superb digs at Queen 
Marie, and by putting in all sorts 
of whimsies, he had sense enough to 
wind the curtain on a love scene. 
Now, the lovers don’t happen to 
be so important. The important 
character in this play is the hen- 
pecked King, played to perfection 
by Roland Young. But though you 
grow to like the King for his pre- 
occupation with the penguins at the 
Royal Zoo, and for his checker 
games with his footman, you don’t 
actually give him your complete al- 
legiance until he, acting as deus ex 
machina, lets his daughter marry the 
man of her choice, who happens to 
be the son of a wholesale plumber. 

A nice evening, full of fun. Give 
Roland Young first honors, Gladys 
Hanson as the Queen a bouquet, Ed- 
ward Rigby as the footman a laurel 
wreath, Dwight Frye in a scintillat- 
ing bit as the Prince who was left 
waiting at the Church a Bacardi, 
and Katherine Alexander as the flap- 
per Princess a kiss when you go. 


“The O ptimists” 
At the Casino de Paris, Melville 


Vandamm 


finest 


@ Glenn Andezs and Lynn 


Fontanne in one of the 


Guild productions, 


‘Strange Interlude.’ 


Gideon is presenting The Optimists, which happens to be 
the cream of five or six years of the review presented 
annually in London under the name of The Co-Optimists. 
It is intimate, it is cute, it is nice—what it lacks terrifically 
is one big punch, in the shape either of a song or a skit. 
The Optimists shows that it is possible to do a review with 
only one set and one costume; it shows, too, that just the 
lack of Ziegfeldian sets is not enough to weave a show 
around. 

But if you go in a spirit of fun— 
and that’s the way we go—you can 
have a pleasant evening. The hu- 
mor, in the main, is mild, but suf- 
ficient. The lyrics, when they are 
good, are the British type— depend- 
ing on sense as well as rhyme, and 
taking it for granted that an audi 
ence that has been brought up on 
Owen Seaman, Gilbert and A. A. 
Milne has some intelligence. When 
the lyrics are bad, they are of the 
American school that rhymes ‘land’ 
with ‘fan... And, as an occasional 
member of Tin Pan Alley, we ask 
what’s the matter with that? 

George Hassell as Master of Cere- 
monies is awfully nice; Luella Gear 
didn’t seem to be trying very hard, 
in spite of the fact that the cast is 
working on a cc-op basis. Richard 
Bold has a pleasant voice, and does 
nobly by Mr. Gideon’s pleasant 
tunes. Sally Starr is a rounded eye- 
full. Flora Le Breton, who came 
over here several years ago billed 
as ‘England’s Mary Pickford’ is just 
as lovely looking as ever. Bobby 
Watson and Fred Hildebrand are 
excellent in the English stuff, though 
Hildebrand is just a bit sickening 
when he does a single, using some 
typically cheap, American ten-cent 
vaudeville stuff. 

A fair evening. You can come 
late, dance between the acts and get 
a glass of Nedick’s free. Stille even 
the Nedick’s doesn’t make up for the 
missing punch. 


“Strange Interlude” 


It is, if you ask us, a fairly easy 
thing to review a play. It takes 
nothing but an intelligent reaction, 
and the citing of that reaction. The 
fact that you know all about the 
works of Aristophanes, and are prac- 
tically an authority on the church 
plays of the Middle Ages, is no de- 


of all the fine 


cided help to reviewing, say, Abie’s Irish Rose. Give us a guy who knows 


@ Claudette Colbert is the ginger in 
‘La Gringa.’ Did you see her in the 
picture ‘For the Love of Mike’ 


with Ben Lyon? 
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the difference between Ethel Dell and H. G. Wells in literature, between 
A. E. Hausman and Edgar Guest in poetry, between Emil Jannings and 
Madge Bellamy on the screen, and we'll take his word—so far as we'll 
take anybody’s word—on a play. ; 

But Strange Interlude isn’t only a play—it’s an experience. And we're 
afraid that it takes a philosopher to comment on experience. So it is that 
we approach reviewing this new O'Neill play with a diffdence that is— 
as you will be the first to point out—not customary with us. 

We can say, of course, that we liked it. But ‘like’ is a funny word. 
If you had asked Lindbergh how he felt about landing safely at Bourget 
Field after his epoch-making flight, and he had said he liked it, you might 
have understood him, but you would have felt that his vocabulary was 


not adequate for his emotions. That’s 
the way it is with us. 

If you say that O’Neill made the 
flight, you are wrong. Didn't we all 
make that flight with Lindbergh? So 
it is with Strange Interlude. We are 
all—those of us who see it—partici- 
pants in this hazardous flight of 
O'Neill’s. 

Well, then, here is O'Neill off on 
a strange journey to unfathomed 
heights—and depths—of the drama. 
He tries to picture for us not only 
the actions, but the thoughts of a 
group of people. And he pictures 
again, as he did in The Great God 
Brown, the masks we wear and never 
take off until we are alone. This 
time, he discards the clumsy device 
of the actual mask, and takes on an- 
other clumsy one, the old-fashioned 
aside. Only, by the time he is 
through, you have forgotten that the 


Irving Chidnoff 


aside is a clumsy 
device. Clumsy or 
not, it holds you. 

It takes O'Neill 
nine acts and six 
hours to tell his 
story, but the acid 
: test is that you lis- 

Witte Studios ten. You go out to 

@ Muriel Kirkland lives through dinner in the middle 

a lot in ‘Cock Robin, a mys- of it, but you hurry 

tery play. back lest you miss 

any. You are bored 

a bit when he starts, and you make wisecracks after it’s 

over, but you listen. And you know you'd have listened 

were it longer. And the answer is, that, clumsy or not, 
O'Neill has a yarn worth the spinning. 

He could have done the same show in three acts and 
two hours, it has been said. Certainly. And Dreiser could 
have done An American Tragedy in one volume. And 
Conrad could have made a short story out of Lord Jim. 

And Lord Jim would have been a fine short story—but 
not a great one. And An American Tragedy, stripped of 
Dreiser's verbosity, his pounding away at words, would 
have made an excellent novel. Dreiser sweats as he works, 
and he makes his readers sweat with him as they carve 
their way through his crude style. But when you've fin- 
ished with Dreiser—and the second volume of the Tragedy 
—you have come away with the impression of life that 
Dreiser tried to convey. And therein lies the greatness of 
Dreiser. 

And in Strange Interlude, with its repetitions and banal 
phrasing, lies the greatness of O'Neill. He is no sure, 
deft workman. He makes outrageous blunders. He says 
the same-thing again and again. He lets his characters 


@ Ann Harding always gives the impres- 
sion of ice and fire. She does some 
of her best work in “The Trial of 

5 Mary Dugan.’ 


soliloquize even when you 
have learned to know 
every word they will say. 
But his errors are but the 
broken arms of Venus de 
Milo; they are scars on a 
noble face; and they are 
forgotten—by us, we has 
ten to add—in the gran- 
deur of what the man 
ultimately achieves. 

We propose here to 
make no mention of the 
plot; no half-dozen sen- 
tences can hope to pictur< 
for you what O’Neill tric: 
to do in his nine acts. W 
suggest, earnestly, that 
you see the play, not a; 
any public-spirited gesture 
of your devotion to any 
better things, but as some- 
thing you owe yourself. 
The Theatre Guild’s com- 
pany, headed by Lynn 
Fontanne, and making use 
of such excellent perform- 
srs as Tom Powers, Earl 
Larimore, Glenn Anders 
and Helen Westley, is re- 
markably excellent—even 
for the Guild. Philip Moeller directed, and is to be 
envied for superb work on a superb play. 


@ Madge Kennedy and Donn Cook in 
‘Paris Bound’ stay right at the Music 
Box Theatre where they started. 


Morrie Ryskind sees the theatres from the Moving Picture angle 


EVERY MONTH in ScrEENLAND 
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ture “Three Ring 
Marriage.” 
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NOTHER economy wave hits Hollywood. 
Four couples married over the holli- 
days, making it possible to combine 
anniversary and Christmas presents in 
the future. 

The four are: 

Blanche Mehaffey and George Joseph Hausen. 

Raymond Grifhth and Bertha Mann. 

Patty Dupont and Sylvanus Stokes. 

Iris Stuart and Bert A. Mackinon. 

In addition, Grace Darmond announced that 
she will wed R. P. Jennings, wealthy theater 
owner and oil operator of Mexico City and 
Beverly Hills, about February 1. . 

Hollywood enjoys being surprised. The ai 
nouncement of the engagement of Blanche 
Mehaffey afforded it this pleasurable sensation. 

For almost no one in the film colony knew her 
fiancé. He is George J. Hausen, millionaire oil 
man and big game hunter. 

Adding a flash of daring to their romance the 
couple took an airplane to San Francisco after 
their wedding. They sailed for Cuba the next day. 

Blanche Mehaffey is one of the real Follies 
graduates in Hollywood. She was a Wampas 
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Baby Star in 1924, and is well 
known on the screen. 

While everyone knew. that 
Raymond Griffith and Bertha 
Mann were engaged, their mar- 
riage came as a surprise. This 
couple hold a record for long 
engagements. They were be- 
trothed nine years ago when 
the bride was the leading wo- 
man. in the old Morosco Stock 
Company here—the same com- 
pany in which Lewis Stone, 
Richard Dix, Edmund Lowe 
and dozens of other film celeb- 
rities got their start. 

At that time Griffith was 
making two-reel comedies at 
the Mack Sennett Studio. 

A cruise in the South Seas 
for a honey- 
moon. What 
could be more @Laura La 
ileal han! ae aa: 
that? “FA nd ers 

This good Keepers.” 
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@ King Vidors Beverly 
Hills home ‘The Eagle's 
Nest,’ and his neighbors. 


was of the vintage of 1927. 

Friends in Hollywood are 
glad to see happiness come 
her way, because as she was 
on the verge of a long term 
contract with Paramount, 
having just been declared a 
Baby Star, she was taken 
seriously ill and had to give 
up the screen for almost a 
year. 


@ Marion Davies, Jane Win- 
ton, King Vidor and Red 
Goldeen when Jane had a 

fortune is to come to Patty birthday. 

Dupont who married Syl 

vanus Stokes of the famous 

New York family in Hollywood after a_ brief 

courtship. 

Patty Dupont was once the mysterious Miss 
Dupont, who created a furore in the film 
world under the direction of Erich von 
Stroheim. 

Her new husband has ideas of 
breaking into the films himself. He 
has taken a flyer in several produc- 
tions as an actor and has met with 
encouragement from 
directors and pro- 


ducers. @ Marian Nixon 
Another ex-baby- and ee great ee 
b ical ig dog to keep 
star to be marrie Riis Reena 
was Iris Stuart. She away. 
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one of the most beloved figures in the 
motion picture industry. | 

This year, as he was prepared to have | 
his quiet ceremony, every branch of pro- 
duction at the studio ceased work, and 
the studio officials and men gathered to 
join him in his tribute. 

The office was filled; it overflowed: 
hundreds stood outside with bared heads 
while the ceremony went on. 

—O—- 

Fan mail, that interesting barometer 
of appeal, reveals that Louis Fazenda 
is most popular in England and the 
British Colonies. : 

z : Z a) eo SMC We tried to account for it, Louise, 

Csi Cee her husband, Hal Wallis, and I, and 
‘Thoroughbreds aa came to the conclusion that it was be- 
for Universal. cause most of her comedy parts, particularly the 
earlier ones, have been servants. 
The comic servant, or maid, is a stock figure in 
British wit. | 
Some of the English papers and film magazines 
carry weekly and monthly cartoon strips in which 
: the heroine is Louise 
Es Fazenda, dressed as a 
ey aia maid. | 
, ; As a result of these 
strips, and of her well 
deserved popularity on 
the screen, Louise re- 
ceives hundreds of let- 
ters a month from Eng- 
land and her colonies. 
—o— 

Estelle Taylor told 
me an interesting thing 
this month. She used 
to be an artist’s model, 
@ Mona Ray as Topsy in while in her $2208: ; 

‘Uncle Tom’s Cabin’ That was back in 

now she’s all washed up. 


She is back again now, however, 
determined to attain success. 

Her marriage was a secret one, 
being discovered by friends who 
noticed she wore a new wedding ring. 
The man she married, Bert A. Mack- 
inon, is said to be a New York pub- 
lisher of magazines. 

At Las Vegas, Nev., where the 
couple took out their license, Miss 5) 
Stuart revealed that her real name is ih 
Tris McCann. , 


Grace Darmond met her fiancé 
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ym id AY Be 
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| Wf IRE 5 Nee ( Billie Copeland was 
prea “Miss California’ and 

now she’s a Christie 

Comedy girl. 
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@ Until you have 
been drawn by 


Flagg you have while he was on a trip 
no standing as to Los Angeles. Accom- 
a beauty, 


panied by her mother, 
she made a series of per- 
sonal appearances in his 
theaters in Mexico. The romance culminated in Beverly Hills 
where her fiancé moved to be near her. 
—O— 

Fifteen years ago the wife of Carl Laemmle died. 

The owner of Universal City, with all his millions, in the 
midst of manifold activities, has never failed 


to hold a memorial ceremony in his office at GG conse dese) and 
the studio on each succeeding year. ee oe 
Qualities such as this are what make him Great. 
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was always ‘th.’ 

Accompanying her mistress to the studio, the parrot 
aroused gales of laughter on the set with her amusing 
affliction. 


— (j—— 
To Europe to make Blossomtime. Frank Borzage 
to direct her. Charles Farrell to play opposite her 
again. 


No wonder Janet Gaynor appeared so gay 
the day we had lunch with her at the William 
Fox Studio. 

To begin with she had just 
signed a new long term con- 
tract with Fox, and at a salary 
more in keeping with what she 
is worth. 

Then she had been told of 
Blossomtime. 

As you all know, this is the 
operetta written about the life 
of Franz Shubert, the composer. 

Fox certainly wants to pro- 
duce it right. The three who 
made Seventh Heaven one of 


@ Betty Blythe back again 
i in Warner's ‘Domestic 
Troubles’ and we give hez 
| a hearty welcome. 


l : Her face adorned the covers of 

| numerous magazines at the time. 

i 

“For goodneth thakes!” 

No more will the lisping exclamation 
startle and amuse visitors in Laura 
| La Plante’s home. 

For Pol, her famous lisping parrot, 1s 

Seeecead! 

. A victim of some obscuré stomach 
complaint was Pol. She was found 
dead in her cage one morning by Miss 
La Plante’s maid. 

| Pol was one of Hollywood’s most 
amusing oddities. How she got the lisp 
no one knew. She had it when Laura 

| bought her. 

Never an ‘s’ could the bird say. It 


| New England. 
| 


@ Olive Borden in the 
native costume of the 


Happy Islands. 


Janet, Charlie and 


the best pictures of all time, will be together again 
Frank Borzage. 

The company is planning to send them all abroad as soon as Janet com- 
pletes The Four Devils, in which she now works under the direction of 
Murnau. 


—— fe 


@ George Duryea with all : ; En: 
5 Murnau, by the way, is taking no chances of rain (Cont. on page 96) 


the De Mille prestige. 
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@ Eva Grey and her 


Universal smile. 


@ ‘Snowy Baker uses an 
" Australian stock whip 

so. that Lupino Lane 
will be good in his next 
Educational release. 


how we miss the thrill of that first day 
of flitting, whirling, softy-white flakes 
coming through the air. After all I 
guess it evens up before the so-called 
Judgment Day comes “round, and you 
back there can have your crowing, too. 
An eastern Springtime—Gosh, you've 
got it on us there! An eastern Spring- 
time! Nothing in the world can take 
its place. 


i 
« { Sally Eilers 
palayis-—an 
Mack Sennett f 
comedies. 
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Last Sunday was an awful day for 
wives in Hollywood. Maybe I should 
say Wampas wives. You know that 
the Wampas have recently selected 
their 1928 
crop of Baby 
Stars, and so 
on Sunday it 
was set for 
all the Baby 
Stars and all 


T’s a shame to take the money, 
as we used to say when we 
were kids, but every year 
along about this time in Jan- 

uary, we Californians are moved 
to sit up and crow about the re- 
markable weather we are having! 
With all our papers trying to make 
us believe that blizzards, a hun- 
dred feet of snow, more or less, 
and something like a thousand de- 
grees below zero are making it 
well nigh impossible for any East- 
erner to venture even a nose out- 
side of the home (heated, of 
course, with difficulty!) here I sit 
on my Hollywood piazza, writing, 
and basking in the glory of our : 
sun. Never mind. Think of how ( Jemetremoreonpacts 
un-Christmasy our Christmas was Rod La Rocque in 
without a ‘lick’ of snow; think of ‘Hold ‘Em Yale.’ 


if 


ES 


@Flora Bram- 
ley—a Wam- 
pas Baby 
Star. 
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the Wampas boys to meet at First 
National’s Burbank studio to take a 
bunch of photographs. Of course, it 
really was necessary that they all be 
there—you know, posing the girls, and 
all that sort of thing! Even Bert Levy 
was there, sketching them all. You 
know me—I wouldn’t start any trouble 
for anybody for anything in the world, 
and if any of the wives should happen 
to read this, please be assured that every 
single one of them was working hard 
as could be, and absolutely indispensible! 
After all, Baby Stars are picked only 
once a year, and with the beautiful 
bunch they have this year, no wonder 
it takes a goodly crowd of Wampasites 
to pose them properly. 


wu ste 
7 7s 7 


And while I was out there, I got to 
talk to Gwen Lee’s mother, whom I 
haven’t seen for about two years, when 
they lived next door to me. It cer- 
tainly doesn’t seem that long, and I 
want to tell you that Gwen's success 
hasn’t hurt Mrs. Lee a single bit! She 
looks simply marvelous, is all smiles and 
happy as a queen, and looks more like 
Gwen’s sister than her mother. 

I almost forgot—the bride was work- 
ing out there, too—Mrs. Louise Fazenda 
Hal Wallis. The 
regalia she had on 
was certainly not my 
business! Picture 
Louise in a Grecian 
costume, which 
hangs way down 
just below the hips, 
her hair in funny 
little ringlets, and a 
paste-board gold 
crown tipped on the 
side of her head in 
that manner never 
duplicated by any- 
one else. Yes, Louise 
is the queen of the 
harem, with Charlie 
Murray, the king, in 
a cut-back for their 


@ Marie Prevost and Harrison Ford mak- 


ing “A Blonde for a Night.’ The camera 
is in the right hand corner. 


over KFWB on their return to Los An- 
geles? Golly, but we enjoyed it, and as soon 
as we knew they were going to broadcast 
over the studio radio station we started 
wondering if it means that theyll do a 
Vitaphone. Later, during the broadcasting, 
Vivian said something about there being a 
possibility, but you can’t get a durn thing 
out of any of three brothers! By the time 
this is printed, it might be all settled, and 
announced; and if they can hold me as 
spellbound with a Vitaphone performance, 
where I can see them and get their person- 
alities, as they did over the radio—why, 
bring ’em on, just bring "em on with their 
‘Rememb’ring’ and- ‘Sittin’? on the Curb- 
stone Blues!’ 
os * * 

I have before me a letter from a young 
lady named Jane Lyons, of Wilmette, 
Illinois. Among other things, she writes 
‘Dear Marion, please, please, please don’t 
ever write about Rod La Rocque and Vilma 
Banky and end up with the line, “Anyway, 
this is one marriage which will be lasting, 


@ Bebe Daniels who 
was seriously—in- 
jured during a 
stunt scene ‘re 
cently. 


@ Joan Crawford and Ramon Novarro 
on a deep sea location making 
‘China Bound.’ 


newest comedy, and one look at them is 
enough to set you into gales of laughter. 
*& * oe 
Who’d like to speculate with me regard- 
ing the Duncan Sisters and a contract with 
Warner Brothers to do a Vitaphone pic- 
ture? Also, did you hear them broadcast 


etc. etc.” It’s fatal, Marion. The maga- 
zine is hardly in circulation before the 
bride announces her intention of divorcing 
the ever-after groom.’ Of course, Jane, 
I'll never write such a story about Rod and 
Vilma if you insist that tales like that turn out to 
be a jinx, but I must ask you and all the rest of 
the world if they have heard the nice new story 
about the La Rocque-Banky divorce? Oh, of 
course—that’s the very latest thing in Hollywood! 
Yes, indeed, Vilma is going abroad and Rod is 
staying here! Could any reporter scent a keener 


(ey) 


we 


@ The 1928 Wampas Baby Stars. Left to 
vight—Gwen Lee, Molly O'Day, Sally 
Eilers, Sue Carol, June Collyer, Dorothy 
Gulliver, Alice Day and Audrey Ferris. 


scoop’ for his scowling boss? 
Shh-hh—keep it quiet for a while, 
but buzzzz2z-zzz, didn’t you hear 
that Vilma and Rod are getting 
a divorce? Sure, that’s the story, 
and the best part of it is that 
Vilma and Rod don’t know a thing 
about it! Simply because Vilma 
has to rush away to get her vaca- 
tion a week before Rod can rush 
with her, somebody has it that 
they aren’t happy and are about 
to be divorced. But, Jane, you do 
not have to get the teeniest, tiniest 
bit worried, because I am sure 
from the way they act, that the 
very, very last thing in the minds 
of the La Rocques is a divorce. 
And also, here’s my promise that 
rll keep away from the so-sure 
happiness ending you have read in 
other stories and so strenuously 
disapprove. 
* * * 

I had lunch with Dick Barthel- 
mess and his Little Shepherd of 
Kingdom Come dog the other day. 
And say, it’s really weird the way 
he almost looks as if he stepped 
right out of Tol’able Dave of quite 


some years gone by. Absolutely, part in De 
ep eaieiee : Godless Girl.” 


he looks just the same, and I kept 
wondering all through the hour we 
were there if this Dick-boy would ever have to grow up 
and leave his boyishness behind. I hope not, because it’s 
so becoming to him, and makes such sillies out of all us 
women-folks! 
* * * 

Lost—one Wampas Baby Star, Ruth Lorelie Lee Taylor, 
the ‘Gentlemen Prefer’ type, supposed to be making per- 
sonal appearance bows somewhere in the east. Remember, 
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@ Lina Basquette has the big 


Ruth, you have to be here for 
the mighty Wampas Ball affair. 
I'm warning you that there will 
be a terrible to-do if you’re not 
here in time. 


in the movies, but, according to 
Jack Richardson, it’s always 
wise to pick the kind of job to 
keep you out of trouble. Jack 
plays ‘Jake’ in Wally Beery’s 
and Ray Hatton’s new Partners 
in Crime, and in one of the 
fights he is supposed to be stab- 
bed and just generally “bloodied* 
up by Ray Hatton. Last week 
they worked the whole company 
until about eight o'clock, and 
Jack figured he’d jump right 
into the old Chevy without 
taking off the make-up. Along 
about half way home a couple 
of sirens ring out, and pretty 
quick two police cars come 
whizzing up and push him over 
to the curb. ‘Well, this is the 
time you don’t get away with 
it, said the first one out of the 
police-car. “You might as well 
come clean and give us the 
truth. Jack was stunned. He 
had forgotten all about the 
make-up bandage across his 
chest, the reddened shirt and 
the blood-smeared face. He 
tried to say something, but his 
lips simply wouldnt move! 
‘Whwh-wh-wh , and that’s 
every sound his voice would 
make until he chanced to 
glimpse himself in the car mir- 
ror and saw the nice red make- 
up. ‘Gosh,’ he said to me, ‘I 
never knew such relief in all 
my life. I breathed a sigh they 
must have heard in New York 
City, and then proceeded to 
show the boys how easily it 
rubbed away.’ 

And that, you see, is Holly- 
wood. 


* * * 


They've moved into an apart- 
ment, all right, because Mary 
and her mother were so nervous 
about it. But I insist that Mary’s 
burglar simply was a lonesome 
youth who wanted a fleeting 
glimpse of so sweet a face as 
Mary Brian has. Mary saw him 
trying to get in the window of 
their front room, and she didn’t 
even scream or anything. Just the same, the little family 
of mother, Mary and brother Torrence have moved into 
an apartment where the fair part of the family feels much 
safer. 


Mille’s ‘The 


This new hero from the great open spaces — Lane 
Chandler — came in to see me the other day. Wait until 
the six feet of him starts breaking the hearts of the movie 


It’s a very fine thing to work 


————————————e 


crowd. They had been taking some ‘still’ pictures of him, in evening clothes, 
and as the saying goes, he certainly swung a mean looking ‘tux!’ You can 
keep all parts of you still except your heart, and I'm telling you that when 
you see Lane in this new Esther Ralston picture it won’t do you one bit of 
good to try to hide the thumping up around the region of your ‘vital organ.” 
a * a 

The happiest, most glorious bulletin of the month is the re-uniting of the Noah 

Beerys. Yes, they have decided that there don’t have to be any difficulties as 


@ Corinne Grifith knows her apples 
now that she has finished ‘The 
Garden of Eden. 


and many funnier things could happen 
than Leatrice Joy and John Gilbert being 
married again. Mind you, I don’t say 
that it is going to happen, but it cer- 
i tainly is strange what a lot of joy John 
OLE st Tree is getting spending most of his spare 
Mt eee ane ln eae en time with Leatrice the first and Leatrice 
| SCREENLAND contest for an assistant to the second. It’s-no secret that John is 
Pev Marley, cameraman. over there for hours at a time. It’s no 
secret at all that they are at parties 
| : together, dance together time after time, 
far as they are concerned, and once | with each entirely too much interested 
more the Beery home is really home. I'm in the other to call it just casual. And 
so glad. You can’t imagine how full of Leatrice never looked more beau- 
smiles Noah is these days, working as tiful and more to be desired than 
if he meant it and without the troubled, she does right now! Maybe 
worried look this other lonesome year —who can tell?—maybe! 
had brought upon him. Wicked, wicked (Continued on page 95) 
villains on the screen generally are these 
men who have to have a woman to take 


care of and to baby them! 
‘ * * * 


@ Alice Day and Jack 
Holt have a foolish mo- 
ment between scenes of 


; ‘ ‘The Smart Set.’ 
The going gets harder and harder for 


poor Neil Hamilton, with competition 
running keener and keener. Neil has 
been going along as undisputed Holly- 
wood ‘champ’ at pulling rabbits out of 
hats, cards down from sleeves and turn- 
ing red handkerchiefs pink, but now 
along comes Jack Mulhall doing all sorts 
of magic stuff, too. Jack had to learn 
some magic for his role in Lady Be 
Good, and learning a little got him so 
all fired interested that Neil will have 
to be watching his title. I was kidding 
Neil about it. ‘Bring him along, bring 
him along,’ he laughed. ‘We'll stage a 
combat at the American Legion Stadium; 
my honor shall be upheld, and once and 
for all Ill settle this dastardly stain 
upon the name of Hamilton.’ 


* ES * 


This is a funny old world, anyway, 


/ 
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“Why, in the east they simply can’t have 
parties like this,” he said, “there isn’t room.” 

Arriving late were Eddie Sutherland and 
Louise Brooks, Eddie still wearing that high 
silk hat which he wore at Louise Fazenda’s 
wedding. That is, he wore it when some- 
body else wasn’t wearing it, as it was passed 
about from head to head, for no reason 
at all except fun. Louise Brooks looked like 
a little French doll, and has, I believe, the 
prettiest legs in Hollywood. 

Jobyna Ralston, clad in rompers, 
and Richard Arlen, her husband, 
as little Rollo, hoop and all, were 
there; Esther’s brother Clarence was 
dressed as a Boy Scout, and Al 
Rogell, the director, declared that 
as a good Hollywoodite he repre- 


sented the four costume companies Name -.---nneeceecncecceeceeecceecceeeteeeceeentencenetenee Age....... 

of that fair city! AN Nobtasc: abieeese as ess oe ee Married....... 
Frank Tuttle wore a sort of 
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was one of the children from The THO Db yee aie ae re ee eee ee 


Blue Bird—one of the children 
waiting to come to earth; and Flor- 
ence Ryerson and Colin Clements 
wore picturesque kid clothes. 

After supper Charles Rogers sur- 
prised everybody by showing what 
a musician he was. He played the 
piccolo, the saxophone and_ the 
drums, all very well indeed; but 


> 
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take a dive into that lovely swimming 
pool.” 


“THIS evening promises to be an awfully 
large evening!’ declared Connie Keefe, as 
Patsy and I entered the portals of the May- 
fair Dance at the Biltmore with him. 
“We're due at the Breakfast Club at six 
in the morning—and there’s the party at 
Alice Day’s after the Mayfair, too!” 

“Why use up every place in one even- 


We were guests of Alice and Marceline 
Day, their mother and Ona Brown: and 
Richard Dix brought Marceline, who is wear- 
ing a slave bracelet which was presented to 
her, we understand, by Richard. In the 
party, too, were Don Alvarado and his 
wife, Nat Goldstone, Claire Windsor and 
Buddy Rogers, Grace Gordon, Harvey 
Barnes, Finis Fox and his wife, and others. 

We noted all the faithfully engaged, 
nearly engaged and married couples there, 
including Paul Kohner and Mary 
Philbin, Bobby Agnew and Ann 


FOR OUR BETTER 
ACQUAINTANCE— 


Do you (or if unmarried) does your family own 
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Rork, Syl Stokes and Patty Dupont, 
Jerry Miley and Lois Wilson, Ro- 
land Drew and Greta Nissen, Pola 
Negri and her prince, Billie Dove 
and Irvin Willat, Gertrude Olmsted 
and Robert Leonard, Jane Winton 
and Charlie Kenyon, Norma Shearer 
and Irving Thalberg, Warner Bax- 
ter and his wife, Agnes Christine 


aac Johnston and Frank Dazey, and 


others too numerous to mention. 

It seemed sad to see Balboni sit- 
ting at his table without June 
Mathis, who passed away, you re- 
member, a few months ago. Amid 
all the gaiety he was very quiet. I 
didn’t see him dancing once. 

Winifred Hart, divorced wife of 
William S. Hart, was there, and it 


Johnny Hines came along and took ; ; seenied cent h an 
the drumsticks away from him, and TENG {03010 091 (ee eee ee = Radios cssteseeesteee ies On oHeRE ee Sine sete aes 
played the drums himself. IESE NSVAIYY, WEN Oe eeetal 

Johnny was in evens sloiies Pian On een ees oe Do you play any musical Patty was dancing menthieRachord 
He said that everybody knew he instruments ?0 ee Secon eee eee eee eae Dix just at midnight, and when the 


was only a kid anyhow; and Ches- 
ter Conklin likewise was in evening 
clothes, apparently thinking he had 
sufficiently disguised himself as a 
child by cutting off his mustache. 

“Prizes to be given for the clev- 
erest costumes!’ George Webb called 
out, and everybody lined up. 

Honors were nearly even between 
Mary Brian and Jobyna Ralston, the 
voting of the crowd being done by 
hand-clapping, but the judges finally 
decided the prize should go to 
Mary. It was a manicure set, and 
Johnny Hines suggested that one 
girl should use the set one week, 
and the other girl the next! The 
men’s prize was a cigarette lighter. 
Though Esther looked like a little 
girl from the Elsie Dinsmore books, 
she danced the Black Bottom for us most 
fluently, and there was a little contest in 
which Mary Brian, the Bonner sisters and 
Jobyna took part with Esther. 

Warner Baxter and his lovely wife, Win- 
ifred Bryson, came late, arriving from an- 
other party, and so weren't dolled up as 
kids, but both danced and entered into all 
the fun with zest. 

Dick Arlen and Jobyna, Ena Gregory, 
pardon me, Marian Douglas and Al Rogell, 
Priscilla and Bert wandered off after a while 
into the gorgeous big living room, where 
they played ring-around-the-rosy and other 
kid games; while others of us went out into 
the court formed back of the house by a 
high wall and by the dressing rooms, and 
looked at the great swimming pool, but it 
was too cool for anybody to venture in, 
although Chet Conklin dared Mary Brian to 
take the leap. 

“IT do hope,” confided Patsy, as we were 
traveling homeward, “that Esther and George 
won't forget to invite us to another party 
when the weather grows warmer so we can 
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ing?” murmured Patsy. 

In the private lobby before the ballroom, 
we found nearly all the guests buzzing be- 
fore they went in. 

Zazu Pitts and. Mrs. Eric von Stroheim, 
the latter a dazzling blonde, wearing gor- 
geous ermine wraps over their evening 
dresses, held a sort of little court. Their 
husbands had gone hunting, so their wives 
had come with another party. 

Constance Talmadge, wearing the gardenias 
of which she is so fond, on her rose-colored 
silk gown, was in the lobby, too, along with 
Buster Keaton and Natalie Keaton, Buster 
Collier and others. By the way, to my way 
of thinking,.Natalie has bloomed into the 
real beauty of the family. 

We found Antonio Moreno and his wife 
there too, and Bryant Washburn, Bebe 
Daniels, Bessie Love, Jack Pickford, Dolores 
Del Rio, Mervin Leroy and Edna Murphy, 
Estelle Taylor and Jack Dempsey, Colleen 
Moore and John McCormick and dozens 
of others. 


gong sounded everybody stopped 
and was silent for a moment, as the 
custom is at the Mayfair, to make 
a wish. 

As luck would have it, Richard 
and Lois Wilson, who was dancing 
with Warner Baxter, found them- 
selves standing quite near each 
other at the moment of wishing. 
They were engaged to each other 
in once on a time, you know, and I’m 
sure their eyes sought each other 
for an instant seriously. An en- 
gagement would mean a lot to the 
earnest souls of both these two. 

Everybody had been provided 
with a sleigh»bell attached to a 
leather bracelet, which the guest 
fastened to his wrist or ankle, so 
that the dancing was musical with 
bells; and there were so many yards of 
serpentine flowing from the reels over our 
heads that half a dozen couples became so 
enmeshed they couldn’t dance until they had 
disentangled themselves. 

The Marx Brothers came over after their 
show had closed, and entertained us, 
Groucho with his wit and- Harpo with his 
harp music. Nora Bayes was to have en- 
tertained but I hear she thought there was 
too much noise for her to be able to get 
into the spirit of her songs. 

Connie Keefe, Richard Dix, Patsy and 
I decamped to the Days apartment a little 
after midnight, and there we danced and 
played the radio for an hour or two. Then 
we all piled into Alice Day’s big limousine 
and drove over to San Fernando Valley to 
the Breakfast Club, where we found a lot 
of the Mayfair crowd had already preceded 
us. 

We sat at tremendously long tables in the 
Hall of Brotherly Love, or whatever they 
call the huge pavillion—though Patsy de- 
elares she never could possibly love such 


a large number of people as can assemble 
in that big place. The big orchestra played 
all the old songs such as Sweet Rosie 
O'Grady, Bicycle Built for Two, After the 
Ball, and the rest of the old plush-album 
favorites, and everybody joined in the sing- 
ing. 

eset was served, consisting of ham 
and eggs, hot cakes and coffee, and despite 
the very nice dinner we had enjoyed at the 
Mayfair, we found it very good after the 
long, cold ride. 

After the singing we danced to the music 
of the orchestra, and on the floor we said 
Hello again to Jane Winton, Baxter and 
his wife, Jack Dempsey and Estelle Taylor, 
and scores of other Mayfairers. 

“What time is it?” I asked Connie as he 
dropped me at my door. 

“Seven, dearie,”’ said Connie, “and you'd 
better hurry to bed if you want to go to 
sleep without the sun shining in your eyes.” 


ProGRESsIVE Sunday afternoon and eve- 
ning partying! That's a great sport in Holly- 
wood, where, though a very large proportion 
of the film folk really do go to church in 
the morning, they believe it not out of 
place to ride about in their cars to each 
other’s houses or to the beaches or moun- 
tains in the afternoons. 

Open house is the rule in many of the 
film stars’ homes, and so it was that Patsy 
and I found ourselves booked up for at 
least four parties one Sunday afternoon. 

The day was drizzly, but our car was 
cosy, so it didn’t matter, and we made a 
mad dash from the machine to Dolores Del 
Rio’s front door to avoid the rain. 

The weeping clouds were soon forgotten 
after we entered Dolores’ hospitable door, 
where we found not only the star herself, 
but her father and mother, Senor and Sen- 
ora J. L. Asunsolo, of Mexico City, who 
are visiting her in her new home. 

That new house is built in the Mexican 
style of architecture—broad verandas over- 
looking a court enclosed on two sides by the 
house, on the other two sides by a high 
stone wall. In the court is a great, gnarled 


old sycamore tree, the fragrance of whose 
leaves will float into the house in the hot 
September afternoons and evenings, and a 
huge fountain with gaily tiled basin. You 
enter by a charming little garden gate 


eer 
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opened in the wall, so that, once inside, you 
feel as though you were in old California 
again, in the days of the dons. 

Inside the great living room is furnished 
either with things Miss Del Rio has brought 
from Mexico with her from her old home, 
or with duplicates of those things—a great 
red divan, luxurious and roomy, great 
carved chairs, paintings, draperies, altar- 
cloths beautiful in gold and lace, carved 
tables. I think I have never seen so. rest- 
ful a room. 

Dolores looked gorgeous in a batiked 
chiffon velvet gown, which became a gown, 
she explained, only after she had draped it 
on her figure, the batiked material being 
in one large piece. Jean du Boullier, who 
makes the clothes of Pavlowa and_ other 
notables, had designed it for her, and there 
wasn’t another one in town. 

Dolores’ parents turned out to be the 
most charming people, as truly hospitable as 
one has always heard of the Spanish and 
Mexican people being. 

Jaimie Del Rio was in New York, seeing 
after the production of a play of his, and 
we missed his warm greeting. Dolores said 
she couldn’t possibly have passed Christmas 
without him but that her parents were with 
her. 

“And we just couldn’t do without her, 
our only child, another Christmas,” de- 
clared Dolores’ mother. 

There were at least three devoted couples 
present. 

Greta Nissen and Roland Drew were 
among these, and are a handsome couple, 
Roland with his dark, stalwart face and 
figure, Greta with her soft, alluring femi- 
ninity. They deny they are engaged, but 
if little glances and half articulate words 
and that magnetic something one feels in the 
air mean anything, they like each other 
very much, Greta has child-like violet eyes 
and lovely legs and an entirely disarming, 
artless way about her. She. told us how 
her mother, recently come from Norway, is 
gradually being educated to the speed of 
American automobiles. 

There was the lovely blonde Jane Peters, 
Sennett star, Rita Carewe, and Edwin 
Carewe, Warner Baxter and his wife, Don 
and. Ann Alvarado, Charlie Farrell, and 
others. 

There were a buffet tea and dancing, and 


Starlight, the mount of the hero, Jack Perrin, all for Universal. 
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an altogether nice entertainment, with glow- 
ing hospitality. 


“Wer are due at Billie Dove's,’ whis- 


pered Patsy, and so away we went to be 
greeted by Billie and Irvin, who, despite 
an overflowing house, managed to give 


everybody a charming welcome. 

We met Charlie Paddock right inside the 
door. He had just had a story printed in 
Liberty Magazine and was carrying it right 
around with him—far prouder of having 
a story published than all of his famous 
sprinting records. 

Bebe Daniels and Constance Talmadge 
came for a few minutes, but were due at 
so many parties that day they couldn’t do 
more than alight for a minute or two at any 
one place. 

Irvin Willat led us back into his den, 
where he showed us the newest movie 
projection machine, a trick affair looking 
like a phonograph disk and handle, but with 
a circular movie made of cardboard, which 
was run off by hand when. the operator 
turned the handle as if he were winding 
up a phonograph. The movies were funny 
little animal pictures, drawings, and as 
Charles Kenyon stood-near, Irvin declared 
that the scenario was by Kenyon with di- 
rection by himself. 

Pauline Garon was there, wearing the 
tiniest watch in the world. It is set in a 
diamond bracelet and its crystal is a quarter 
of an inch in diameter! It was given her 
by Lowell Sherman, her ex-husband. 

We met Douglas MacLean and his wife, 
who were on a tour of parties themselves; 
and there was Anita Stewart, but without 
her Dr. Monaco. 

“The engagement is broken, Anita tells 
me, Patsy whispered. 

Joan Crawford and Shirley Dorman were 
there, and told us how they have taken, 
together, Rex Ingram’s house in Beverly 


Hills. I think Joan has bought it. 
Lloyd Whitlock and his wife came for 


a few minutes, and there were Arthur Lake, 
Gloria Gray, Jane Winton, Helen Cox, 
Montagu Love, and a crowd of others. 


Over at Finis Fox’s house, we found Loris 
had come home from Dolores Del Rio’s to 
see to dinner. She was having as guests 
some of the young men of the film world 
who were not living at home, including 
Robert Kurrle and two or three technical 
men 


“Oh, here come Mollie O'Day and Sally 
O'Neill!” exclaimed Patsy, who was looking 
out of the window. 

Mollie and Sally had come, you see, to 
wait on the men and eat at the second table, 
Loris Fox’s dining room being small! Ona 
Brown came in, too, to help, and Patsy and 
I aided in the spoiling of masculinity. 

Don and Ann Alvarado dashed in, and 
were invited to remain, although Patsy said 
it wasn’t fair, but Ann promised not to give 
Don any undue attention. 

After dinner— we feminine beings all ate 
at the second table!—we hurried over to 
Jane Winton’s who had managed to get 
home, change her dress, and looked as 
though she had just stepped out of a band- 
box. Fresh and unwearied, too, as though 
she hadn't been either partying or preparing 
for a party all day. 

There we found dozens of Kenyon’s fel- 
low scenarists and a score of Jane’s actor 
friends, including the lovely Rosemary 
Cooper, Johnny Mack Brown and his wife. 
Vera Reynolds, Marie Prevost, Ward 
Crane, and others. 

“The end of a perfect day,” yawned 
Patsy blissfully, as we swept homeward. 
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Should the Successful Stars be Guillotined? 


That scene in Ben Hur where she brushes a 
fly from the peasant baby’s head shows it. 
And again in Peter Pan she wrings your 
heart in the scene where she has to choose 
between eternal youth and the earth people 
she has grown to love. A mother’s tender- 
ness is, for a moment, a thing more de- 
sirable than freedom, and as she stands at 
the door and watches Wendy’s mother, her 
eyes fill with tears and she says, wistfully, 
‘Her mouth is full of thimbles.”. Which, for 
the benefit of those who did not see the 
picture and are not familiar with Barrie’s 
lines, meant, “Her mouth is full of kisses.’ 


Then Betty was cast for A Kiss For Cin- 
devella, another Barrie play, which made it 
even harder for her to step from her fanci- 
ful niche. Betty has done several other 
pictures and done them well, but memory 
of her as Peter Pan was so strong that for 
many people it spoiled the character she 
was then playing. Perhaps that is why 
Herbert Brenon has chosen Loretta Young 
to play in Laugh, Clown, Laugh with Lon 
Chaney, and not Betty Bronson. Perhaps 
he is afraid that Betty’s success in Peter Pan 
would spoil anything else she may do. 
Loretta Young is a newcomer, picked from 
the ranks, as Betty was. Looks rather like 
her. Acts like her, too, I am told. 


Ruth Taylor also was picked from ob- 
scurity and landed in the most talked of, 
the most enviable part in Hollywood. It 
was Lorelei Lee in Gentlemen Prefer 
Blondes. What's she going to do now? 
She’s a definite type. She’s a Lorelei Lee. 
Is there another story in modern literature, 
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another character to top or even equal 
Lorelei’s type? Ruth Taylor will be a lucky 
girl if she is given a totally different sort 
of role for her next venture, and if she 
makes good at it. 

But this is not the only uncomfortable 
part of the star system for the producer. 
There is another angle. When an actor 
makes a success it doesn’t take long for 
him to develop what he likes to call ‘temper- 
ament. And it is according to the amount 
of grey matter he possesses whether it hap- 
pens at once or whether it will take several 
years of flattery out of all proportion to what 
he has achieved, to let it break down his 
morale—and his sense of humor. Then the 
producer’s troubles start in earnest if the actor 
is a real drawing power. By ‘temperament’ 
I don’t mean the very real grievances some 
actor's have. I mean the expression which 
springs from over-fed and petty vanity. 

In the early days pictures were taboo as 
far as the stage was concerned. But as 
they gained in poularity and quality they 
could be mentioned aloud in the Lambs 
Club without causing a blush. One by one 
the established ‘legitimate’ actor could be 
lured from his sacred calling for a consid- 
eration—a high salary, and his name in 
electric lights. All right, said the producer 
to himself. If that’s what he has the nerve 
to ask for he must be good. The business 
man in the producer bowed to what he 
thought was sagacity in the actor. Nine 
times out of ten it was vanity and not 
business acumen. Having gone that far the 
producer had to go further. So he spent 
thousands of dollars advertising the fact that 


Billy Blank would appear for the next five 
years exclusively for XYZ productions. “See 
Billy Blank as the great buffalo buster in 
The Thrill of Alaska, he cried. 

And the public palate was tickled and 
its mind half made up as to whether they 
were going to like Billy Blank or not. If 
he lived up to their expectations they were 
wild to see him again. Immediately. And 
in the same sort of part. And if he has 
become their cowpuncher, do you think they 
will relish the idea of seeing him the next 
time as Beau Brummel? I guess not. Billy 
has to be some actor to put Beau Brummel 
across when he is definitely ‘set in the 
minds of the public as a cowpuncher. 

So Billy Blank becomes, in the eyes of 
the public, a cowpuncher. And the public 
only wants to see Billy punch cows. And 
Billy gets the idea that he is a great cow- 
puncher and wants more and more money 
and more concessions. Such as bonuses, and 
weeks off to ‘rest, and cars, and a wardrobe, 
and his valet paid for, and his house in 
Hollywood paid for, and two or three secre- 
taries, and a trainer, and drawingrooms for 
himself and his family when he travels, 
and—and 


And the first thing the producer knows 
he is paying as much for Billy’s ‘conces- 
sions as he pays for Billy. And the twa 
things together amount to the cost of the 
whole picture—if it’s a Western. 

And then it becomes harder and harder to 
get stories to fit Billy. He can only do 
Westerns. The public won't see him in 
anything else. And Billy is going stale on 
Westerns. But the last one in the world to 
know this is Billy, who puffs up more and 
more and develops tantrums in his finger 
nails. And suddenly the producer finds 
himself with a heavy overhead that will be 
a flop unless cleverly and expensively ad- 
vertised and even then he has to hold his 
breath and pray that he breaks even. 

So Billy is given the air. 

But what can the producer do? He tries 
to beat the game by promoting new faces, 
and more new faces. He spends a fortune 
to tell the world that Sally Smart is the 
World’s Most Wonderful Vampire. And 
does Sally Smart ever live it down? Well, 
ask Theda Bara. 

I was looking over some pictures of 
Theda just the other day. Her face is 
lovely, and it is wholesome. There are 
many things Theda Bara could have done 
on the screen besides Salome. But she hap- 
pened to make a hit in A Fool There Was 
(years before Estelle Taylor played it) and 
neither William Fox nor the public wanted 
to see Theda do anything else but vamp 
her man. Then, when Theda’s long con- 
tract was up, she demanded what stars of 
her drawing power were getting at that 
time. But Mr. Fox saw that her particular 
style of vamp was over with, and what was 
there to do but let her out unless she could 
work for a smaller figure than she asked. 
Which she couldn’t, or wouldn't. And 
could you blame her either? For years her 
pictures had been turning the millions into 
the Fox coffers and she had been drawing a 
small salary. It was her misfortune that 
her contract lasted over the period of her 
popularity and ended just when her day 
was done. With careful training though, 
and advertising, Theda could have been the 
new vamp that was beginning to be popular, 
but it is doubtful whether Mr. Fox would 
have thought so, or whether he would have 


been interested if he had. Producers, like 
everyone else, are human. 

It is thrilling to take an unknown person, 
build them up, make them famous. Then 
begin on somebody else. Star No. 1 is 
still valuable and worth nursing along if 
he keeps his sense of proportion. If he 
doesn’t, life’s too short to get excited over 
him, there being many other nice, shiny, 
interesting fish in the sea. From that point 
on it's up to Star No 1. It is his oppor- 
tunity to handle the situation. As Tom 
Mix once said to me: “While I have been 
on this lot (we were sitting in his dress- 
ing room as he spoke) I have watched 
stars come and I have watched them go, 
when a little common sense would have 
saved them. The thing for an actor to do 
is to keep a level head and a steady eye 
on the horizon. 

And Tom Mix has stuck to his own 
advice pretty well for a good many years. 
and has certainly earned the retirement it 
is rumored he is voluntarily taking. 

But Tom is one actor in a hundred. Few 
can take the impersonal view of things that 
he can. Perhaps it is because he has always 
loved big things. He has loved the moun- 
tains and the desert and the ocean and 
the call of the wild. And perhaps he 
knows that, after all, one actor isnt the 
Universe even if he does pull down seven- 
teen thousand dollars a week for fifty-two 
consecutive weeks. That's where Tom has 
it over a good many of us. And when he 
does retire hell be a happier man because 
he has something big to retire to—his in- 
terest in real things. 

Then there is Janet Gaynor. Everyone 
adored Janet in Seventh Heaven, and al- 
though her work in Sunrise was very dit- 
ferent and also very good it did not wipe 
out the impression Seventh Heaven made. 
Perhaps it was because Sunrise was, so 
sombre while the high spots in Seventh 
Heaven made every older person remember 
the delirium of their own first love, and 
every flapper and her boy friend yearn for 
the fulfillment of their dreams. 


Followed, for Janet, one or two rather 
sad program pictures, and now I see Janet 
Gaynor and Charles Farrell are appearing 
together again and the stills could easily be 
mistaken for some from Seventh Heaven. 
These two talented young players are 
dragged back to an atmosphere similar to 
that of their first success simply because 
their chiefs lack the imagination to discover 
for them a totally different story back- 
ground that possesses. nevertheless, an 
equally thrilling love theme. 

No one has ever forgotten Stella Dallas 
principally because of Lois Moran. Never 
since then has Lois Moran had the appeal 
for her public that she had in the part of 
the shrinking, innocent girl who faced the 
world so bravely. Just the last picture I 
saw her in, a lady in back of me remarked 
to her companion at its close, “My dear. 
you should have seen Lois Moran in Stella 
Dallas’ 

And here is little Lupe Velez. Her vi- 
tality is tremendous and her intelligence 
apparently, equals it. Moreover she has 
very deep, though latent; emotional power 
and wistfulness. And Douglas Fairbanks 
should get two feathers in his cap for per- 
mitting this unknown girl to have such a 
splendid chance. The first feather should 
be a very large one for generosity, and the 
second feather for showmanship. But what 
will be the fate of Lupe now? Will she 
have a chance to develop that deep emo- 
tional power and the decided turn for ro- 
mance that she has, or is she just going to 
be kept a ‘Gaucho’ girl. The abyss that 
Eve Southern might have fallen into be- 
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cause of her fine work in the same picture 
has been avoided in Wild Geese, which of- 
fered her a totally different type of part. 
Eve has, I think, the ability to make each 
character she plays live, for she lent en- 
chantment and gave individuality to both of 
these widely differing heroines. 

There are a few great actors who can 
live down their successes. There is Jan- 
nings. And it is a proof of the artistic 
advance of the screen that you cannot today 
classify Jannings. With Deception, Louis 
XV in Passion. The Loves of Pharaoh, 
The Last Laugh, Variety, The Way of all 
Flesh and The Last Command to his credit, 
he is still too big to be pigeon-holed. 
Master of every emotion, each thing he does 
is a highwater mark in his career. He 
makes you live through the joys and sor- 
rows of the character he is portraying just 
as truly as though it was the experience of 
a very dear friend you were sympathizing 
with. You are looking into the soul of a 
living, breathing person—not a character 
on the screen. 


@ Rin-Tin-Tin and Audrey 
Ferris on Warner Bros.’ 


pedestal. 


But Jannings is more than a great actor. 
Knowing that more depends upon the 
worth of a film than the acting alone, he 
keeps a fatherly eye on everything. Through- 
out every department of the pictures he is 
in, the magnificent quality of his own work 
can be traced to some degree. I have 
noticed that his leading women do finer. 
truer work in his pictures than they ever 
did before. And sometimes they never rise 
to it again. And that is where the pro- 
ducers should fall under the knife of Mad- 
ame la Guillotine, to my mind, in earnest. 
If Jannings and Lubitsch can get good re- 
sults from the people they work with, what's 
the matter with our producers and directors 
that they put the same people in more or 
less the same sort of parts and have them 
turn out nonentities or worse? Could it 
be that the directors don’t know their busi- 
ness so well? Or is it just that their knowl- 
edge of human nature is sometimes limited? 

Look at Lya de Putti. -Irresistible in 
Variety, charming as Manon. Utterly com- 
monplace in all but one of the pictures she 
did in America and under American direc- 
tion. That one was the vamp in God Gave 
Me Twenty Gents. And Herbert Brenon 
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directed it. In this picture we saw a flash 
now and then of the old Lya, and had the 
part been a larger and more sympathetic 
one, Lya’s chance in this country may not 
have passed her by. But shell be back, 
and when she comes I hope she will be 
turned over to a director who speaks her 
language and understands and sympathizes 
with the Latin temperament; for you must 
admit that a director is under a terrible 
handicap if he cannot talk with his players 
and make them understand what he wants 
them to do. 

Look at Pola Negri. What a time she 
had when she first came to this country. 
Recently she has had a better break. Oh. 
I know America has a few fine directors 
too. My pet among them all though is 
King Vidor because of The Big Parade. 

What is true of Jannings is true, to some 
extent, of Greta Garbo. You don’t feel in 
her pictures that she influences the whole 
production, but you do feel that as far 
as her own work is concerned you are 
looking at a performance. To my mind 
she is the outstanding personality, among 
the women, on the screen. And she, too, 
has the courage to fight for a variety of 
stories so that she will not be annihilated 
by the ‘type’ scourge. You cannot quite 
classify her either. Although most of her 
parts, that America has seen her play, are 
sirens, each seems to have a definite person- 
ality of its own. You forget that you are 
watching Greta Garbo create another role 
and become absorbed in the woman in the 
story. And when an actress can put her 
audience in that frame of mind she is a 
pretty good trouper. In The Divine Wo- 
man Greta steps from her languorous 
method of acting and you see her full of 
vivacity and grace—a conception radically 
different from anything we have yet had 
from her. 

If the producers had only to deal with 
the comparatively few actors and actresses 
who can really act; are not types and 
are level headed, they might think they were 
wandering in Elysian fields, but— 

If it was the picture that was most im- 
portant. If each individual part was built 
up to its logical relation to the story. If 
the story itself was worked out to a degree 
of perfection in continuity, dramatic quality 
and theme. If it tried to tell just one story 
and not several stories. If all these things 
could be done thoroughly the public would 
have better entertainment. 

A few directors have tried to do it— 
few get away with it. Griffith usually dirts 
with this idea.( There are always at least 
two personalities in his pictures; sometimes 
there are more. If anyone asked me (no- 
body has, but this is a free country) what 
the outstanding quality of his newest and 
independent picture, Drums of Love, was 
I'd say it was the beauty of the photography 
and the composition of each setting. The 
lighting was particularly beautiful and in- 
telligent. It streamed mainly from the log- 
ical place for light to stream from. A 
window, or the candles, or the firelight. 
There was just enough from the opposite 
side to kill the deep shadows. In the great 
reception hall it streamed from many win- 
dows, softly diffused, radiant, lovely. 

Now is it a great stroke of genius to 
light a scene properly? Verily it would 
seem so. 

But does the public want the perfec 
ture? Wouldn't it rather obey that im 
strongest in all of us—worship? Wouldn’ 
it rather kneel at the feet of some a j 
idol of the screen? And doesn’ 
producer know that and there 
upon many a temperamental outburst 
a star that he might otherwise frown upon? 
If the producer sent out his advertisi 
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without announcing the name of any of the 
players and programmed his cast in this 
way— 

Sally, the heroine, played by............ 1267 

John, the hero, played by .............. 1964 

Desmond, the villain, played by ...... 362 
What would you say? What do you think 
would happen? My guess would be that 
in less time that it takes to see two pic 
tures ‘Number 1267° would have as definite 
a personality as the name Sally Smart, and 
the public would clamor to see ‘Number 
1267’ in something else. And the producer 
would be right back where he started. 

So long as we worship personalities there 
will be stars on the screen, and that, I 
fancy, will be a long, long time. 

Alan Dwan once said to me. ‘I have 
succeeded in keeping my public friendly 
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because I have tried to get their thought 
off of me and what I am doing. When 
Robin Hood became so popular I was in 
danger of being tagged with it and of 
having everything else I did compared to it. 
But I succeeded in putting all the glory on 
the shoulders of its great star, Douglas Fair- 
banks, because I knew that Doug’s versa- 
tility was already well established and that 
he could stand it. And by doing this I 
was free to try out other ideas I had in my 
next picture without exciting public com- 
ment in too dangerous a degree.’ 

So if Mr. Brenon drives his tumbril down 
Hollywood Boulevard collecting his victims 
for the sharp tongued lady, he will un 
doubtedly find swarming over the sides of 
his gruesome conveyance many stars with 
hands outstretched and eyes pleading that 
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past successes be forgotten and they may be 
given another chance. It takes co-operation 
to make a picture. Co-operation, under- 
standing. and friendliness as Mr. Brenon 
realizes. When strife and hatred are part 
of the brew the spirit of it gets out to the 
public and is felt at the box office. The 
true artist wants to give the best that is 
in him and resents labels. And _ for 
the true artist perfection has never been 
achieved—it lies always just around the 
corner. 

In his sometimes short-sighted fashion, 
the great producer may wish to improve 
pictures for your entertainment and mine. 
But greater than our wish for good pic 
tures is our love for the stars that endureth 
from box office unto box office. 
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Are You Companionate? — Continued from page 17 


you, sometimes I hate you. © Which- 
ever emotion the script calls for. Here 
today and beer tomorrow. Champagne in 
ginger-ale bottles and ginger-ale in Venetian 
glass goblets. Glycerine and glucose; lip- 
stick and slapstick. It’s a swell place. But 
you don’t have to worry. You'll be wel- 
come. You can go your own way and 
maybe tell them all a thing or two. You 
may bring the celluloid city something new. 
Yes—you'll have a brand ‘of love-making 
that never took direction except from that 
arch-director, Mr. Q. Pidd. You'll be oh, 
so original. When you hear a call of ‘Cam- 
era’ from somewhere you won't go auto- 
matically into your best box-office Amorous 
Gesture. 

Nothing will stop you—not even ‘Cut! 
Nobody will have seen your particular type 
of Passion before. Your dream girl will 
know that your love will be all hers—not 
shared with a dozen or so leading ladies. 
When you kiss her—if you get that far— 
you can safely murmur into that rosy ear: 
‘This is a pre-view, darling—never before 
shown.’ And she will murmur back: “Show 
me again.’ 

When you hold her hand—am I going 


too fast for you?—you can tell her that 
hers’ is the only hand you will want to hold. 
Shell believe you because shell know you 
don’t get paid for it. She will love you 
for yourself alone, not because any director 
makes her. She will appreciate the fact 
that you are not trying to steal the scene. 
What bliss—a close-up without a camera! 

Imagine the plight of a poor movie 
queen, who goes with her latest and love- 
liest suitor to an opening at Graumann’s 
Egyptian, and has to sit there and watch 
him make love to a new wide-eyed ingenue 
in the self-same manner he used on her 
last evening! It’s enough to make a girl 
take up marriage in a serious way. 

Famous screen lovers don’t always carry 
on in real life—not in the same way. They 
see too much of each other in the studio. 
The few exceptions only prove the rule. 
Movie stars are marrying what are quaintly 
called ‘non-professionals’ right along—and 
staying married, too. The public may never 
have heard of the Only-Their-Husbands— 
but the stars are satisfied. And the Hus 
bands will be heard from, sooner or later. 

Some of the most dazzling damsels in 
pictures have turned their backs on famous 


actors and picked on merchants or bankers, 
and lived happily ever after. A man may 
not be famous when he marries a movie 
star, but before long he acquires a news- 
value and is apt to be snapped by perspiring 
photographers every time he pokes his nose 
outside his office. 

Fame is contagious. If one in a family 
has it, all are exposed. A’ short cut to 
fame, if that’s what you want, is marriage 
to a movie star. 

John Pialaglou and Captain Alastair 
McIntosh could fill scrap-hooks with their 
press clippings if they didn’t have business 
to attend to. And why? 
once married Constance Talmadge, though 
not at the same time. The fact that Connie 
is at present unmarried doesn’t alter the 
fact that she married non-professional. gentle- 
men and liked it. So did they.’ Both her 
former husbands are still her’ fans. 

You may not be famous, but nobody can 
prove you arent a Great Lover in your 
own home. You may not know your camera’ 
angles, but you certainly know your clinches. 
Actors want their lighting to be just right. 
You don’t care if theres no lighting at 
all. In fact, you prefer it. Knowing less 


@ Louise Fazenda and Chester Conklin and the circus 
elephant from ‘Tillie’s Punctured Romance.’ 


Because, they 


than nothing about cameraclines, 
you won't always be worrying about 
whether you're within bounds. Your 
mind won't be on the rushes, but 
on your work—only it’s more like 
play. You may muss Her hair and 
let her ruffle up your pompadour 
and there won't be anybody to yell 
at you: ‘Stop that monkey business 
—less passion, and more art. Drag- 
ging a third party into a love scene 
like that! 

Greta Garbo and Clara Bow, the 
two stormy petrels of motion pic- 
tures, have never been married. 
But they may have: been engaged— 
plenty. And -their most prominent 
engagements have been to movie 
actors. At present all bets are off. 
Greta and Clara both admit. they 
may marry some day but they are 
not making any rash promises. Per- 
haps they have not yet met the 
Right Man—apiece. He may not 
even be in Hollywood. Clara's 
Future may at present be bending 
over a drawing-board in an archi 
tect’s office high up in a Manhattan 
building, getting the dimensions of 
a new house in the suburbs all 
mixed up with Clara’s. The lucky 
Mr. Garbo may even now be worn 
dering how he can break away from 
the insurance business to take a 
peek at Hollywood, where the in- 
surance most needed is love insur- 
ance. You can’t tell. Two of the 
handsomest men in pictures have 
paid court to Greta and Clara at 
various times—John Gilbert and 
Gilbert Roland. Roland is now 
Norma Talmadge’s leading man, 
while Jack is still playing opposite | 
Greta—both still to be seen in 
Love. The picture, I] mean. | 

Meanwhile Greta’s yearning face 
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Sills with the proud 


mother, Doris Kenyon 
(Mrs. Milton Sills). 
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Young Kenyon 


Also a picture taken forty years ago 
of Milton when he was a baby. 
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haunts a million men, That questing 
look always ensnares. Garbo seems 
always to be seeking something far- 
away—and every man in his heart 
hopes that he may turn out to be 
the little pot of gold at the end of 
her rainbow. And he be. 
One of the myriad male a 
who watch this glamorous girl in 
movie theatres all over America 
may get up enough gumption some 
day to follow her into darkest 
Hollywood. Greta, a little weary 
after a turbulent scene on the set, 
may listen. Sincerity—unselfish love 
—may win her. And perhaps in 
such a love even the greatest star 
could find her harbor of happiness. 
That sounds like a subtitle, but life 
is sometimes stranger than even the 
wildest movie, or so I’ve been told. 

As for the girls—if they have 
been reading over our shoulders, 
and I'll bet they have, the little 
mischiefs—the same to you. Per- 
haps I don’t have to remind you 
girls that those of your heroes who 
married home girls are still happily 
married. More than one shy little 
flower who never stepped on stage 
or studio has captured the fancy of 
a famous actor and kept it. Styles 
in screen love-making may change 
with the seasons, but the real article 
survives the wear and tear of home 
life and stays pretty much the same 
year in and year out. Companionate 
Marriage is still new enough to be 
a novelty and more than one film 
star has expressed a wish to know 
more about it. It looks as if Holly- 
wood will just naturally take to it. 
And why isn’t it just the thing for 
movie stars, who never seem to 
know where their next mate is com- 
ing from? 
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_and perhaps result in instant death. 


Not all of their work is done at the 
water holes, however. Lions and elephants 
afford interesting views while feeding or 
playing about, and very often a chance 
meeting with a rhino on the trail gives 
them much more action than the pictures 
they get at the ‘blind. 

In the four years they spent in the 
African Jungle while making Simba, their 
most recent picture of life in British East 
Africa, which had its world premiere at 
the Earl Carroll Theatre, New York City, 
their days were filled with much more ad- 
venture and thrills than most of us here 
in the United States can boast of, for with 
the family troubles, fights, illnesses, child- 
birth and evil rumors of the natives in their 
gang of laborers, to say nothing of wild 
elephants calmly emerging from the sur- 
rounding forests, rhinos blocking trails and 
leopards attacking their cattle, life was far 
from dull. 

Many years sojourn on the Islands in the 
South Seas taught Johnson how to handle 
the natives. He chose his headmen at 
Nairobi and they helped him recruit a 
small army of workers from the local tribes. 

Porters were used to assist with the bag- 
gage, artisans to help build the small vil- 
lage, cooks and servants to make them 
comfortable. Good hunters, who knew 
something of the habits of the beasts about 
them were also important members of the 
party. A native named Boculy was their 
most valuable guide. He knew more about 


the elephants than any other native living. 
He could tell their size and speed and the 
direction of their travel by a crushed leaf 
or a broken branch. A mere handful of 
tracks could reveal to him the number of 
elephants in the herd. 

Camera hunting in the wilds of the 
African Jungle meant taking chances and 
although there were few tragedies, there 
were many narrow escapes. At one time, 
one of their helpers was badly mauled by a 
leopard while helping Mrs. Johnson. On 
another occasion Johnson was awakened at 
midnight by the yelling of one of his 
assistants. Grabbing his gun he rushed out 
and found a rhino had stuck his head into 
the white man’s tent. The assistant, how- 
ever, had the presence of mind to kick the 
thino in the face whereupon the beast 
backed off only to come on again just miss- 
ing the man and plunging through the 
tent. The fury of the beast was so great 
it pulled up all the pegs covering him with 
the khaki canvas. In his frenzy the rhino 
madly dashed down the hill carrying the 
tent with him. Shortly afterward word 
came that the assistant’s two friends were 
killed by rhinos. It seems that a young 
lady who was staying with friends nearby 
had gone out accompanied by a native 
armed with a knife. The pair encountered 
a rhino which charged and killed her after 
she had bravely fired six shots into it. Just 
about the same time a settler and his wife 
were returning to the village in a Ford. 
They saw the same rhino wounded on the 


road. Unfortunately the gun was tied to 
the seat and before they could get it loose 
the animal charged and killed the man 
right before the woman's eyes. 

One morning right after breakfast, John- 
son, Osa and two friends went to the place 
where they had been told rhinos had been 
seen. The two/men went into the bushes 
to look for tracks when all of a sudden 
the Johnsons heard screams, then some 
shots, then more screams, then another shot 
and more screams. Johnson and his wife 
ran into the bushes as fast as they could 
and found one of the men stretched out on 
the ground with his clothing torn in a pool 
of blood. At first they thought the man 
was dead, but on raising him a bit they 
found the rhino had got him in the legs. 
He was rushed back to camp where with 
plenty of hot water the wounds were 
washed and dressed. When the injured 
man could talk he told them that he had 
nearly stepped on the old female rhino who 
immediately came for him: He managed to 
get in a few quick shots but they only 
glanced off her horns and thick skull. 
Finally knocking the gun out of his hands 
she gored him. The man died a few weeks 
later. 

One day shortly after the encounter with 
rhinos, Mrs. Johnson disappeared. She had 
ridden out a little way from camp on a 
mule accompanied by one of the gun 


bearers, who reported that in some way 
unknown to him he had lost track of her. 
fright tempered 


Only the man’s intense 


Gray? Never! 
A wise man or woman won't use & dan- 
gerous hairdye; nor anything that gives 
hair the dull, dyed look that’s worse than 
grayness. Kolor-Bak is a very different 
proposition! A clean, colorless liquid which 
gently and gradually brings the hair to the 
colorit should be. Your hair is unharmed 


—doesn’t even lose its lustre—and the 
scalp is actually benefited ! 


Blonde or brunette; auburn, brown or 
black; no matter about the shade, for the 
one bottle of this clear liquid is right for 
everybody. Lots of people you know may 
use it—you can’t detect it! Kolor-Bak will 
give you the same perfect results; that’s 
guaranteed when you buy it. 


For Sale af all Drug and Department Stores- 
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Banishes Gray Hair 


HAVE PRETTY ROUND 
FACE AND NECK 


Instead of unsightly hollows 
RESULTS GUARANTEED 
Science offers you a sure, 


delightful way to put on 
flesh where you need it. 


No dieting or tiresome ex- 
ercise. Simply apply Tif- 
fany Tissue Builder. It is 
a secret compound of amaz- 
ing tissue building oils. It 


has brought new attractive 
beauty to thousands. Hol- 
low cheeks and_ temples, 
skinny necks and = under- 
developed busts round out 
almost at once — firm — 


dainty — beautiful, Crow’s feet and wrinkles 
disappear as tho by magic. The soothing 
tissue building oils will not irritate the most 


tender skin. Neither will they grow hair. 
Results guaranteed and your money promptly 
refunded if you are not delighted after four 


weeks’ use according to directions. Price $3.00. 
Send check, money order or currency and we 
will send prepaid. If you prefer, send no 


money, but deposit $3.00 plus few cents postage 

with the postman when he delivers it. 
TIFFANY LABORATORIES, INC. 

4134C Hanna Building Cleveland, O. 
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Johnson’s fury at his carelessness. A search 
party was immediately organized, for not 
only were rhinos reported to be in the 
vicinity, but leopards and other ferocious 
wild beasts. If Mrs. Johnson had been 
hurt or unable to defend herself her fate 
would have been appalling. Being treed 
by wild beasts was not an uncommon ex- 
perience to Osa, but the guide said there 
were no trees in the few miles of desert 
trail on which he lost her. 

To every one’s intense relief she was dis- 
covered, through Johnson’s glasses, sitting 
alone on the ground about a mile away and 
even while Johnson was looking through 
the glasses, she rose and slowly started 
toward him. She later explained to them 
that the mule shied at a snake and she 
fell off evidently striking her head on a 
stone, 

Some of their most dangerous and dra- 
matic encounters, however, were with the 
elephants. These huge beasts go by no 
rule of attack or retreat. It is impossible 
to anticipate their movements as it is with 
the other game and once their fury is 
aroused it is awe-inspiring, indeed. 

Often through the dusk they could hear 
the huge beasts, tons of peril, the Johnsons 
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call them, thumping about as they pass on 
to the lake, where they splash about in the 
stillness of a quiet African evening. 

In Simba, which means Lion in Africa, 
Johnson succeeded in recording for the 
first time in the history of animal photog- 
raphy, the most remarkable pictures of lions 
and a lion war against a tribe of natives in 
Tanganyika, ever filmed. 

So great is the strength of the lion that 
with one swipe of his powerful paw, he 
broke the neck of one of the oxen belong- 
ing to the king of a Lumbwa tribe. War 
is declared on Simba by the natives and right 
in the thick of the fight are the Johnsons 
recording with cameras for the first time 
pictures of lions as they have never been 
filmed before. 

A thrilling day with its precious reward 
of the prized lion shots deserved a fitting 
celebration, so the Johnsons had apple pie 
for dinner, far, far away from their own 
native shores where a world waited patiently 
for a picture that took four years to film. 
Yet who can measure the heart throbs and 
the anxiety they lived through when every 
minute seemed like a year and where dan- 
ger lurks at every turn. Thrills indeed. 
Ask Martin and Osa Johnson. 
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There’s More to a Picture 


Continued from page 21 


ear. We see the child’s little feet firmly 
planted in a furrow. This dissolves into a 
large pair of shoes. These wear out be- 
fore our eyes and are replaced with a new 
pair of real boy’s shoes. And again these 
dissolve into the feet of a man standing on 
a carpet. And in the next shot we see the 
child grown and the girl-mother a grey- 
haired woman. 

So easily we pass over the intervening 
years, and yet how well we know their 
wear and tear! How the struggle strikes 
home to anyone who has confronted the 
problem of keeping a family in shoes— 
the shine gone, the shape gone, the hole, 
the patch, the gape! 

Perhaps the critics never wrestled with 
such problems, or else it was so long ago 
they have forgotten them. But picture 
people are mostly young and ardent, with 
the struggle not so far behind them (if 
at all) and in such homely ways they ex- 
press their humanity. It strikes the audience 
right enough, but the critic hardly notices 
it. He is looking to see how the star 
‘acts.” 

It is not his fault. He simply doesn’t 
know the very basis of movies and movie 
production—the basis of youth, rough, gay, 
exquisite, tender, conquering, stupid, 
youth. And to give a little of this atmos- 
phere, and seeing we were speaking of 
shoes, we will begin with Gareth Hughes, 
who a few weeks since arrived on the set 
without any pedal garments at all. 

Not that he was broke to that extent, 
but a rival company, hoping to prevent his 
finishing a certain picture on time, had kid- 
napped him, locked him up far outside the 
city, and taken his shoes. However, Mr. 
Hughes had ‘borrowed’ a farmer's car, and 
arrived not too late. 

‘O, shucks, movie stuff,’ you will say. But 
ask Gary Cooper where he spent the last 
week before Paramount signed him up on 
a five year contract. Ask him how many 
people tried to lure him into strange speak- 
easies, how many shyster agents had mar- 
velous offers which his own agent could 
not possibly equal, and which could only 
be revealed in the strictest seclusion. 

That’s pictures—raw, rough, young—but 


an art nevertheless. And in my opinion 
an art which will soon outdistance its elder 
sisters. For its possibilities are almost in- 


finite, and it is bound by none of the elder 
dogmas. 
Take the matter of interior decoration. 


@ Vera Veronina the Paramount house- 
wife and cookie designer. 
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When you and Stevenson 
hunt buried treasure together 


O HUNT buried treasure with 

Stevenson and Long John Silver, 
Jim Hawkins and the Mutineers. 
Piracy, parrots and pieces of eight— 
that is an adventure which never loses 
its thrill! 


But there is more buried treasure in 
Stevenson than pirates ever hid along 
the Spanish Main—the treasures of his 
quiet travels with a donkey, his love for 
little children, the Scottish countryside. 
Stevenson, the story-teller and poet, 
Stevenson, the man of courage and un- 
failing gaiety, is waiting for you to join 
him in intimate, joyous companionship. 

But romance of the Spanish Main 
alone, is not all of Stevenson’s works. 


Follow the dual personality of his “Dr. 
Jekyll and Mr. Hyde” or have your 
interest absorbed by his equally famous 
“Master of Ballantrae.”’ 


However, you may care to have other 
famous books that are recognized the 
world over as classics. There are many 
of these offered to you in the Nelson 
Standard Library. 


You will enjoy building a collection of 
fine books from the 133 titles in the 
Nelson Standard Library. At one dol- 
lar each, you have a choice of the 
world’s best literature, printed on India 
paper, handsomely bound in cloth—and 
written by the most famous authors the 
world has ever known. 
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Shakespeare 


1 
2 
3 
4 


Complete in 6 Volumes 
Earlier Comedies. 
Later Comedies. 
Earlier Histories. 
Later Histories. 


5 Tragedies. 
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Sonnets, Poems, etc. 


Shellev’s Poems 


Stevenson 
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The best of Stevenson's 
Works 

Treasure Island; Black 

Arrow. ef*. 

Kidnapped: Familiar 

Studies; Fables. 

Dr. Jekyll and Mr. Hyde; 

The Merry Men, Frince 

Otto, etc. 

New Arabian Nights; The 

Bottle Imp. etc. 

The Master_of Ballantrae; 

Virginibus Puerisque; 

Memories and Portraits. 

Child’s Garden of Verses; 

Underwoods; An Tsland 

Voyage; Travels with a 

Donkey. etc. 


Here Are Some of the Books 
Offered To You At $1.00 Each 


Dumas (Alexandre) 


{ The Three Musketeers. 

2 Twenty Years After. 

3 Vicomte de Bragelonne. 

4 Louise de la Valliere. 

5 The Man in the_ Iron 

Mask; The Black Tulip. 

6 Count of Monte Cristo, 

7 Count of Monte Cristo. 
Vol. 2. 

8 Two Dianas. 

9 The Page of the Duke of 
Savoy. 

{0 Marguerite de Valois. 

{{ The Forty-five. 

12 La Dame de Monsoreau. 

13 Chevalier d* Monsoreau. 
Regent’s Daughter. 

14 Memoirs of a Physician. 
Vol. | 

{5 Memoirs of a Physician, 
Vol. 2. 

16 The _ Queen's 
The Borgias. 

A Ange Pitou. 


Chevalier de 
Rouge, etc. 


Eliot (George) 


{ Adam Bede. 


Necklace; 


Maison 


2 The Mill on the Floss. 

3 Felix Holt. 

4 Romola. 

5 Scenes of Clerical Life. 
6 Silas Marner. 

7 Middlemarch I, 

8 Middlemarch II. 

9 Daniel Deronda I. 

{0 Daniel Deronda Il. 

11 Poems. 


12 Essays; Theophrastus Such. 


Notre Dame. 

Toilers of the Sea. 

The Man Who Laughs. 
Ninety-Three. 

Hans of Iceland; The Last 
Day of a Condemned. 


Emerson Essays 

First and Second Series. 
Epictetus (Works of) 
Hale (E. Everett) 


Man Without a Country. 
Herrick (R.) Poems 
Hugo (Victor) 


Les Miserables—3 vols. 


OWN 


Irving (Washington) 
Sketch Book. 
Keats (John) Poems 


volumes 
attached. 


MAGAZINE BUILDERS, 
Dept. Scr.—4-28, 
49 West 45th Street, New York City. 
Gentlemen: I enclose $.........0.....0-- 
of the N 


INC. 


Nelson Standard Library, accordin 
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Just Completed, 
and the Outstanding Success of the City 


THE BELVEDERE HOTEL 


48TH STREET, WEST oF BROADWAY 
Times Square's Finest Hotel 


Within convenient walking distance to 
important business centers and theatres. 


Ideal Transit Facilities 
450 ROOMS 450 BATHS 


Every Room an Outside Room— 
with Two Large Windows 
Large Single Rooms, size I! ft. 6 in. by 20 ft., 
with Bath, $4.00 per day 
For Two, $5.00—Twin Beds, $6.00 
Large Double Rooms, Twin Beds, Bath, $6. 00 per Day 
Special Weekly Rates 
Furnished or Unfurnished Suites with Serving 
Pantries, $95 to $150 per Month 
Moderately Priced Restaurant Featuring a 
Peerless Cuisine 


Itlustrated Booklet Free on Request 


CURTIS A. HALE, Managing Director 


Fegan IG GSI TAY 
ON THE OCEAN 


The 
Breakers 


ATLANTIC CITY NJ. 


FRONT 


In planning your social 
activities have you in- 
cluded a visit to The 
Breakers, Atiantie City 
—Social yet Beneficial. 


JULIAN A. HILLMAN 
Vice President 


JoeL HiLtMAN 
President 


When in Washington Visit Harvey's 
Restaurant, 11th and Penna. Aves. 


Famows since 1858 


“Arlington Operated” 


HOTEL ANSONIA 


Broadway, 73rd to 74th Streets 
NEW YORK CITY 

5 minutes to Theatres and Shopping Districts. 

12 minutes from Penn. and Grand Central Stations. 


1,260 ROOMS (All Outside) 


New York’s most complete hotel. Everything 
for comfort and convenience of our guests. 


TWO RESTAURANTS 
Open from 6:30 A. M. until midnight. 
Music, Dancing, 2 Radio Orchestras, Ladies’ 
Turkish Bath, Beauty Parlor, Drug Store, Barber 
Shop, Stock Broker’s Office, All in the 
Ansonia Hotel. 


TRANSIENT RATES 
300 Rooms and _ Bath... $4.00 per day 
}|Large Double Rooms, Twin 
Bath $6.00 per day 
}|Parlor, Bedroom and _ Bath 
persons) $7.00 per day 


Special Weekly and Monthly Rates 


“dirt” of the “Roaring Forties.” No coal 
smoke; our steam plant equipped oil fuel. 
Coolest Hotel in New York in Swnmer 


THE ANSONIA 


In conjunction with the Hotels Marseilles, 
Anderson, Richmond and Cosmopolitan 


“Arlington Operated” 


A restful hotel—away from all noise and | 
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How many people in America would dare 
stand up to a famous interior decorator. 
and tell him that his work may be ‘artistic’ 
but it is not pleasing? But consider John 
Gilbert. Naturally he hired an interior 
decorator to beautify his house. And this 
personage ‘did’ the walls of the dining room 
in genuine illuminated Spanish leather— 
antique and dark. He conceived that this 
was a fitting and dignified setting for a 
handsome, dark-haired, bachelor star. 

But Mr. Gilbert did not like the effect. 
And when the decorator called, he found 
the young actor in the middle of the room 
with a pail of white wash and a brush 
‘lightening up’ the gloomy walls. And not 
all the authentic horror of the authoritative 
decorator could stop him. Mr. Gilbert's 
tastes are simple and he does not see why 
he should not indulge them. 

This is the attitude of picture making— 
young, experimental, and only someone who 
knows pictures realizes the difficult and 
daring innovations, and can give praise 
where praise is due. Take Sunrise, hailed 
generally as one of the best pictures so far 
produced. ‘Excellent, the critics tell us, 
‘but of course one unusual shot does not 
make a picture. Meaning of course the 
shot where George O’Brien walks around 
one side of a tree and the camera walks 
round the other. 

And of course it is an unusual shot. 
But one unusual shot? Is it usual to get 
shots of the mist rising in just such quanti 
ties and just knee high? Is it usual to 
get shots of gulls sleeping on the water 
before sunrise? Or to take a completely 
roofed interior, and a low, dark, roof at 
that? 

Why a blond wig for Janet Gaynor? the 
critics complain. Because the background 
at the most dramatic moments is always 
dark—the dark cottage, the dark stormy 
sea, the dark background of watching men 
when she dances. The critics do not think 
of a picture pictorially, the director must. 

And few people realize that the great 
thing about this picture is not the acting 
or the shots, but the tempo which flows 
and changes and vibrates like the move 
ments of a symphony till it reaches its 
climax in the storm at sea. And so grip- 
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ping is the tempo that the audience is 
swept along with it, and hardly one will 
realize that. during the storm the music 
ceases, and the rhythm is carried along 
without a break by sheer movement, and 
by movement only. Then the quiet after 
the storm, the slow tempo of the blind 
moving boats, the hopeless leaden return 
—finally the great cry for the found one 
—and the picture suddenly crumples to- 
gether with a sob of relief, with laughter, 
with absolute finality. 

There's art for you—part due to direc 
tion, part to cutting—but it’s young art, 
with plenty of errors. The horrible mis- 
casting of the vamp, the technical errors 
which should never have had a place in a 
picture of such proportions: the confusion 
of close ups of George O’Brien shaved and 
unshaved, the sudden appearance and dis 
appearance Of Janet Gaynor’s hat, etc. 

Or take The Last Command. A very 
dificult story to make and von Sternberg 
has done a splendid job. The change from 
a prince in Imperial Russia to an extra in 
Hollywood is one reeking with  senti- 
mentality, yet there is not a single moment 
of false sentiment in the picture. Even 
when the extra, sitting next the general, 
takes his decoration and dangles it out of 
the old man’s reach, the situation is not 
carried too far, and the absolute simplicity 
of Emil Jannings acting covers the only 
danger spot in the picture. 

Every trick of melodrama and hokum 
is employed, but with an artistry that makes 
this picture nothing less than a masterpiece. 
There is the sequence in which Evelyn 
Brent intend to shoot Jannings. Baldly 
stated. she, as a revolutionist, ought to kill 
Jannings, but she loves him and at the 
last moment cannot go through with it. 
This does not sound startling—but see how 
it is done. 

She hears Jannings coming up the stairs 
to her room and draws her gun. Jannings 
reaches the door—enters. He stands there. 
We are in suspense, for the camera angle 
is such that we cannot see her hands and 
do not realize that she has hidden the gun 
under a sofa pillow. In no other medium 
in the world is it possible to create suspense 
in this way—for in a movie we see only 
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who are making “The Patriot’ with Emil Jannings. 


HE first day of Dorothy’s house party 
at her cottage on the shore had been 
a huge success. With an afternoon of 
swimming, boating and golfing we were all 
set for the wonderful dinner that followed. 

“Well, folks,” said Bill enthusiastically, 
as we were leaving the table, “I don’t 
know how you feel, but I’m all pepped 
up for a good dance.” 

“Fine,” cried Dorothy, “Dick Roberts 
has his banjo and can sure make it hum. 
Now who can play the piano?” 

Instantly the laughter and merriment ceased. 
All looked at one another foolishly. But no one 
said a word. 

“How about you Jim, you play don’t you?” 
asked Dot. é 

“Yes I’ll play ‘Far, Far Away’,”’ laughed Jim. 

“Well then, Mabel, will you help us out?” 

“Honestly Dot, I hate to admit it, but I can’t 
play a note,’ she answered. 

-It -certainly: looked as if the party were 
going flat. Plenty of dancers but no one to play. 


Then I Offered to Play 


“Tf you folks can stand it,’ I offered shyly, 
“T'll “play for you.” 

The crowd, silent until now, instantly burst 
out in laughter. 

“You may be able to play football, Jack, but 
you can’t tackle a piano.” - 

“Quit your kidding,’ cut in another, “I’ve 
neyer heard you play a note and I’ve known 
you all your life.” 

“There isn’t a bar of music in your whole 
make-up,” laughed Mabel. 

A feeling of embarrassment 
mingled with resentment came 


wide-eyed. 

Then—I. . struck the first 
snappy chords- of. that —foot- 
loosing fox-trot ‘‘St. Louis 
Blues.” Dick was so dumb- 
founded he almost dropped his 
banjo. But in a flash he had 


PICK YOUR 


Piano Accordion 
Voice and Speech Culture 
Harmony and Composition 

Drums and Traps 
Automatic Finger Control 
Banjo (Plectrum, 5-String 

or Tenor) 
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picked up the 
rhythm and was 
strumming away 
like mad. 

Although they 
could hardly believe 
their ears, the crowd were all on their feet in 
a jiffy. And how they danced! Fox-trots, 
waltzes—with rests few and far between. 

After a good round of dancing I decided to 
give them some real music and began a_beau- 
tiful Indian love lyric. 

The couples, who but a moment before had been 
dancing merrily, were now seated quietly about 
the room, entranced by that plaintive melody. 

No sooner had the last soft notes died away 
than I was surrounded by my _ astonished 
friends. Questions were fired at me from all 
sides. 

“How wonderful, Jack? Why haven’t you 
played for us before ?”’ 

“How long have you been studying?” 

“Why have you kept it a secret all these 
years when you might have been playing for 
us?” 

“Who gave you lessons? He must be won- 
derful!” 


I Reveal My Secret 


Then I explained how some time before I 
made up my mind to go in for something be- 
sides sports. I wanted to be able to play—to 
entertain others—to be popular. But when I 
thought of the great expense and 
the years of study and practice 
required, I hesitated. 


ver ; i strode to 
CHEE ue But ae} I stro ant INSTRUMENT Then one day I ran across an an- 
the piano I couldn’t help chuck : c : Ler , = 
5 Pi ioli nouncement in a magazine telling of 
ling to myself when I thought Latte Violin a new, quick and simple way to 
oan ; . Organ Clarinet } . 5 ‘ . sy 
of the surprise I had in store Ukulele Flute Hea music at home, without a 
for them. Cornet Saxo teacher. 
phone 
No one knew what to expect. Trombone Harp I was a little skeptical at. first, 
They thought I was about to Piccolo Mandolin but it was just what I wanted so I 
-make a foolt-of myself. Some Guitar "Cello — sent for the free booklet and demon- 
laughed Others watched me Hawaiian Steel Guitar stration lesson, The moment I saw 
us: Sight Singing it I was convinced and sent for the 


complete course at once. 


When the lessons arrived T started 
right in, giving a few minutes of my 
spare time each day. And what fun 
it was—even from the very beginning. 


No monotonous scales—no tedious 
exercises—no tricky methods—just a 
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They gave me the ha-ha 
when I offered to play 


... but Iwas the life of the party after that 


simple, common-sense system that even 2 

_ child could understand. And best of all 

I was playing my favorite numbers almost from the 
start. 


* * = * 


Anyone can learn to play this easy, no-teacher way 
—right at home.~ The piano if desired; or any other 
instrument that\ you. may _ choose. Almost half a 
million people have learned to play by this simple 
system in less than half the time it takes by the old- 
fashioned methods. And regardless of what instru- 
ment you pick, the cost averages only a few cents 
a day. 


Send for Free Booklet and 
Demonstration Lesson 


To prove how simple and practical remarkable 
course is, the U. S. School of Music arranged a 
typical demonstration lesson and explanatory booklet 
which you may have for the asking. So if you really 
want to learn to play—if you wish to win a host of 
friends—to be popular everywhere—write for this free 
booklet and valuable demonstration lesson. 

Don’t delay, act at once—fill in and mail the 
attached coupon today—no obligation whatever. 

Instruments supplied when needed, cash or credit. 
U. S. School of Music, 3224 Brunswick Bldg., New 
York City. 
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U. S. SCHOOL OF MUSIC, 
3224 Brunswick Bldg., New York City. 

Please send me your free book, ‘‘Music Le 
Your Own Home,’’ with introduction by Dr 
Crane, demonstration lesson, and particulars of 
offer. I am interested in the following course: 


IIlave you above instrument? 


Name 


(Please write. plainly) 


: Pll Give You 
BULLDOG COURAGE 


In 48 Hours 


—OR NO COST! 
Are you timid? Bashful? Self- 
conscious? Afraid of people?— 
afraid of superiors? Give me 
48 hours and I'll make you 
bristle with BULLDOG 
COURAGE—or no cost. 


Thousands of men and women 
are being held back — made 
miserable — made unhappy. 
Why? Simply because of bash- 
fulness — _ self-consciousness, 
fear of criticism—business wor- 
ries—and dozens of other fears. 

Yet fear is ABSOLUTELY 
I have discovered an amazing method 
which banishes fear forever! No trouble! No incon- 
venience. No long waiting for results. My method is 
perfectly simple—perfectly natural—perfectly logical, It 
works almost instantly. Try it. You will be aston- 
ished! In just a few hours you will find yourself 
brimming over with splendid new courage—new daring 
—new self-confidence. 


Only 50 Cents 


Dr. Bush gives you his secrets of real, he-man cour- 
age in his book, called ‘‘Spunk.’’ It is one of the 
most startling books ever written. You can’t read it 
without a quickening of your pulse—without a surge of 
red-blooded courage. 

This book is declared to be the 
Bush, who has astounded throngs in America’s greatest 


DAVID V. BUSH 


UNNECESSARY. 


masterpiece of Dr. 


cities and shown thousands the one way to health, 
prosperity and self-confidence. Write for this amazing 
book today. Send only 50 cents in full payment. If 


you are not delighted, return the book within 5 days 
and your money will be instantly refunded. 


DAVID V. BUSH, PUBLISHER 
Dept. K-0604, 225 N. Michigan Blvd., Chicago, IIl. 


How I Got Rid of 
Superfluous Hair 


You, too, Can Remove These Unsightly 
Blemishes by Simple, Painless, 
Harmless, Inexpensive Method 


Useless, unsightly hair is the bane of many 
women’s existence—a source of annoyance and em- 
perresement if not actual despair to thousands. 

hy continue to put up with it when this disfigure- 
ment is absolutely unnecessary? Rid yourself of all 
superfluous hair. You can—for I did—I found a 
way after years of discouragement. 

I had become utterly discouraged with a heavy 
growth of hair on my face and lip. I tried depila- 
tories, waxes, pastes, powders, liquids, everything — 
electrolysis—even a razor. All of them failed. Then 
[I discovered a simple, painless, harmless, inexpensive 
method. Itsucceeded, not only for me but for thou- 
sands of other women, 

I can’t tell you all you should know about my 
researches here; so I have written a book, “‘Getting 
Rid of Every Ugly Superfluous Hair.” I will gladly 
send you a FREE copy in plain sealed envelope. 
You'll find it interesting and highly instructive, for 
it gives actual historical and scientific references to 
bear out my theories and method. If you are annoyed 
by unsightly superfluous hair, by all means write for 
my book. No obligation; I want everyone so afflicted 
at least to know the method that ended this misery 
for me and others, who are now loud in their praise 
of it. Postcard or letter brings your copy. Address 
Mile. Annette Lanzette, 109 W. Austin Avenue, 
Dept. 115 Chicago. 


New Skin in 2 Days 
By ‘‘Endosmosis—The New Process’’ 
TRIAL COSTS NOTHING 
No smudgy clays, suffocating masks, 
steam-pots, powders, creams, bleaches, 


or false makeups. No acids, dan- 
gerous chemicals, or pain; harmless 
Trade Maris to the most delicate skin. Entirely 


“NEW PROCESS.’ (Patented in U. 
Applied in the secrecy of your home, pimplets, 
enlarged pores, liver spots, freckles, tan, 
blemishes and signs of approaching age are gone!— 
sometimes almost over night. Write for FREE COM- 
POUND—BEAUTY BOOK with Sworn Proofs. Newlyn 
Co., Dept. 417, Hyde Park Sta., Los Angeles, Cal. 


Ss. A.) 
blackheads, 


DEVELOP YOUR BUST! 


Our scientific method highly recommended 
for quick, easy development 


LA BEAUTE CREME 
for improvement of bust, neck, face 
arms and legs 
Used with great success by thousands, In- 
expensive, harmless, pleasant. Successful 
results or money refunded, Full particulars 
and proof (sealed) free. Write for special 
offer TODAY. 
LA BEAUTE STUDIOS 

=\ 857SH! Hamilton Terr., Baltimore, Md. 
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what the director allows us to. 
But to continue our sequence. She sends 
him across the room for a cigarette, in 
order to get a chance to draw the gun. 
He goes slowly, and the camera pans slowly 
after him, just as her eye would follow 
im, so that we realize at the same time 
the distance between them, and _ the 
emotional tension which spans that distance. 
She draws the gun and aims it. This time 
the camera pans very rapidly from her to 
him, just as her eye in aiming leaps from 
the gun to the man. And this increased 
speed makes us realize the increased 
emotional tension. the distance itself is 
less, for the gun can cover it in a second. 
She is about to shoot but cannot 
and drops to the sofa. This time 
there is no panning. The distance between 
them does not matter — they might be 
miles apart or close together — for the 
emotional tension is broken. The shot is 
broken, too, we do not pan, but cut direct. 
It is by such a technique of speeds and 
angles that pictures are interpreting 
emotions which, on the stage, can only 
be expressed perhaps by a gasping breath; 
in words, only by impossibly long and 
tedious descriptions. Pictures are express- 
ing emotion more perfectly, more tersely, 
and more intensely than any other art, and 
for this reason I believe they will ontstrip 
the other arts in the not too distant future. 
And the last shot of this picture! The 
old general has for a moment relived his 
former greatness—in a movie—has led the 
charge against the enemy and won. He falls 
to his death among the Klieg lights and the 
imitation snow of salt. The director, know- 
ing his greatness, covers him with the folds 
of the flag he loved—now a prop flag. 
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It is a moment of high tragedy. And the 
camera withdraws from the scene at such 
an angle that the lights, gobos, cameras. 
and other studio paraphernalia gradually 
rise up and form a pattern between us and 
the dead prince. The picture fades out, 
showing us that these everyday things of a 
work-a-day world will assume their ordinary 
proportions, and blot out even the tre- 
mendous emotions we have shared during 
the picture. 

The picture fades out as the camera is 
still moving. For this is not the end. 
Everyday things will forever blot out high 
emotion, but everyday things will move 
aside again to reveal the drama of a sincere 
life. Only a movie could express this 
thought so quietly at the end of a great 
picture. And only a great director would 
employ movie technique to express such a 
thought. For a director's greatness is 
largely shown in the quality of his com- 
ments on the story. The story is the same, 
but the scene, angles, speeds, dissolves, cut- 
ting—the whole picture technique—these 
are the director's comments. They show 
his attitude to the story. They are his style, 
they reveal him as an artist and a man. 
They show von Sternberg in this picture 
not only as a catholic and sympathetic 
observer of life, but as something of a 
philosopher and a real emotional artist. 


Now that picture technique has devel- 
oped to such an extent, what the industry 
most needs is critics who realize this tech- 
nique, who know its limitations, and can 
imagine its possibilities. And I believe such 
critics are more likely to come from in- 
veterate movie fans who love and study 
their subject, than from even the best con- 
verted critics of the drama. 
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Those Ad Endorsements 


Continued from page 33 


der to sell exclusively to negroes, with the 
inference that an application of the powder 
would assure a complexion equal to the 
star's. 

Dolores Del Rio has been requested to 
endorse a false eye-brow, a boudoir cap, 
a shoe polish, a wine tonic and a line of 
bath fixtures. 

Anything from a plaster to a printing 
press may be included in the list. 

Some of the stars refuse to allow their 


names to be used in endorsements. Among 
these are Pola Negri, Ronald Colman, 
Vilma Banky, Marion Davies, Douglas 
Fairbanks, Mary Pickford, Norma _ Tal- 


madge, Greta Garbo, Lon Chaney, Mary 
Astor and many others. 

In the old days, a small fortune could 
be obtained by the stars for the endorse- 


ments. Jackie Coogan, at the height of 
his popularity, is said to have drawn 


$25,000 a year royalty from a single prod- 
uct named after him. 

Under the new system, very few stars get 
money for the use of their names. What 
they do get is unlimited publicity. 


One breakfast-food tie-up which is eagerly 
sought by all the stars today puts their 
pictures on 6,000 billboards and more than 
20,000 window cards throughout the coun- 
try. 

Frequently, now, there is no endorsement 
required by the manufacturer, merely the 
privilege of printing the picture of the star 
in his advertisement. The inference, of 
course, is that the star uses the product, 
but the advertisement does not say so. 


Billie Dove's picture is used by a certain 
manufacturer of rubber heels in a tie-up of 
this sort. 

Paramount-Famous-Lasky has a fixed rule 
that there shall be no actual endorsements 
by any of its stars, only their pictures 
printed with the advertisement. 

Many years ago a woman got a stiff judg- 
ment against a star for endorsing a cosmetic; 
which scarred her face. Since then, Para- 
mount has been down on cosmetics. They 
also refuse to allow their stars to consent 
to the use of their pictures with any prod- 
uct claiming to create beauty. This is done 
on the theory that the public likes to think 
of the stars as born beautiful and not as 
manufactured beauties. 

Another ban of Paramount is on under- 
wear advertisements. 

Metro-Goldwyn-Mayer has a ban on bath- 
ing suit tie-ups. 

First National, on the other hand, be- 
lieves that these are all right for young 
stars. 

Anything that a star uses, or normally 
might use is a legitimate field for an adver- 
tising tie-up, according to the theory of this 
company. 

It didn’t take long, with this in mind, for 
First National to turn down a request for 
Billie Dove’s endorsement of a wrinkle re- 
mover, or for that of Milton Sills for a 
saxophone. 

Colleen Moore and Richard Barthelmess 
are the only two stars under contract to 
First National who are exempt from adver- 
tising tie-ups if the company wishes them. 


Now at last—through the electric magic 
of Infra-red Rays—Science has found 
a startling way to grow new hair 
quickly. 


No matter how fast your hair is falling 
out. No matter how much of it is gone 
—this is our guarantee: This amazing 
new electrical discovery will end your 
dandruff—stop falling hair—and grow 
thick, luxuriant new hair in 4 weeks— 
or you pay nothing! You risk nothing. 
You are the judge—your own mirror 
will furnish the astounding evidence. 


Famous Surgeon’s 
Discovery 


All observant men have noticed that 
their beard grows faster in hot weather 
than in cold. What causes that? 


Simply this: heat rays of a certain kind 
that stimulate and vitalize the hair- 
growing tissue. 


Two years ago a noted surgeon, seeking 
to bring back his own hair—applying all 
his scientific knowledge to the problem 
—made a remarkable discovery. It is 
the first time a scientific man of his 
standing has ever entered this field of 
helpfulness. 


He discovered a simple way in which 
to use life-giving, invisible heat rays— 
known to all scientists—to restore health 
and normal conditions to the scalp tis- 
sues, and so RESTORE HAIR in all 
Dut certain rare instances. It ended his 


See Can Rags; Pe me pee L) 


own baldness. Today his hair is tin- 
usually thick and luxuriant. 


Called Dermo-Ray 


Because of his scientific conservatism, 
and his standing in his profession, the 
discoverer of Dermo-Ray made no gen- 
eral announcement of his startling dis- 
covery. But, as the head of his own 
hospital, his own case-records — with 
hundreds of men and women—proved 
scientifically, conclusively, that this new 
discovery grows hair when nothing else 
will—grows hair, ends dandruff, in 
NINE OUT OF "TEN CASES. Now 
that the amazing power of Infra-red 
Rays is known to the entire scientific 
world—and DERMO-RAY has been 
proved to be one of the most startling 
scientific discoveries of recent years— 
now, for the first time, has he permitted 
public announcement of his discovery to 


.be made. 


Infra-Red Rays 
Reach the Roots 


In 9 out of 10 so-called cases of bald- 
ness the hair roots are not dead. They 
are only dormant. But when you try 
to reach them with hair-tonics, oils, 
massages and salves, you are obviously 
wasting both time and money. For you 
treat only the surface skin—never get 
to the roots. 


Your own physician will tell you that 
the warm, soothing Infra-red Ray pene- 
trates more deeply through human tis- 


REE TRIAL 


GROWS 
HAIR 


Amazing New 
Electrical 
Discovery! 


sue than any other harmless heat-ray 
known to science. It reaches the hair- 
root and electrically, almost magically 
revitalizes it. Hair literally “sprouts” 
as a result. 


Send No Money 


You can use DERMO-RAY in any 
home with electricity. The warm, sooth- 
ing, Infra-red Rays vitalize your scalp 
while you rest or read—a few minutes 
each day is all the time required. 

In four weeks_you will be free forever 
from the social and business embar- 
rassment of baldness—or you pay noth- 
ing. 

Complete facts about this astounding 
new scientific discovery, opinions of 
authorities, incontrovertible evidence, 
and details of special trial offer, will be 
sent free, if you mail the coupon below. 
To forever end your scalp and hair 
troubles, act at once. Print your name 
and address plainly—and mail the cou- 
pon NOW! 


uum FREE TRIAL OFFERS 


THE LARSON INSTITUTE, 
216 N. Wabash Ave. Dept. 131 
Chicago, Ill. 


Send me at once, without obligation, full 
particulars —in plain envelope —of your 
30-day Free Trial of DERMO-RAY. 
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$2 Down—$1.25 Week * 
Y This exquisite diamond ring is con- 
sidered extremely handsome. The best 
quality genuine blue white diamond is \\/ 
\full of fiery brilliance and sparkling col- 
ors. It makes a wonderful engagement /| 
D | 


® Everyone will admire it. 
gift case is free. Write 
for Catalog.. A 


€ confidential. Don’t bother writing a letter. Just 
pin this ad to a piece of paper with name and address. 


PRICE CUT TO $62; WORTH $100 


You now can buy this gorgeous ring at the wholesale price. 
Compare it with similar rings at $100. We guarantee it to 
stand any test or comparison. It is the greatest bar- 
gain ever offered by any Diamond Importer, We allow 8% 
annual increase in exchange for a larger diamond ring. 
Write for It brings our large Dewey Store right 
c 1 into your home. Tells how to buy diamonds 
: atalOB like an expert. Gives information other 
jewelers dare not tell such as weights and grades, 


STERLING 23233 CQ: 

& WATCH INC. 
Diamond Importers—$1,000,000 Stock—Est. 1879 

1540 BROADWAY, DEPT. 2458 NEW YORK 


SKINNY PEOPLE 


Made plump with KOR-LEAN, the great flesh pro- 
ducer that never fails to put on flesh in most cases of 
extreme thinness; 10 to 20 pounds in a few weeks not 
unusual; contains no drugs. Every ingredient is health 
giving and flesh producing; it puts color in your 
cheeks, sparkle in your eyes; makes you look and 
feel years younger; fills you to the point of power with 
vim, vigor and vitality. Sold to you direct by mail, 


postpaid on a money-back guarantee; price, $1 a pack- 
age or 38 packages for $2. Send cash or money order 
today—ftrom 1 to 3 packages will convince you how 


quickly you can put on pounds of good solid stay- 
there flesh, Address 


WM. McDOWELL CO. 
Dept. 28-A, 1200 Hayden Ave. CLEVELAND, OHIO 


PIMPLES 


Cleared up—often in 24 hours. To prove 
you can be rid of pimples, blackheads, acne 
eruptions on the face or body, barbers’ itch, 
eczema, enlarged pores, oily or shiny skin, 
simply send me your name and address today—no cost 
—no obligation. CLEAR-TONE tried and tested in over 
100,000 cases—used like toilet water—is simply magical in 


prompt results. You can repay the favor by telling your 
friends; if not, the loss is minee WRITE TODAY, 


ES. GIVENS, 411 Chemical Bldg., Kansas City,Mo. 
DEAFNESS IS MISERY 


Multitudes of persons with defective hearing and Head 
ise Noises enjoy conversation, go to Thea- 
STN treand Church because they useLeonard 
Invisible Antiseptic Ear Drums. Tiny 
Megaphones fitting in the Ear entirely 
out of sight. No wires, batteriesor : 
head piece. They are Unseen Com- 
forts and inexpensive. Write for ! 
booklet andswornstatement of the 
inventor who was himself deaf. 


A, O. Leonard, Une.; Suite 184, 70 5th Ave. New York 


DIRECT FROM THE WORLD’S MOVIE CAPITAL 


LOVE-KIST 


“Perfume of Ecstasy’? 
An exotic allure designed to fas- 
cinate young and old, and cause 
them to surrender to its subtle, 
mystic charm, An enchanting irre- 
sistible aroma. Our $5.00 size only 
{$1.00 postpaid, in plain wrapper 
($1.25 collect on delivery), with 
instructions for use and art of 
winning the one you love. 
RUEL CO., Dept. 30, P. 0. Box 610, Hollywood, Calif. 


HOW TO OBTAIN 
A Perfect Looking Nose 


My latest improved Model 25 corrects 
now ill-shaped noses quickly, painless- 
ly, permanently and comfortably at 
home, It is the only noseshaping ap- 
pliance of precise adjustment and a 
safe and guaranteed patent device that 
will actually give you a perfect looking 
nose. Write for free booklet which tells 
you how to obtain a perfect looking nose. 
M. Trilety, Pioneer Noseshaping Spe- 


cialist, Dept. 3077. Binghamton, N. Y. 
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has gotten paid for an endorsement recently. 


last year for an endorsement. 
royalty from a large Los Angeles drug com- 


her. 


wanted to send the stars a handsome pres 


and address to a paper. 


ments. 


One of the most serious attempts at an 
illegitimate tie-up is credited to an English 
firm which offered to keep the stars of 
a certain company supplied with a drug in 


When the 


drug was analyzed, it is said to have shown 


return for an endorsement. 


forty per cent of morphine, 


a foolish tie-up appeared 


comedienne figuring. 
this star, with the name of her current pic- 
ture, appeared in the advertisements of an 
entire series of articles, all in the same issue 
of the magazine. The star is said to have 
been very much put out at the tie-up. 


—S 
= 


window onto the big stages of the First 
National lot. ‘We've been working on it 
for about five weeks now, and we have 
hit what looks almost like a stumbling 
block. But that’s what Don called up 
about. I was laughing over the phone be- 
cause he said that by some unexplainable 
miracle, he and Harry McCoy had given 
birth to a great idea! With all the weary 
hours we put in,” he laughed, “the fun -we 
get out of it keeps the smile there and 
brings us through many a weary day!” 

“Let me ask you another thing, Harry. 
I have heard so much about gags figured 
out on paper before you go onto the set, 
and then about those spontaneous ones, 
pulled on the spur of the moment, while 
the whole company is there shooting. Do 
you think the one already worked out or 
the spontaneous one is the better?” 

Without an instant’s hesitation, Harry 
answered: 

“Oh, ninety-nine cases out of a hundred 
the one figured out on paper in the office 
is the one which undoubtedly has the 
merit. In The Chaser, for instance, all the 
very best laughs are those carefully planned 
and constructed during our regular story 
conferences.” 

“By the way,” I switched off suddenly, 
“who is this funny little plug-hat guy I 
find drawn so inconspicuously on your sheet 
of art? Here he is in one corner and there 
he is in another. In the centre of the 
page, he’s squeezed in between Arthur 
Ripley and Gladys McConnell. There he 
is down in another corner, and you've even 
got him sitting in state, big as you please, 
in the back seat of the winning Ford!” 

Harry laughed and blushed like a school- 
boy. That bashfulness, that reticence and 
sympathetic something of The Strong Man, 
Long Pants and of every other picture he 
has made, welled up in his eyes. You'd 


Barthelmess is one of the few stars who 


He is supposed to have received $5000 
from a ready-made suit house in the East 


Colleen Moore also is said to get a 
pany for products which are named after 


A firm in the East pulled a fast one 
on the stars who dine at the Montmartre 
by sending out salesmen to approach the 
diners and tell them that a manufacturer 


ent if they would only sign their name 


These signatures proved to have been 
made to a blanket release of the right to 
use the stars’ names in advertising endorse- 


What is generally conceded to have been 
recently in a 
weekly magazine, with a prominent blonde 
The endorsement of 


2 Harry Langdon 


Continued from page 23 


A New Ford fron 


is 


@ Nova Lane, one of the pretty 
girls on the Paramount lot. 


a 


have thought I had hit upon an awful, 
awful secret of his past. 

“IT don’t know who he is. He just 
draws! Unconsciously my pencil sketches 
him all over everything, always the same, 
with this plug-hat and whiskers. I'm almost 
ashamed of the way the gang finds him 
any place I’ve. been.” 

I tried to get a picture of the little 
mystery man to take home for this article, 
but Harry wouldn't think of such -a thing. 
Why, that was just a stunt that any kid 
would pull—drawing pictures of a silly, 
stupid little guy who didn’t mean a thing, 
who never did a thing, and didn’t even 
have any kind of reason for being on paper 
at all! You've seen Harry Langdon in his 
bashful comedy scenes, haven't you? Well, 
for all the world I had him cornered in an 
off-screen scene like that. He might have 
been the twelve-year old newsboy Harry, 
caught on his selling corner scribbling car- 
toons in the corners of the news sheet. 
Just the way he looked reminded me of 
him on the screen—his little stiff-armed 
gestures, his slow, sad smile, the bewildered 
look in his eyes and that sort of innocence 
he portrays of a helpless boy abroad in an 
unkind, wicked world. 

I rose to go. We walked out together 
to the front of the beautiful First National 
Studios. Dick Barthelmess waved as he 
stepped on the gas with his little Mary 
Hay. 

“Nice fellow,. that,” was the quiet Lang- 
don remark. Then, just as seriously: 

“You know, Marion, I should have 
brought my cornet or my violin to serenade 
you with. Possibly my drums.” He mused 
a bit. - “Too bad,” he said.  <l\ surely, 
should have had them here to do some 
serenading! Ill have to come some night 
and serenade you a la Spanish style at 
home. Good-by—at least, for now.” 


Glorious Betsy 


(Continued from page 31) 


which some rogue had the ill breeding to 
put up for sale.” 

The ladies were discussing a young man 
lately come to town who called himself 
Jerome Laverne, and whose accomplish- 
ments seemed more in keeping with the 
character of an adventurer than those of a 
scholar and tutor. 

And indeed he was a mystery even to 
Mistress Betsy, whose French instructor he 
had been ever since his arrival at the hotel. 

Today, at the very hour the venerable 
ladies were so busy talking. him over, he 
arrived a few minutes late for his lesson 
with Betsy Patterson and found in_ her 
place a note pinned to the trunk of the 
tree in whose shade they were wont to meet. 

“A gentleman may keep only his wife 
or sweetheart waiting,” the note read. “I 
am neither, and you should mend vour 
manners.” 

But back of the tree he saw a fluttering 
bit of lace, so taking Betsy's miniature from 
his pocket he looked at it critically and 
addressed it aloud. 

“Your note, Mistress Patterson, is as im- 
pertinent as you are—I am glad I missed 
your appointment. You are too frivolous 
for a man of learning. Your eyes are 
green and your saucy nose annoys me.” 

She poked her head out from behind 
the tree. 

“Where did you find my miniature—or 
did you find it?) And since it annoys you, 
you'd better give it back.” 

“Blame yourself, Mademoiselle,” he an 
swered, gallantly, “if your beauty intoxi 
cates your poor tutor.” 

“Sometimes ] find myself wishing you 
were not merely—a teacher,” Betsy said 
teasingly. 

“Reassure yourself, Mademioselle, I also 
am a man.” 

“If you were truly a man, a Frenchman, 
you would be in France with the great 
Napoleon. Think of his strength—his am- 
bition, which made of a little corporal the 
First Consul of France.” 

“Ah, Mistress Betsy, ambition is but a 
shadow—love is the only reality. Say that 
it is, Betsy.” 

“Mistress Patterson, if you please.” 

“T will be ready for your lesson at ten.” 

With a laugh and a characteristic im- 
pertinent nod of the head, she left him 
with the miniature which he kissed tenderly 
and slipped into his pocket. 

For hours Laverne had been looking for- 
ward to the French hour with Betsy, but 
he had no sooner greeted her in the read- 
ing room than something he saw through the 
window forced him to excuse himself hur- 
riedly. He would have done much to have 
been able to explain to Betsy, who was 
obviously hurt at his sudden departure, but 
just then it would not have been the wisest 
thing to do. Outside the house he inter- 
cepted two men as they were about to go in, 
and took them around the back where they 
could not be seen. After a long and heated 
discussion he sent them away with a prom- 
ise, and returned to the hotel. 


When he entered the drawing room, Betsy | 


was in the midst of a group of men, listen- 
ing to their amusing chatter and laughing 
at their jokes, deliberately ignoring the 
entrance of Laverne and disregarding the 
lesson hour. As he was about to leave, 
Major Patterson came in to make an inter- 
esting announcement to the effect that they 
were to return to Baltimore at once to give 
a reception in honor of Captain Bonaparte, 
the brother of Napoleon. This was another 


opportunity for Betsy to show Laverne that | p, y, 
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Fee Proof That 


WAISTLINE FAT 


Can Be Quickly Reduced 


—without drugs, diets or exercises 


NSTEAD of wasting your time—instead of 

risking your health by weakening diets, ex- 

hausting exercises and pilltaking, in an 
effort to get rid of bulging waistline fat—try 
the popular Weil Reducing Belt for 10 days— 
at our expense. 

Made of scientifically 
causes a gentle, unnoticed massage action as 
it comes in contact with flabby flesh. So that 
with .every move you make unwanted fat is 
being moulded away—and kept away for good 
—and at a fraction of the price charged by 
expert masseurs. 


Look Thinner Instantly! 

Take your waist measurement before and 
after this Free 10-Day Trial. Note the dif- 
ference in inches. Feel the improvement in 
your general condition. According to the 


treated rubber, it 


terms of our absolute guarantee, you must be 
secured 


thoroughly satisfied with the results 
—or you pay nothing. 


Coupon Brings Free Details 
Write us at once and you will receive our 


Special 10-Day ‘Trial Offer—a detailed de- 
scription of this most successful reducing 
method, the principles of which are highly 
endorsed by leading physicians and _ profes- 
sional athletes everywhere. For the sake of 
your health and appearance take advantage 
of this offer at once. Send no money. Write 
now. The Weil Company, 394 Hill Street, 


New Haven, Conn. 


THE WEIL COMPANY, 
394 Hill Street, New Haven, Conn. 


Gentlemen: Please send me complete description of 
the Weil Scientific Reducing Belt and also your Special 
10-Day Trial Offer. 
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WIN:3500.00. 


To advertise our product we are going to give over 
$6700.00 in prizes. Have already given away t ousands 
of dollars. Virginia. Umbarger won $1445.00. Effie 
Swearingen, $1500.00. Louis Siltberg $2000.00, and 
others. Addresses on request. You can win $3500.00. 


Can You Find the Twins? 


No, it’s not as easy as it looks because two, and only 
two, of the hats on the girls pictured to the right are 
exactly alike. Find them—mark them—send your 
answer today. 350 big costly prizes will be given and 
duplicate prizes will be paid in case of ties to those 
tying. Costs you nothing, now, later, or ever. All 
who answer can share in cash prizes. Everybody 
rewarded. Send answer—learn how to get this prize. 


$1000.00 Extra for Promptness 
—or $500.00 and a New Model Ford Sedan. Send no 
money, just find twin hats, mark them, answer today. 


Advertising Mer.,Room 481 
G.A. Culver, 600 N. Dearborn "St., Chicago 


30 DAYS FREE TRIAL 
$10 Worth of Records FREE 


Simply wonderful! Thelimit 
of value giving! Just think! 
AGENUINEDAVIS PHON- 
OGRAPH on 30 Days’ Free 
Trial, and on terms as low as 


2 A MONTH 


fn case you decide 
to buy. Magnificent 
{instruments in quartered oak 
or mahogany piano finished 


worm gear motors,rich toned 


the standard prices—and $10 
worth of records FREE. 


Send No Money 


and address. Only a limited 
number of machines shipped 
on this extra-liberal offer. 
Better act quickly. _ This is 
a life-time opportunity. 
DAVIS PHONOGRAPH CO, 
Dept. 2X17! KOKOMO, IND. 


cases,equipped withthefinest | 


machines— atless than hal? | 


Just a postal with yourname | 


HOW TO OBTAIN 


BEAUTIFULLY SHAPED LIPS! 


M. Trilety’s new lip- 
shaper, together with 
its thick lip astringent 
lotion will now reduce 
protruding, | prominent, 
thick, unshapely lips tc 
normal and thus  im- 
prove your facial feat- 
ures 100 per cent. © My 
new appliance is. com- 
fortable, easy to adjust, 
and is worn at night. 
It will also promote 
correct breathing and eliminate the harmful 
and annoying habit of snoring. 

Write for full information, testimonials, etc., 
without any obligation on your part. 

M. TRILETY, Specialist 
Dept. 236 SP. Binghamton, N. Y. 


Forever removed by the Mahler 

Method which kills the hair root 

without pain or injury to the skin 

in the privacy of your own home. 
Send today 3 red stamps for 

Free Booklet 

We Teach Beauty Culture SS 

MAHLER CO., 34-B Mahler Park, Providence, R. ! 


GET RID 
OF YOUR 

Free Trial Treatment 
sent on request. Ask for my “‘p 
reduced”’ offer. I have suce 
thousands of persons, withou 


or burdensome exercise, often at a rm 
Let me send you proof at my 


DR. R. NEWMAN, Licensed Physician 
State of N. Y. 286 Fifth Av., N. Y. Desk M 
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DO YOU REALLY KNOW 
What Happens 


WHEN YOU DIE? 


Have You Loved Ones Who 
Have Gone Beyond? 


Do you know what Science has Actually 
Discovered of the Spiritual World? 
Here is a book with a wonderful message 
for you because it tells what has really 
been demonstrated concerning LIFE beyond 
“physical death’. 


“THE GREAT KNOWN” 


By J. B. Ricwuarpson, TK. 
(Harmonic Series) 

A book of vital interest to YOU if you are seeking 
FACTS about the Life to Come—if you have loved 
ones who have passed beyond. 34 Chapters including 
fascinating, up-to-date, reliable information on such 
matters ast SPIRITUAL SIGHT: RIGHT AND 
WRONG METHODS OF COMMUNICATION WITH 
SPIRITUAL WORLD: DREAMS: SEX PROBLEMS: 
SPIRITUAL LIFE: PSYCHIC EFFECT OF SUICIDE: 
WHEN DEATH BEGINS: CREMATION: REINCAR- 
NATION and many other KNOWN and PROVEN facts. 


420 pages; 53 x 84 inches; cloth bound; gold die 
stamped, 
Examine It Free 
Mail coupon; the book will be sent at once. Read 


it 5 days. If you find it vitally interesting and in- 
spiring, send only 3 Otherwise return the book. 
Use Coupon RIGHT ‘i 


PIONEER PRESS, Publishers, 
Dept. P, Hollywood, Calif. m 

Please send me a copy of “THE GREAT KNOWN” 
by J. E. Richardson, TK, on approval. I agree to 
send $5 or return the book in 5 days. 
INING oe ee essere cere ceece na one ceccr aes veeatte Pirancsavusnensbaocadesosaeosserestsdesstvecces 
Address 


City & State SSeS 


Stop Using a Truss 


Free-Trial Plapao-—Free 


STUART’S ADHESIF PLAPAO- 
PADS are surprisingly different 
from the truss—being mechanico- 
chemico applicators — made self- 
adhesive purposely to keep the 
muscle-tonic **PLAPAO”’ applied 
continuously totheaffectedparts, 
and to minimize painful friction 
und dangerous slipping. No 
straps, buckles or spring at- 
tached, Soft as velvet—easy to 
apply—inexpensivo. Foralmosta 

quarter of acenturysatisfied thou- , AWarded 


Awarded 
Gold Medal gandsreport success without delay Grand Prix 
from work, Process of recovery natural, so no subsequent 
use for a truss. Awarded Gold Medaland Grand 
Prix, Trialof **PLAPAO”? willbe sent absolutely FREE 
Write your name on coupon and send TODAY, 


Piapao Co., 54 Stuart Bldg., St. Louis, Mo. 


Name 


Address : : 3s Sdtcosdubshssensestiesasdeects 
Return mail will bring Free Trial PLAPAO, 


"A CREATION OF MOVIE LAND” 
:|HaveYouly? 


“TT”? is the power to attract 

and to hold, not by force but 

by that subtle something pos- 

sessed by those persons who 

have cultivated nature’s gifts. 
° Valuable booklet giving seven 
plans for developing ‘‘IT,’”? sent from Hollywood, 
where the stars achieve success because they have 
“TT,’? FREE with each order for new Movieland Per- 
fume Creation, having alluring, powerful and_ irre- 
sistible aroma, $2.50 size for $1.00 postpaid, or $1.27 
c. 0. D., with instructions for use. 


WONS CO. 


Dept. 5, Box 1250, Hollywood, Calif. 


Learn to Dance 


This New EasyWay 


You can learn all the modern dances 
Charleston, Black Bottom, Valencia, Cane 
ter, French Tango, St. Louis Hop, Latest 
Waltzes, Fox Trots, etc., at home easily 
and quickly. New chart method makes 
dancing as simple as A-B-C. No music or 
partner required. Learn anywhere, any- 
time. Win new popularity. Be in demand 
at parties. Same course of lessons would 
cost $20 if taken privately. 


Send No Money 


Just send your name and address. We'll 
ship the complete course—323 pages, 49 il- 
ustrations—without one cent in advance. 
hen package arrives, hand postman only { t 
nara plus delivery charges, and this won- ( 
erful course is yours. Try for 6 days, : 
Money back if not delighted. Send your name NOW. 


Franklin Pub. Co., 800 N. Clark St., Dept. B-403, Chicago 
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there could be other men for her, and that 
his sudden departure had been an unfor- 
givable breach of etiquette. 

“They say,” she cried, “that Captain 
Bonaparte is much handsomer than _ his 
brother—and that he is a great gallant.” 

She looked over at Laverne for a second 
and then turned back to her admirers. 

“T know I shall fall madly in love with 
him.” 

On her way upstairs she invited all the 
gentlemen present to be their guests_ at 
Baltimore, and, turning to Laverne she 
added: 

“And you shall have a place in our house- 
hold, for I shall continue my French with 
you.” 

“T am sorry—I cannot—” he pleaded, 
but Eetsy was accustomed to being obeyed. 

“You will ride with me,” she told him, 
and went up to prepare for their trip which 
was to take place that noon. 

But she was soon to find out that Laverne 
had plans of his own. As she came out 
to the coach that was ready to leave for 
Baltimore, she found him waiting to say 
goodbye to her, so, with .her usual mask 
of indifference, she accepted his decision 
and entered the carriage with one of the 
young men who accompanied her and her 
father. 

In the home of Major Patterson, in Balti- 
more, the aristocracy of Maryland had 
assembled to pay homage to the brother of 
the great Napoleon. The ladies particularly 
were impatient—for they knew that Captain 
Bonaparte was a handsome and most charm- 
ing gentleman, and for this gala occasion 
they had put on their prettiest frocks. Even 
the men of the party were in suspense to 
meet young Bonaparte, and when it was 
announced that the carriage was coming up 
the road, they crowded on the porch to 
greet him. The carriage door was opened, 
but the carriage was empty. The emissaries 
of Napoleon realized that again a trick had 
been played on them. Apparently Napo- 
leon’s handsome brother was fond of these 
sudden disappearances. He had done the 
same thing in Philadelphia. In Philadelphia 
it was embarrassing enough, but here—here 
it was unforgivable. 

This delay gave Betsy an opportunity to 


€ Doolres Del Rio is now making “The 


slip into the garden in response to an 
urgent note from Laverne. Before a word 
had been spoken he took her into his arms. 
There was, he decided, no time to lose. 

“T will not let you go until you say you 
love me—and promise to be my wife,” he 
whispered, kissing her over and over again. 


“I—must go—Captain Bonaparte may 
atrive at any moment,” but she clung to 
him. 


“Tell me you love me,” he kept repeat- 
ing. Her kisses told him she loved him 
before her lips formed the words. Yes, she 
loved him, but she could not marry a penni- 
less tutor. 

“Then I will never see you again, Betsy.” 

She hesitated only a moment. 

“Oh, Jerome, I love you and will marry 
you, regardless of who you are.” 

He kissed her again and was gone, and, as 
Betsy walked back to the reception hall, she 
felt, for the first time, a complete disin- 
terestedness in the arrival of Captain Bona- 
parte. Now she was in the reception room, 
and, as if in a dream, she heard someone 
announce: 

“Captain Bonaparte, Brother of the First 
Consul and Envoy Extraordinary of the Re- 
public of France.” 

And there. at the head of the stairs, 
stood none other than her penniless tutor— 
who really was the brother of Napoleon. 


During the course of the evening, Jerome 
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Red Dancer’ of Moscow. 


Bonaparte, for so we will call him now, 
received a note informing him that his 
brother had been declared Emperor of 
France, and, knowing that he would be 
expected to marry a girl of a titled family, 
he decided there was only one thing to do, 
and that was to celebrate his wedding at 
once. All he needed was Betsy’s consent, 
and that was soon given. 

Several weeks later what he had antici- 
pated came to pass in a letter from Napo- 
leon commanding his return to France to 
marry the Princess Fredericka of Wurtem- 
burg. Jerome decided to take his wife to 
France and fight it out with his brother. 

It was a beautiful honeymoon, the calm 
nights with cool summer breezes—the warm, 
sunny days, and the thought that they were 
coming into France, his country, lent en- 
chantment to the voyage. Then one day 
their. ship anchored and Napoleon came 
aboard. 

Napoleon knew there was no way of 
persuading Jerome that he could not take 
Betsy with him to the court of France, so 
that great general, that great persuader of 
men and women talked to Betsy alone. He 
did not have to coax or command. He had 
only to tell her that her husband's duty 
was to France. He had only to tell her 
that love that could not bear sacrifice was 
not worthy of the name, and Betsy con- 
sented to go back. They explained to 
Jerome that he would land alone, and she 
would follow the next day. But when to- 
morrow came Betsy was well on her way 
back to Baltimore. 


Betsy’s sudden return home became a 
general topic of gossip among the people 
in the town, and her flimsy excuse that 
Jerome had to be away for awhile for rea- 
sons of state was quickly penetrable. Every- 
body was certain that the young couple had 
quarreled and were separated, and the wo- 
men of the town looked upon her with the 
usual contemptuous glances that gossips take 
delight in giving one who is trying to lie 
out of an obvious difficulty. Betsy hated 
to walk through the street, and when peo- 
ple came to see her, she knew it was just 
to look for information which they could 
repeat to their friends. When it became 
generally known that Betsy was going to 
become a mother, the talk was something 


like this: 


“Tf it hadn’t been a quarrel, surely he 
would be here, now, at a time like this.” 


Jerome had been gone many months, and 
still his brother showed no sign of allowing 
him to return home. In fact, Napoleon 
had annulled his marriage to Betsy and was 
arranging for the marriage of Jerome and 
the Princess Fredericka of Wurtemburg, 
after which event he would make him King 
of Westphalia. All plans had been made 
for the wedding, and now Jerome knew 
that if he was to get back at all, he would 
have to act at once. He made a few very 
necessary plans, and continued to prepare 
for the wedding as though everything was 
all right. When the day came, he stepped 
into his carriage, and, as soon as it started 
for the palace of the Princess, he stepped 
out of the other side and disappeared in the 
forest. At a certain point he found clothes 
which he had left there several days before, 
and, while everybody was on the way to 
celebrate his wedding, Jerome was on his 
way to America. Every time he thought of 
the empty carriage and the expression on the 
faces of the guards when they found that 
he was not_inside, he laughed until tears 
came to his eyes. 

He was leaving France forever, and he 
was giving up a great kingdom, but Betsy 
Patterson was worth more to him than all 
the kingdoms in Europe together. 


Se Cah Cae bem a ribavAN ING oD) 


“You Just Know 
She Wears ’Eim”’ 


LONG time back some clever advertising man seeking a way to impress 
Ate grand ladies and merry lassies of his time with the luxuries of silk 

stockings coined this phrase. It must have been considered at least 
slightly daring in those days when only tables and cows had legs, but it 
stuck. It called attention to his brand of hosiery and it gathered to itself in 
addition to a few snickers, a great many melodious chimings of the cash 
register. 

Nowadays, thanks to an almost idyllic frankness, there isn’t much the 
dear creatures wear that you don’t know about. 


The modern mode has made it imperative that every little thing a 
modern girlie hangs or plasters on her adorable person be smart, neat, 
dainty and wholly up to snuff. ws 


Everything from hair wash to fragile pump must be surveyed by the 
most haughty critical eye. The clean frankness of the new age puts every- 
thing on parade, and each little fluffy-haired soldier must be immaculate 
and pleasing in every detail. 

__And the older lassie too, must be exacting in her artistry to keep up 
with the fast moving procession, arid to hold her precious heritage of love- 
liness and admiration. 

_ In the columns of SCREENL AND enterprising manufacturers are 
invited to put their wares on exhibition to the critical eye of maidens and 
matrons. Each pays his hard earned money for a booth at the exhibition. 

This is necessary to give you the kind of publication you want. It is 
part of the magazine business. It enables us to put more value into the 
magazine than the twenty-five cents you pay. 

That is why we tell you this story. We want you to know of the shop 
windows rented from us every month by wide awake manufacturers: Each 
and all eager in the tradition of service. 

_ We want you to know that you are safe in allowing yourself to be 
guided by the advertisements in this magazine. Each one is carefully scru- 
tinized by us before it is allowed exhibition. All who make false and wild 
claims are refused. 


MAGAZINE BUILDERS 


INCORPORATED 
49 West 45th St., New York, N. Y. 
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New Skin! 
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| WRINKLES GONE! FRECKLES CONE 


In 3 Days! With New fg 


German Method ! 
On Any Part of Face, Neck or Body 


READ FREE OFFER BELOW: [Here is 
the most astonishing, yet simple discovery fag 
in the history of beauty culture for women 
and men, young and old, who wish to get % 
rid of disfiguring facial blemishes and & 
have a soft, smooth skin and beautiful 
complexion, It is different from anything 
you have ever tried or heard of. Harmless, 
easy, and quick! All explained in a new 
FREE treatise on skin imperfections and § 
how to have 3eautiful New Skin in 3 
Days.’’ Learn this secret method yourself 
at home, Come forth with an amazing 
new skin, beautiful youth-like complexion § 
and astonish and captivate friends. Send 
no money—just name and address and 
FREE treatise will be sent to you by 
return mail, postpaid. Address 


MARVO, Dept. 63-N 
New York, 


1700 Broadway ING aY, 


BUST DEVELOPED 


Me Big Three Part Treatment is tha 
ONE that gives FULL 
ONL E ONE g without bathing, 
exercises, pumps or Grier danger- 
ous absurdities, I_ send _ you 
GUARANTEED TWO DOLLAR 


14-DAY FREE 


TREATMENT 


If you senda DIME cower expenses. 
(A Large Aluminum Box of my Won- 
s der Cream included.) Plain wrapper. 
IS IT WORTH 10c TO YOU? 
If not. your dime back by first mail, 
Address NOW, with ten cents only 


Madame K.C.Williams, Buffalo, N.Y. 


life's Secrets! | 


Amazing new book, ‘*Safe Counsel,’ 
just out, tells you the thin you ae 
to know straight from the sk 
advice to newly ma ed. E 


, 8-Health 
104 


Disorde 
of Life. In 
tions, 512 p: 

Mailed in a pli 


Send No Money 


Write for your copy toc Don’t senda 

cent. Pay postman on , plus post- 

arrival, Money refunded if not 
FRANKLIN PUB. CO. 


satis 


Dept. 7312, 800 N. Clark St. ee uM. 


HENRY’S LIZZIE 


When the remodelled flivver appeared, 
the nation buzzed with unprecedented ex- 
citement. 

But it was nothing compared to the en- 
thusiasm and comment aroused when the 
famous sereen comedian, Harry Langdon, 
announced in the pages of SCREENLAND, 
that he would give one of these new Fords 
to the reader who submitted the best gag 
in his contest. 

When the offer was announced 
last issue, letters poured into SCREEN 

—and are still rushing in. 

The contest is still open. Read about it 
on page 22 and then try your hand at a gag. 

Similar contests, with prizes equally 
valuable, are offered every month to fan- 
dom through the pages of SCREENLAND. 


in the 
LAND 


Don’t you think it foolish to miss hearing 


of them. Of course you do. Then fill out 
the coupon below and be sure your copy 


comes regularly to your home. 
SCREENLAND, Dept. 4-28 
49 W. 45th St., N. Y. C. 
I enclose $1. for a five months’ subscription, to 
begin with the May issue. 
Name ........ 


Address 


State 
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the handsome Mexicans who grace Holly- 
wood? 
Those Latin Americans, how they can 


register emotion and tear the heart out of 
things! Acting out plots is not mechan- 
ical with them, it is real. They rejoice, 
they palpitate, they suffer, they triumph, 
they hate and they love right from the 
heart. And sometimes it is so genuine, it 
leaves you gasping. They need no school 
of acting, all expression is born in them. 

Dolores Del Rio had no training for the 
. She posed before the camera more 
as a joke than anything else, for she be 
onged to a wealthy family Mexico City 
and she had been sent to a fashionable 
school in Spain. It was Edmund Carewe 
who discovered her. He was spending his 
honeymoon in Mexico, and among the in- 
vitations he and = bride received was one 
to the home of Dolores. When he saw her 
standing in her drawing room, against a 
background of old brocade, with jewels 
sparkling on her lovely neck and arms, he 
was impressed by her beauty, but even more 
by her smile. He never gave up until he 
persuaded her to pay a visit to California— 
the rest is movie history. 

Pep incarnate is what Hollywood 
Lupe Velez. She is a little devil on 
screen, and lot of it isn’t acting. 
in Mexico City, it the most 
thing in the world her restless 


calls 
the 
Born 
natural 
to 


Was 


for feet 


make her a dancer. When Lupe danced 
she packed the house. They cheered, they 
threw her flowers, money, jewels. Wives 


@ Ronald Colman and 
their farewells ; 
theirs since ‘The Dark Angel.’ 


Vilma Banky will 
show again the tender charm which has been 


Nena Quartaro — Continued from page 29 


became jealous. 


Peppy Lupe 
ture languidly 


did not pos 
with a 


rose between her 


lips, she threw herself into motion full of 
the old Nick himself. After a time. her 
fame reached California and she was signed 
for a featured dance in the Hollywood 


Music Box Revue. 

Hal Roach, comedy producer, thought he 
would take in the Music Box show on 
evening. Contrary to his custom, he had:th 
very dickens time to obtain seats. 
After he had seen Lupe dance, he knew 
why. It came him that she was 
very star he needed for his comedies, a: 
she signed a contract that evening in her 
dressing room. It was only necessary fo 
her to make two comedies for Roach, What 
Women Did for Me and Sailors Beware, 
and straightway Douglas Fairbanks found 
out she was the only leading woman possible 
for The Gaucho. And then, no less a 
judge of temperament than Cecil De Mille 
saw her, and signed her immediately on 
the dotted line. So Lupe Velez is made. 
She only plays big time parts now, and with 
Rod La Rocque in his next production 
Stand and Deliver she certainly makes him 
do it, too. 

James Cruze dis 


) 


Q 


of a 


to 


covered wistful Nena 
Quartaro, the little Mexican girl who is 
admitted to have the largest eyes in Holly- 
wood. But the big director would never 
have seen Nena, if she hadn't cheated in 
crder to reach him. 

For days he had been trying to cast the 
part of Zelie in The Red Mark. Zelie is 


co-star no more and 


@ Ben Bard and the fish that he 
didwt catch. At last, an honest 
fisherman! 


a very emotional little heroine, of mixed 
parentage, born in the penal settlement of 
New Caledonia. Cruze, who is as fussy as 
Belasco, wanted more than the customary 
Latin make up, and all the actresses who 
could have met his requirements were work- 
ing. He therefore sent out a call that he 
would interview foreign types. Of course 


“te 
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he didn’t mean amateurs, but seventeen 
year old Nena, hanging around the studio 
gate for weeks, saw her chance to get past 
the doorman. She borrowed ear rings and 
finery which changed her appearance utterly. 
Some even say she presented the card of 
a foreign actress, but anyhow she arrived 
in such haughty state that the doorman did 
not recognize her, and let her in. 
Naturally, after she reached Cruze, he 
found out that she was just a stage struck 
kid. Fortunately for her he also discov- 
ered that she was one of the _ prettiest 
youngsters he had ever seen, and when her 
large eyes filled with terror at the thought 
of losing her chance, she emoted plenty 
enough to assure him she could act. A 
mixture of Dolores Del Rio and of Janet 
Gaynor, is what Cruze calls her, and he 
not only gave her the part of Zelie, but 
signed her on a five year contract. Incident- 
ally one of her biggest assets is her marvel- 
ous long hair, which has never been bobbed. 
Ramon Novarro’s story is that of a hand- 
some Mexican lad of good family who came 
to the United States as a dancer. He was 
born in Durango under the name of Ramon 
Samamieagos. With his seven brothers and 
sisters he used to give little dramatic per- 
formances in a homemade theatre. He 
showed such talent that he was given a 
chance to go on the stage, and ultimately 
he reached Los Angeles with the Marion 
Morgan dancers. To earn additional money 
he played extra parts in the movies. Rex 
Ingram noted how he screened in The Four 
Horsemen of the Apocalypse and gave him 
his big chance, and at the same time the 
name of Novarro. After The Prisoner of 
Zenda, Ramon was made. Like his country- 
women he combines the grace and poetry of 
Spain with the energy of the New World. 
This seems to be one of the principal 
charms of our Unofficial Ambassadors from 
Mexico; they not only have beauty, but 
American pep as well. More power to them 
whether as screen favorites or as diplomats! 


AM the W raters’ Club — Continued from page 39 


result? For four years now we have given 
every winter a monthly program of four 
plays containing probably the greatest casts 
that have ever been gathered together. 


Glancing over some old programs I come 
across the following names, given at ran- 
dom. A few of them appeared singly, 
many in small groups, and often as a 
large cast. Raymond Hatton, Hedda Hop- 
per, Lionel Belmore, Maud Fulton, Herbert 
Rawlinson, Pasy Ruth Miller, Mitchell 
Lewis, Eleanor Boardman, Wm. H. Crane, 
Mabel Taliaferro, Tully Marshall, May 
McAvoy, Edward Everett Horton, Otis 
Harlan, Louise Dresser, William Farnum, 
Tyrone Power, Doris Lloyd, Brandon Hurst, 
Charles A. Stevenson, Enid Bennett, Jean 
Hersholt, Irene Rich, Henry B. Walthall, 
Arthur Hoyt, Donald Crisp, Creighton 
Hale, Dorothy Devore, Fay Wray, Douglas 
Fairbanks, Jr., Lilyan Tashman, Taylor 
Holmes, Renee Adoree, Beverly Bayne, 
John Roach, Lois Wilson, DeWitt Jennings, 
Carmel Myers, Hobart Bosworth, Belle 
Bennett, Burr McIntosh, Mary Carr, George 
K. Arthur, Gladys Brockwell, the Moore 
boys—Tom, Owen and Matt, Helen Jerome 
Eddy, Virginia Valli, Charlie Ray . . . 
Gee, that isn’t half of them! 

Can you imagine casting 
material? 


from such 


Nor is this the only notable feature of 
the Writers’ Club plays. Our little stage 
has been the birthplace of innumerable 
original sketches written especially for us, 
many of which have gone into vaudeville 
with huge success. Here are a few of our 
private playwrights. Maud Fulton, George 
Ade, Frances Marion, Thompson Buchanan, 
Marion Fairfax, Waldemar Young, Sara 
Padden, Joseph Jackson, Jane Murfin, 
Montague Glass, Frank Condon, Rupert 
Hughes, Donald Crisp and Gouverneur 
Morris. 

No, the public is not admitted; just mem- 
bers and their friends. Our clubhouse is 
a beautiful old vine-covered residence in 
the heart of Hollywood, set back from the 
street and shaded by giant pepper trees. 
The Playhouse is an addition built on 
behind, but as it seats only three hundred 
we could not possibly admit the clamoring 
public. While I was president of the club 
my biggest job was squaring off important 
people who wished to attend. Rupert 
Hughes now has that thankless task. 

Next month I'll tell you of the happy 
consequences that have come to some of 
the younger people because they have 
appeared in Writers’ Club plays. 


30 Day Weight 


Control Prosxam 
Free | 


Nothing to Buy ' 
Ss 


FOLLOWING this pro- Me \ 
gram gives wonderful f 

results, and provesone does } ap 

not have to be or become j y | 

too fat, too thin, or illy J if \ | 


proportioned. Itis based on y. 
the simplest, best, safest 
system of weight control 
known to the medical pro- 
fession. Send for it today. 
It’s absolutely free. 


Al Charming Figure 
Easily Acquired 


Y THIS amazing system(the result of the Weight 
Control Conference held inthe N. Y Academy 
of Medicine), you can weigh what you want and 

take off or put on weight where desired. Approved 
by physicians. Endorsed by thousands. Following 
the 30-Day Program will enable you to take off at 
least 10 pounds and convince you that you can be 
youthfully slender, perfectly formed. 

This Program (complete 
with daily menus, exercises, 
instructions) is given ycu by 
f| the makers of the Health-O- 
Hj Meter Automatic Scale that 
makes weight control easy 
and safe, warns you if you 
are starting to gain or lose 


Procurable at most depart- 
ment, hardware, physicians’ 
supply and drug stores. 


HEALTH-O-METER 


eC eee Cee er be 8 8 8 ot 
Continental Scale Works, Dept. 61-D 
5703 S. Claremont Ave., Chicago, Ill. 


Without cost or obligation to me, send me 
your 30-Day Weight Control Program. 
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ONLY 
ONE TO 
EACH PERSON 


Fleur D’Or (Flower of Gold) 
PARFUM EXQUISITE 


To Introduce this most delightful of all flower 
essences, we offer a large, imported, novelty vial 
filled with this echo of a golden flower garden, 
for the insignificant sum of 25c--to cover pack- 
ing and mailing costs! Each Fleur D'Or contain- 
er is a hand-blown vial of a fairylike delicacy. 
Even the stopper is protected by ago! denscrew- 
cap. Ideal for carrying wherever yougO.+« 

and a lasting golden odor not soon fore 
gotten. Get one full $1 size vial of 
Fleur D'Or for 25c -- 35c if out~ 
side U.S. Additional vials at 
full price. Send yourtri- 
al order now! Send 
this ad, 25c, your 
name and address. 


» MAISON D’OR — Parfumers 
12 East 12th St., Desk 1102, N. Y. C- 


to perfect shape while 
you sleep. Anita Nose 
Adjuster guarantees 
SAFE, rapid, perman- 
ent results. Age no 
AY obstacle. Painless. 

60,000 doctors, users 
} praise it. Gold Medal 


h Winner. Booklet Free 
Write for it TODAY 


ANITA CO. 469 Anita Building, Newark, N. J. 
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The Book of Yesterday 
The Picture of To-day 


Just recall the ten best moving pictures you have either seen or expect to see. 


Nine 


chances out of ten, you will find that a famous novel supplied the title, plot, action and 
characters of each one of them. A moving picture, fascinating as it is, supplies a passing 


pleasure. 
every time you read it. 
Book Dept. 


The book from which it came is yours to keep—to give you new delight 
Any of these books can be obtained from SCREENLAND 


Order any one for $1.00 or 6 for $5.00 


Sorrell & Son 
The Freshman 
Mother 
Wings 


Beau Geste 


THE KING OF KINGS Ben Hur 


Carries a message of the 
highest spiritual appeal 5 
Resurrection 

Seventh Heaven 


Stella Dallas 


RESURRECTION 


COUNT LEO TOLSTOY 


a 


Old Ironsides 


RESURRECTION 


Tolstoy’s genius at 
its best 


The Blood Ship 


The Patent Leather Kid 
The Garden of Allah 
Old San Francisco 
Uncle Tom’s Cabin 


The King of Kings 


Bardelys the Magnificent 
Moby Dick (The Sea Hawk) 
The Ten Commandments 
When a Man Loves 


Captain Salvation 

The Volga Boatman 
Monsieur Beaucaire 
Loves Greatest Mistake 


The Country Beyond 


WINGS 


A Romance of 
the Air 


Pan 


"er || Qe PATENT LEATHER KID 
: by RUPERT HUGHES 


as flint Ato wie Pate 
r 


AICHABL 
BARTHELMESS 


THE PATENT 
LEATHER KID 
Dick Barthelmess’s 
Smashing Success 


The Black Pirate 


The Iron Horse 


Anna Karenina 


Wild Geese 


Camille 
Pony Express 


BEN HUR 


The book which was 
translated into every 
language! 


Gentlemen Prefer Blondes 
(Movie Title “Love”) 

The Jazz Singer 

London After Midnight 

The Valley of the Giants 


Aloma of the South Seas 


The Music Master 


BEAU GESTE 


A remarkable story of the 
French Foreign Legion 


SCREENLAND MAGAZINE (Book Dept.) Desk 1 


49 West 45th Street, New York City. 


Penclose: $.ccescsseceenecasve- for which please send me..... 


Screen News from Broadway 
(Continued from page 11) 


a wide-awake, stunning young lady. But 
it's her very own name, and she is very 
proud of it, and her family is proud of her, 
so why change? ‘By any other name—. 
etc. She is going to play in lots of pictures 
for FBO this year—the first one opposite 
Bryant Washburn in Skinners Big Idea. 
Martha though only seventeen, has been in 
pictures four years. She’s tall, stately, and 
splendidly dressed, with dark-gold hair and 
fascinating grey eyes with rather droopy 
lids and lashes. Her uncle is J. J. Murdock, 
an important executive with the Pathe com- 
pany; and she is completely surrounded by 
wealth and admiring relatives; but she has 
had to work just as hard as any struggling 
extra; and her three years in Hal Roach 
comedies have given her poise and a piquant 
sense of humor. Keep your eye on Martha. 

The opening of the Griffith picture, Drums 
of Love, was the best picture premier New 
York has had lately. For one thing, D. W- 
himself was there, and made one of his 
characteristic speeches after the picture had 
run its course. D. W., a little grayer, but 
still the courtly gentleman who deserves the 
applause of all the movie youngsters, re- 
ferred in his speech particularly to his de- 
light in directing Lionel Barrymore again— 
you see Griffith and Barrymore were col- 
leagues back in the old Biograph days. 
Irene Fenwick, who is Mrs. Barrymore, was 
there. So was Morris Gest, Fannie Ward, 
Lya de Putti and Hope Hampton were 
among the lovely ladies present. George 
Jean Nathan and David Belasco were there, 
though not together. George Jean Nathan 
attends first nights alone now that Lillian 
Gish has gone back to California. 


A Page for Old Friends 
(Continued from page 15) 


and when you're coming back? Whadd’ll 
I tell “em? What am I goin’ to say?” 

This time I could just see Bill smile and 
beam all over. 

“Tell them, Marion, that today, in our 
travels over the hills, Pinto spied a moving 
picture company at work making some of 
these here out-door scenes. Tell them I tried 
to keep him from seeing the actors and hear- 
ing the cameras; but I might as well have 
tried to tell him I don’t care for him any 
more. He saw them all. He pricked up his 
ears, and then I simply had to let him take 
me over to where the company was shooting. 
Pinto says we've simply got to come back. 
Maybe we will, Marion, maybe we will—tell 
my friends that—just tell them that. So 
long—and come on out to this wonder 
place of mine the first day you possibly 
can spare.” 


I hung up the receiver. Bill Hart, way 
out on the Painted Desert, with his painted 
Pinto, having a great old time! Of course. 
maybe he belongs there—maybe it’s the 
place for him to stay. But golly, if he 
comes back to us for even a few more pic- 
tures, with his Pinto, his guns and his 
thrilling hero stuff, won't we be the boosters 
who will welcome him home with joy in 
our hearts and smiles on our lips? 
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SCREENLAND will have an article by 
RU PER Te UG AGEs 


in the May issue. 
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They Say 
(Continued from page 75) 


Nobody seems to be paying anywhere 
near enough attention to the fourteenth 
Wampas Baby Star, even though he’s had 
a screen test of much footage and has 
signed his name to a long-term Warner 
Brothers contract. That's a dog’s life for 
you, all right. His Daddy’s name is Rin- 
Tin-Tin, and even if he weren't the four- 


teenth Baby Star, having Rin for his dad’ 


ought to assure him of a little bit of pub- 
licity. Of course he’s all ears and_ legs, 
but that oughtn’t to be held against him. 
Rin, himself, sort of eyes him askance, and 
I'm beginning to think that Rin is peeved 
because the son and heir is attracting too 
much of the attention of the other thirteen. 
After all, obviously the place for children 
is in the nursery! : 

Homes, homes, homes! I’m really be- 
ginning to believe that they grow on 
bushes, or come in balloons and suit-cases, 
somewhat similar to Doc Stork with his 
babies.. There are so many of them these 
days, and the number of dollars they rep- 
resent is so enormous that I don’t dare 
write it down for fear youll think I'm 
spoofing you. Here are a few of the new- 
homes folks—Esther Ralston, Mr. and Mrs. 
Arthur Stone, Mr. and Mrs. Samuel Gold- 
wyn, Mr. and Mrs. William Boyd (a 
second wedding anniversary present!). Bill 
Hart (a beauty, way up on his ranch), 
Mary Philbin (just finished), and a whole 
pack of others that have been under way 
for six months or so. 
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Do you remember Iris Stuart, the ‘cover 
girl, who came to Paramount and Holly- 
wood about a year ago and who was get- 
ting along so beautifully when her health 
gave way and she had to leave us for an 
eight months’ perfect rest? She told us then 
that she'd be back as sure as sure could 
be. She certainly wasn’t beaten, and noth- 
ing could have made me happier than 
meeting her over at Paramount this month, 
much heavier, eyes brighter, cheeks filled 
out and eager to get to work again. Isn't 
that fine? and aren’t we all wishing her 
luck and more luck in this 1928? 

I suppose ‘Fatty’ Joe Cobb of the Hal 
Roach Rascals has heard and read so much 
about stars getting temperamental that he 
figured he could get away with it, too! 
Director Bob McGowan had it all fixed for 
Joe to give away a Shetland pony at some 
Los Angeles function, and when the day 
arrived, Joe said he positively—just like 
that!—positively couldnt miss a football 
game for ‘no ponies nor nothing. The 
good-hearted Bob didn’t say a word, and 
sure enough, Fatty didn’t show up to give 
the pony away. Next day at the. studio 
McGowan introduced Fatty to another 
young feller just as fat, if not a little more 
so, than Fat himself, and casually remarked, 
“Your understudy. Joe stood it as long 
as the few years of him was able to and 
then he went over to Director McGowan. 

“Honest, Mr. McGowan, I didn’t mean to 
get so temp’rmental. After Christmas I 
expec to be much fatter’n him. You gotta 
admit a good acters bound to show some 
temprment, but I promise not to do it 
again.” 

What could Bob McGowan say? As a 
matter of fact, he sent the other fat boy 
away and didn’t say a thing, which, in my 
opinion, is one of the explanations of why 
he has been so successful with that gang 


of Hal Roach Rascals. 
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I Was Ashamed Before 
My Vast Audience 
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The man who 
astounded 
America 


But It Ended My Stoutness 


' My first and only attack of stage fright showed 
me the way to banish excess fat—forever 


Y heart beat fast! In 15 minutes 

I was going to face a vast audi- 

ence! In 15 minutes I was going 
to speak in Carnegie Hall, New York— 
the most famous lecture platform in 
America! One of the largest crowds 
that had ever assembled in that great 
hall was waiting for me. 

Why did my heart beat fast? Why did 
I hesitate to face my vast audience? I 
was a seasoned speaker. I had lectured 
for years. I had spoken before thou- 
sands of people in the greatest audi- 
torlums in the United States. Why 
should I feel afraid? 

The answer was simple. That very 
afternoon I had received a critical letter 
from one of my followers. Here’s what 
the letter said: 

“Why is it you are so fat?” my critic 
wrote. ‘“You—-David V. Bush—America’s 
greatest authority on right living. You tell 
others how to live—what to eat—how to 
care for themselves mentally and physically. 
And yet you do nothing about your own 
stoutness.”” 

This letter stung me like a lash! My methods 
of right living had proved wonderfully beneficial 
to thousands of men and women. They had 
proved beneficial in my own case. Yet there 


was one thing I had been unable to conquer— 
my stoutness. 


Vain Efforts to Reduce 


For years I had tried to reduce. I had tried 
fasting, dieting, exercises, and mechanical ap- 
pliances—everything I could think of. Nothing 
seemed to help. I remained as stout as ever. 

I couldn’t figure out the cause of my stout- 
ness. I am not a heavy eater, but to look at 
my rotund figure, anyone would think I ate 
too much. Such was not the case. I ate mod- 
erately—lived temperately and took a normal 
amount of exercise. 


A Startling Discovery 


That night after the lecture a comforting 
thought came to me. It was this: All the re- 
ducing methods which I had tried were other 
peoples’ inventions. I had never tackled the 
problem myself. I had never tried to invent 
a reducing method of my own. 

For weeks I studied. For weeks I tried to 
find the secret. Finally I came to the con- 
clusion that there was only one logical way 
to get rid of fat. Then I began to experiment 
on myself. 

Imagine my astonishment. Imagine my de- 
light! In 24 hours I lost 2 pounds! During 
the next 24 hours I lost 3 pounds more! Day 
after day I continued my new method of re- 


ducing. Day after day I continued to watch 
my weight. And day after day I continued 
to lose excess pounds. 

I felt better than I had felt in 
felt vigorous—yital—overflowing with energy. 
I slept soundly. My appetite increased. I lost 
that sluggish feeling that fat brings. My mind 
grew crystal clear. I was able to go through 
a Jong, hard day without the slightest fatigue! 
Needless to say, I continued my amazing re- 
ducing treatment. In three weeks I was bacl 
to normal weight! To say that I was pleased 
would be putting it mildly. I was overjoyed! 


Nature’s Method of Reducing. 
It Works or It Costs Nothing! 


I want to tell you all about this 
method of reducing which I have discovered. 
It is simply wonderful. I am delighted with 
it. My friends are delighted with it. Everyone 
who hears about it becomes enthusiastic! 

I don’t care how stout you are. I don’t care 
how many times you have tried to reduce and 
failed. My amazing new method will make 
your excess fat melt away like magic—give you 
a normal, youthful figure—make you slim, buoy- 
ant, energetic, as Nature intended you to be, or 
the treatment won't cost you a single penny! 

No starving—no exercising, no drugs—no ex- 
ternal agencies—no mechanical appliances. You 
simply follow my instructions for a few days 
until your excess pounds disappear—until the 
scales tell you that you weigh exactly what 
you should. * i 

This method is so simple that anyone, even a child 
can understand how it works and why it works. It 
is so logical, so reasonable, so sensible that the moment 
you hear about it you will know instantly that it works. 


Send No Money 


Merely send me your name and address. When the 
postman brings you my complete instructions, “‘How to 
Reduce, * simply pay him the special, low price of only 
$2.98 plus a few cents postage. If at the end of two 
weeks you are not complete Satisfied—if you do not 
lose weight rapidly and easily—then simply tell me so 
and your money will be instantly refunded. You risk 
nothing. WRITE TODAY. 


DAVID V. BUSH, Dept. H-0604, 225 N. Michigan 
Blvd., Chicago, II. 


years. I 


amazing 


David V. Bush 
Dept. H-0604, 225 N. Michigan Blvd., 
Chicago, Ill. 


Please send me your complete method, ‘How 
Xeduce."”" I will pay the postman $2.98 plus a 
cents postage. I understand that if I am not ¢ 
pletely satisfied at the end of two el I 
return treatment and you will refund m 
at once, 

INaMEI i orcces 
Address) een 
City: meee 


Sometimes C.O.D. pa 


order, We will pay the 


postage. 
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OPPORTUNITIES 


Rate 20c a Word — Forms Close 10th— Two Months Preceding Issue 


MALE HELP WANTED 


EDUCATIONAL PHOTOGRAPHY 


MEN, get Forest Ranger job; $125-$200 mo. LEARN PHOTOGRAPHY AT HOME. Make 
and home furnished; hunt, fish, trap, etc. big money. Quick New System. New Free 
For details, write Norton, 285 Temple Court, Booklet “Simplified Photography.’ Ajax Studio & 


Denver, Colo. 


FEMALE HELP WANTED 


WOMEN WANTED to paint handkerchiefs. No 

experience necessary. Everything free except 
Paints. Bonafide. Good pay. Send for free 
samples. BEAUTEXT CO., 397 Market St., 
San Francisco. 


AGENTS WANTED 


AGENTS—WE START YOU IN _ BUSINESS 

and help you succeed. No capital or expe- 
rience needed. Spare or full time. You can 
earn $50-$100 weekly. Write Madison Products, 
564 Broadway, New York. 


STRANGE BATTERY COMPOUND charges 
discharged batteries instantly. Eliminates 
rentals. Gives new life and pep. Big Profits. 


Gallon Free. Mickman Co., St. Paul, Minn. 
WHY WORK FOR OTHERS? 1 
yourself. Make your own products. Toilet 
articles, Household Specialties etc. 500% profit. 
Valuable booklet free. National Scientific Lab- 
oratories. 1976W Broad, Richmond, Va. 


HELP WANTED INSTRUCTIONS 


MEN WANTING OUTDOOR WORK, qualify for 

Forest Ranger Position. Start $125 month; 
cabin and vacation; patrol the forests; protect 
the game; give tourists information. Write 
Mokane Institute M-40, Denver, Colo. 


ARE YOU WILLING TO ACCEPT U. S. 

Government position, $95-$225 month? Men 
women, 18-55 trained at home in three weeks. 
Write, Instruction Bureau, 274 Arcade Bldg., 
St. Louis, Mo. 


Employ agents 


BE AN AUCTIONEER. Earn from $25 to 

$100 per day. Send for large illustrated 
Catalogue, also, how to receive Home Study 
Course free of charge. Address: Reppert’s 


Auction School and Business College, Box 120, 
Decatur, Indiana, 


EARN $250 TO $800 MONTHLY. Men needed 

at once by 10,000 stores to sell radios and 
new electric phonographs. We train you by mail 
and help place you in any part of Ursa No 
past experience necessary. Write for details of 
Phonograph 


positions now open. Radio and 
Institute, Dept. 6, 1031 So. Broadway, Los 
Angeles, Calif. 

DETECTIVES 


BE A DETECTIVE — Excellent paying work, 
Write NATIONAL HEADQUARTERS, 169 
East 83rd Street, New York. 


“BE A SECRET SERVICE MAN! 


$5.00 


covers year’s membership, official detective 
journal, button and credentials. Continental 
Secret Service System, Box 81F, Waukegan, 
Tllinois.”’ 


SONG AND POEM WRITERS 


SONG POEM WRITERS. Address, Monarch, 
236 West 55th St., Dept. 186, New York. 


Submit poems. Professional 
Brennen, Dept. 555, 


SONGWRITERS: 
music composing service. 
1656 Broadway, New York. 


SONG POEM WRITERS—Address, Hibbeler, 
p14, 2104 N. Keystone Ave., Chicago. 


WRITERS 


$1250 FOR A PHOTOPLAY STORY by an 
unknown writer and sold thru our Sales Dept. 
We revise copyright and market. Located in the 
heart of Motion Picture Industry, we know the 
demand. Established 1917. Send manuscript 
for free criticism. Booklet on request. Universal 
Scenario Company. 
204 Western & Santa Monica Bldg., Hollywood, Calif. 


COINS WANTED 
Old Money Wanted f:'1s!!!pine''s 


Mint., for 
1913 Liberty Head Nickel (not Buffalo). Big premiums 
paid for all rare coins. Send 4c for Larg® Coin 
Folder. May mean much profit to you. 


NUMISMATIC CO., Dept. 127, Ft. Worth, Tex. 


Laboratories, 5-SC Columbus Circle, New York. 
FOR SALE 


“GIRL PICTURES” 


7 Art pictures and Bathing beauties 25 cents 
(coin). Money refunded if dissatisfied. 
Photo Sales Co., Box 44, Starthmoor Station, 
Detroit, Mich. 


ART PICTURES, 300 Wonderful Pictures. 
All Different. You will like them. Particu- 
lars 10c. Howard Sales Co., Dept. 4, 1188 


Folsom St., San Francisco, Cal. 


ART—Photos, Nudes 4, $1.00—Cartoon Lesson 
$1.00. MAB—GPO, Bx. 471, N. Y. 


ART PHOTOS: 


Catalog No. 4, 1928 Edition, 

sixteen pages, 124 Miniatures, World’s most 
perfect Men and Women. Price $1. John 
Hernic, Dept. E, 12 East 37th St., New York. 


BEAUTIFUL REGISTERED BULL PUPS $15. 
Bulldogs, 501 Rockwood, Dallas, Texas. 


GILBERTS—TAXIDERMY. Lander, Wyoming. 
Bargains: Your ‘Den’. 


BEAUTIFUL GLADIOLI, high grade varieties, 
mixed, 17 cents’ bulb. Oliver MHelmich, 
Route 2, Clayton, Mo. 


INTEREST TO WOMEN 


GUARANTEED HEMSTITCHING and Picot- 

ing Attachment. Fits any sewing machine. 
60c prepaid or C. O. D. Circulars free. 
Laflesh Hemstitching Co., Dept. 45, Sedalia, Mo. 


LEG PADS 
“LEGPADS” MAKE SHAPELY LIMBS; DEFY 
DETECTION. Also, Reducing Rubber Gar- 
ments; Rubber Busts; Wigs; Transformations; 
Opera and Service Weight Silk Hose; Tights; 
Theatrical Supplies. CAMP, 8-235 Fifth Ave., 
New York. 


MISCELLANEOUS 


TOBACCO OR SNUFF HABIT cured or no 
pay. $1.50 if cured. Remedy sent on trial. 
Superba Co., N-7, Baltimore, Md. 


KNOW YOURSELF! LEARN YOUR POSSI- 

BILITIES! Send birthdate and 10c for 
Horoscope Reading. GEM, Dept. S, 98 Park 
Place, New York. 


WINFREY’S ISLAND, Dundee, Quebec. Ideal 

Summer Resort. Cosy Individual Cottages. 
Adults only. Write, W. Winfrey, 825 Bienville 
Street, Montreal, Quebec. 


DANCING 
DON LENO “‘ss° MARIE LOUISE 


ESTABLISHED 1905 


Teaches Ballroom, Charleston, Tango, Stage, Toe, Classic 
and Technique. Strictly Private. Formerly dancing 
master of Maude Adams and ‘‘A Kiss for Cinderella.’’ 
Tango same as taught to Rudolph Valentino by DON 
LENO, also teacher of Mae Murray, Lillian Lorraine, 
Paula Edwards, Norman Trevor, T, Roy Barnes, Her- 
man Timberg, Jimmy Hussey and _ others. Students 


prepared for musical comedy, drama, vaudeville. Posi- 
tions secured for graduates. Booklets on request. 
117 WEST 48th ST. Bryant 1194 NEW YORK 


Mr. and Mrs. Charles Sadler's 


DANCING ACADEMY 


Individual instruction in social and modern dancing 
from 10 a. m. to 8 p. m. — Classes every evening 
Booklet on request Phone Academy 1581 


2786 BROADWAY (near 107th St.) NEW YORK CITY 


DANCING TEAMS 


Have your Dances routined, improved, perfected by 


FRED LE QUORNE 


lepotessious) panes and Creator of new routines, Argen- 
ine Tangos, Parisien Apache Adagios, N 
Whirlwinds and Tap Dances’ Be SE Waltzes. 
Amateur Teams Developed, managed and _ placed. 
Phone and let us talk it over. 
LE QUORNE STUDIOS 
1658 BROADWAY Room 603 CIRCLE 7933 
Write for Home Study Tango Course 


Chatter from Hollywood 


(Continued from page 71) 


holding him up in his new picture. 

Last year; while making the sensational 
Sunrise, he had to thrice postpone filming 
the scenes in the big city set, where $12,000 
worth of extras were used. 

This year, to avoid any such delays, 
Murnau has ordered all exterior scenes, 
with the exception of two small ones, con- 
structed inside the stages. 

This, of course, can be done with abso- 
lute fidelity to nature in these days of in- 
genious and enlightened set designing and 
reproducing. 

—oOo— 
_ New camera marvels are designed each 
day. 

Metro-Goldwyn-Mayer has devised a way 
to make light blue eyes photograph black 
by using the shadow of the eye-brows. 

It has been tried out successfully on 
Loretta Young, who plays opposite Lon 
Chaney in Laugh, Clown, Laugh. 

This actress has light blue eyes. 

The girl in the story was an Italian. 

After some experimentation, the camera- 
man caused a flood of light to be directed 
from above at such an angle that the 
shadow of the actress’ eye-brows fell upon 
her eyes. 

The eyes acted as mirrors for the shadow, 
photographing black. 

So deftly is the light played into the 
other lighting effects that no other change 
is noted in Miss Young's camera self. 

as 

Clean pictures. 

Can they make money? 

Edwin Carewe, producer-director, says 
they can. In fact, Carewe told 1,000 club- 
women this month that the only ‘dirty’ 
picture he ever made was a commercial 
failure. 

The only one in 15 years. 
it will be his last. 

Carewe says that Ramona is his gesture 
towards clean pictures. 


And he says 


pr 


LE ere 
@In a Hollywood suburb they have named 


a street after Laura La Plante, so she is 
setting the sign post. 


There are several unique angles to this 
film. For one thing, it is the first motion 
picture, to my knowledge, to use black 
titles. 

Nothing could be more natural. News- 
papers are printed in black type upon white 
stock; books, music, almost every other kind 
ot printing, are done in black. 

Carewe uses backgrounds nearer gray 
than white, photographing most of his titles 
on parchment scrolls. Shading relieves the 
whiteness, obviating possible glare. 

To me the new title is very satisfactory. 

—o— 

The feeling with which Carewe has di- 
rected the scenes of the Indian’s mistreat- 
ment in Early California springs from a 
source deep in his nature. 

He is an Indian himself. 

Finis Fox, his brother, who adapted the 
story, also has written with sympathy of 
the Indian. 

—o-— 

Ten years ago in Germany, Ernst 
Lubitsch, Emil Jannings and Pola Negri 
started on Passion, a picture which was to 
be a stepping-stone to fame for each. 

This month in Hollywood, the three 
gathered again at the same studio—Para- 
mount—not to make a picture together, it 
is true, but at least together. 

It is a small world. 

aie 

I have often wondered what becomes of 
the screen children when they grow up. 

A partial answer is to be found in The 
Godless Girl, which Cecil B. DeMille now 
is directing. 

{i 


SF 


The Gags already received in the 
Harry Langdon Gag Contest for the New Ford 


Show real understanding of the requirements. 


As Don Eddy has said, “Action must tell the point. In 
fact the gag which will win will probably be the one which 
has the best action and the most emotional opportunity.’ 


See Contest on Page 22 of this issue. 


@ Raymond Hatton and his springer spaniels, champion 
hunters, Bogehurst Billy Boy and Bogehurst Roxie. 


Soe Ce Re Em) ol ieZN, MeN in aD) 


Seven former child players, all of whom 


had been in the director’s earlier pictures, 
are in the cast. 
They are in their teens now and are 
playing grownup or semi-grownup parts. 
Pat Moore, Mickey Moore, Peaches Jack- 
son are the better known ones. 


—0O— 


Hollywood won’t be the same without 
Tom Mix. With him passes one of its 
most picturesque figures. 

I don’t mean that Tom is retiring. But 
he’s going away for two years to Buenos 
Aires. He has just signed a contract with 
the, Hollywood-Argentine Cinema Company. 

Fred Kley, one of the pioneer studio 
officials in the film business, heads the new 
organization. It is backed by Argentine 
capital. 

With Tom, when he goes, will be his 
own camera department, as well as picked 
American cowboys and their horses. 

Tony goes, of course. 

The rest of the actors will be selected 
from the South American film colony. This, 
by the way, is quite extensive, as numerous 
pictures have been made there. 


=== 


I saw Buster Keaton at the Metro-Gold- 
wyn-Mayer studio the other day, preparing 
to start on the first picture under his new 
contract. 

Buster, you know, is supposed to have 
not so much to say about what goes into 
the film as he used to. 5 

But [ noticed that he was talking and 
the three gag men were listening. 
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Easy You 
Can Get... 


uSINCSS 


ofYour Own 
This New Way! 


GEND your name and address for an amaz- 

ing FREE book which gives facts that 
will surprise you about Modern Photogra- 
phy. It tells of an amazingly easy way to 
start your own business quickly, with very 
little capital. It also shows how hundreds of 
othermen and women aremakingreal money 
in spare time taking pictures. 


Many Earn $35 to $90 a Week 
in Spare Time 


In this day of pictures, photographers are making 
more than ever before. But just ordinary photography 
is not enough. In this book you are told how such men 
as Hughes of Kentucky made $97 in two days, how 
Sager of Pennsylvania earned $700 during spare time 
in afew months. Our method is so simple and easily 
grasped that you can make money even while learning. 

Look into the new opportunities in Photography— 
and see why newspapers, magazines and photogravure 
sections use thousands of photos a month, and pay big 
prices for them. Business firms are constantly in the 
market for photos to be used in catalogs, booklets and 
advertising. Portrait work pays big. 


FREE Book Tells How 
Just mail the coupon for this FREE book. It explains 
how our thorough Course in Modern Professional Pho- 
tography enables you to quickly learn this fascinating, 
profitable work in your own home. 

It will pay you to discover the opportunities that 
exist today in Modern Photography—how you can 
establish your own business, or make big spare time 
money, or earn while learning. Scores of invaluable 
money making ideas—every branch of photography 
described! And the book is sent absolutely FREE! 
Just mail the coupon this minute for your copy. 


AMERICAN SCHOOL [a 
OF PHOTOGRAPHY ii 

3601 Michigan Ave. 
Dept. 63245 Chicago, Ill. 


ee a ae ee — 
AMERICAN SCHOOL OF PHOTOGRAPHY 
3601 Michigan Ave., Dept. 6324, Chicago | 
Please send me free and without obligation my copy of 
| your startling new book Opportunities in Modern Pho- 
tography and full information regarding your course. 


| LIN C77 Care ae a a rece | 
| PNG IEE a a ee | 
(OR aeampaega 

. = eee see ees eee we see ee cee 


98 


I OFFER YOU 


Success 


and Robust Health 
Thru This Amazing Method [ 


Sure 


I have reached the mountain-top of my ambition. 
have made a great deal of money. I have built up my 


CP Gpak: GE Ee Np 


I 


DAVID V. BUSH 
America’s Fore- 


body to almost physical perfection. And now I can do most’. Author-Lec- 


the thing I always have desired—I can distribute to 


turer on Practical Psychology 


every man and woman the amazing secret that has brought 


me health, happiness, and money, and thus do a work 
that will be of perpetual benefit to mankind. Accept my 
wonderful free offer by simply mailing the coupon below. 


F you are discouraged and blue—if you 

want to get out of the rut and glimpse 

a fresh, heartening view of achievement 
—if you want to climb to even ereater 
heights than you even had hoped for—if 
you want to be free from nervousness, 
worries, and mental depression—if you 
want to conquer fear, timidity and self- 
consciousness—if you Jong for business 
advancement, social conquests and robust, 
glowing, vibrant health—then -here is the 
most amazing message you’ve ever read! 

For, no matter what your 
ailment — regardless of how 
long you've been in a rut 
mentally or physically —no 


matter how many other meth- 


ods have failed to help you— manecinila 


PARTIAL LIST OF_ 
CONTENTS ING.” It is a book which has 
Psycho-Analysis and the Sub- 


bles and began walking about in glori- 
ous health with hardly a trace of any 
aches or pains. 

But perhaps the most remarkable 
reports of all come from people who 
have been helped in business, and in social 
life. Men and women who were in a rut for 
years, have jumped the barrier and climbed 
into positions paying double or triple their 
former salaries. And thousands of others whose 
lives were continually harassed by dark fears, 
worries, unhappiness—have acquired the secret 
of mental poise and courage, have banished the 
negative qualities that held them back, and have 
emerged from  near-failure to complete and 
glorious success! 

Read My Secret Free 

So great has been the demand for my lectures 
that people have urged me to write a book 
revealing my secret of power. 

This I have done, in an ab- 
sorbing, interesting volume, en- 
titled “APPLIED PSYCHOL- 
OGY AND SCIENTIFIC LIV- 


lifted thousands of men out of 
mediocrity. Many have headed 


eueranvee: hohe age How to Have Amazing Mem- for fortunes from the powers 
way to obtain robust health: oy and inspiration gained from 
Boia satan 5 Wane eee How! ito)” Destroy Fear Manis just a foe ages ‘Of this won- 
and real joyous happiness. Worst Enemy—The Unseen q vf sor DAB Es aanee 
What’s more, I can show you World erful volume. Salaries have 

5 i : What is Love and How to been raised overnight — new 


the easy, quick, sure way to 
make more money than per- 
haps you ever expected! 


No Mystery—No Guess 


Keep It 


Work 
There is nothing mysterious, cess 
nothing hard to understand How to Develop Personality 
about my method. It’s simply 


the result of my 20 years’ in- 
tensive study and experience. 
T was once a poor, ailing min- 
ister. Today I have plenty of 
money, glowing health, and 
hosts of friends. And I did How to Use 
it all by simpry harnessing a I 
powerful, dynamic, elemental piness 

force within me—a_health- The — Greatest 
bringing, money-getting force 


Overcome It 


How to Be Popular 
How to Overcome Failure and 
Adverse Environment 
How to Be Beautiful 
Through Mysterious Force 
Vibration—How to Win Suc- 


How to Double Your Efficiency 
Visualization—How to Make 
Your Dreams Come True 

The Mastery of Fate 


Health, Success, and Hap- 


Universe, Just Lately Dis- 
covered, and How to Use It 


ideas have been created—new 
plans that meant thousands of 
dollars have been formulated— 
simply as a result of a single 
reading of portions of the 
astonishing volume! 

If you seek the power to 
sway men and women to think 


How to Conquer Illness as you do—if you want to 
Poverty a  Disease—How to 


overcome obstacles that hold 
you back—if you want the 
secrets of making people like 
you—if you long for life's 
luxuries — love, contentment— 
and glowing health—then don’t 
miss this big chance to read 
this marvelous book—FREE|! 

Be the sole judge. Mail the 
coupon and the book will be 
sent at once. Read it for 5 


Suggestion for 


Law in the 


which you, too, can now de- a w You 
velop without any drudgery, silt ae yee days, and at the end of that 
experiment, or tedious waiting After This Life What?— time if 
—without costly mistakes or What Is God? you find 
any trusting to blind chance— Smile, Smile, Smile : it the 
without any lessons to practice Psychology of Health—Build - most in- 
or any magic catch-words to ing the Bony Beat lear spiring, 
repeat or without any exercise, Mitepandeeu E most val- 
discomfort, or self-denial! uable 
means to 


Amazing Results Come Quickly 


The moment you apply my teachings you begin 
to think straight and quickly; you eliminate dis- 
cordant or negative thoughts; you banish worry, 
nervousness, fear; you overcome timidity, self- 
consciousness, and self-pity; you acquire charm, 
and magnetic personality, you become coura- 
geous, strong and confident; you surmount all 
obstacles, avoid mistakes, overcome hereditary 
handicaps—you tap the reservoirs of amazing 
unused powers within you—and make yourself 
a king among men! 

When I first began revealing my method in 
public lectures, thousands came from great dis- 
tances to hear them—but—ainany thousands more 
were tured away from the great theatres and 
auditoriums because even these vast halls could 
not accommodate a fraction of those who are 
eager to hear the amazing secret of my success! 

And almost immediately after each lecture 
came reports of astonishing results. Sick, worn- 
out men and women had regained their old-time 
energy and vitality; men and women whose lives 
were almost wrecked by long drawn-out nervous 
and ¢hysical ailments, had overcome their trou- 


obtain 
health, wealth, and happiness, 
send only $3.50. Otherwise, 
return the book and you_ will gaa 
not owe me a_ penny. But 
begin to enjoy the benefit of 
this amazing new power at§ 
once. Mail the coupon today. 
David V. Bush, Publisher, 
Dept. 0604, 225 N. Michigan 
Blvd., Chicago, Il. eee. 


pec meena nee ee enc ece nas cenersanaaanasamase sen: 


DAVID V. BUSH, Publisher, Dept. 0604, ; 
225 N. Michigan Blvd., Chicago, Ill. 5 
Please send me a copy of ‘‘Applied Psychol- § 

ogy and Scientific Living’’ for approval. Within § 
5 days I will either remit the full price. of $3.50 § 
or return the book and will owe you nothing. § 
t 

‘ 

‘ 

' 

‘ 

' 

' 

‘ 

‘ 


Name 


Address 


City 


Remittance from foreign countries and U. 5. 
possessions must accompany all orders. 


see cane e sees sees eessssess 


W hat’s Doing in Times Square 
(Continued from page 6) 


The Private Life of Helen of Troy, when 
it stopped playing at the Globe went to 
the Paramount for a week, and now is at 
the Cameo following Will Rogers. Helen 
seems to like Broadway and Broadway to 
like Helen quite as well as Paris did. Then, 
of course, there was Gentlemen Prefer 
Blondes with Ruth Taylor. 

It seems a coincidence, but perhaps it 
isn’t, that pictures are beginning to satirize 
the law. Both in Gentlemen Prefer Blondes 
and in Chicago the human weaknesses of 
the Judge, jury and public are shown ~up 
and the soulless little doll-faced babies are 
allowed to go free merely because they 
know men and how to manage them. Well, 
why not? If I had my way no one would 
ever be executed. But the theme certainly 
provides material for two dandy films. 

But pictures, that have such power to 
arouse the emotions of the human race and 
influence public opinion, how wonderful it 
would be if those who are instrumental in 
their making could keep an impersonal view 
of things and clean up politics and human 
ills in general. Some do, but we need more. 
Really, the sky’s the limit. Why not? 


— 


= = 
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Reviews by Delight Evans 
(Continued from page 45) 
“BEWARE OF MARRIED MEN” 


But why? According to this picture. they 
help make life interesting. If it hadn't been 
for a particular married man. Stuart Holmes, 
things might have been pretty dull around 
Irene Rich’s home and office. She plays the 
secretary to a lawyer—Richard Tucker— 
who is handling what looks at the outset as 
if it might develop into one of those front 
page cases: ‘Wife Sues for Divorce—Says 
Hubby Strayed for Sweetie.’ The girl in 
this case is none other than Irene’s baby 
sister, Audrey Ferris; so you re not surprised 
when Miss Rich dons a disguise and inter- 
venes in the case to save sis’s reputation, 
even at the risk of losing her own strait 
laced love. Complications ensue like every: 
thing when Irene, Audrey and Mr. Tucker 
are in hiding in the Married Man’s apart 
ment, with his wife on the trail and a 
comedy detective, aided by Clyde Cook, 
blundering around. This sequence may 
amuse you. It is the presence of Irene Rich, 
however, which gives Beware of Married 
Men its claim on your attention. Shes a 
clever and charming lady, and this is a 
change from her usual neglected wife parts. 
As if anybody would ever neglect Irene! 

Complicated and everything. 


“SATLORS’ WIVES” 


Pity the poor players in a plight like 
this! Don’t be fooled. This isn't a single 
sailor in the picture, or even a married one. 
Sailors’ Wives is just a lot of plot wasting 
the talents of Mary Astor and Lloyd Hughes. 
Lloyd wants to marry Mary—he always 
wants to marry the girl; if theyd only let 
him cast one aside occasionally!—and you 
know how Lloyd is when he has his heart 
set on something. Mary says no, because 
she knows something she won't tell, and it 
isn’t what you think. Ho-hum, and heave- 
ho—if it hadn't been for my loyalty to 
Mr. Hughes and Miss Astor, and—oh, yes— 
a glimpse of Ruth Dwyer, who has charm, 
though few chances to prove it—I would 
have walked out and left Sailors Sweeties 
to sink or swim by themselves. 

Pity for the players. 
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Manhattan Nancy — Continued from page 24 


over them and halt their crushed hearts— 
in fact, those eyes are typically Irish. 
Nancy came from New York, as we've 
said before, and her birthplace still stands 
on Tenth Avenue. Eighty-sixth Street is the 
avenue which passes alongside of the house. 
She was born La Hiff, and if La Hiff 
isn’t an Irish name, there’s no use talking. 
Nancy’s dad, Thomas La Hiff, came from 
County Claire, while Anne, the other half, 
calls County Roscommon her native hearth. 
So between the two of them, their offspring 
is an all Irish production. 
Now, whether you know it or not, it 


might be interesting to note that this red’ 


head, a girl who has just been signed to 
a long-term contract, with possible stardom 
on the horizon, does not come from an 
overly rich family. There were twelve 
children in the La Hiff home, and it wasn’t 
so easy for the father, a contractor, to make 
both ends meet with material left over for 
automobiles and other luxuries. 

So, Nancy was brought up in a home 
of average means, and learned all there 
was to this business of making a living for 
one’s self. 

“I wanted to travel, ever since I was a 
little kid,” the actress avers in no uncertain 
terms. “I started out in life as a school 
girl—now look at me! 

“That travel idea struck me at an early 
age, and was one of two ambitions, the 
other being to be a clerk behind a soda 
fountain counter. Someday, [m going to 
own a soda fountain and thrive on ice 
cream. 

“By the time I was seventeen I had made 
up my mind to step out of house and 
home, if necessary, in order to see the 
world. You see, I had never been south 
of Coney Island, and newspapers and mag- 
azines are always filled with attractive, hi- 
phaluting advertisements concerning the 
glories of the wide, wide realm. 

“Coney Island is a wonderful spot, but 
not the sort of place one would like to re- 
side in or let it suffice for a summer va- 
cation. For from such. It’s nothing like 
Catalina Island or the Hawaiian group. 
It’s more like what I imagine the Sandwich 


Isles to be—one hot dog after another. 


“Tike all good houses, ours had an attic, 
and there my sister, Terry, and myself 
would have our rendezvous. 


With our feet 


SS 


@ Snookums, and the latest fan book 
‘Breaking Into the Movies.’ 


tapping heavily on the floor and our heads 
doing sickening thuds on the rafters, we 
would practice dance steps, with ultimate 
hopes of going on the stage. You see, we 
were seventeen each—our combined ages 
would make us thirty-four and that is a 
ripe, mature age. So why shouldn't we 
step out on our own?” 

Well, Nancy and Terry did just that. 
They read in a paper that there would be 
a local talent contest at one of Loew’s 
theaters on the east side—for east siders 
only. The mere fact that they were from 
the west side was just a matter of geography 
and conditions and no fault of theirs, so 
they entered. 

It was a Friday night. The house was 
packed. The two tiny tots, filled with 
Irish ambition and get-aheadedness, stepped 
onto the stage and awaited their turn. 

An acrobatic act preceded them. The 
stage shook; so did four shapely and dim- 
pled knees. Their feet began to get chilly, 
and they simultaneously decided to abandon 
a stage career and go back to the family 
washtub and see what the future might 
bring there. So they ran—right into the 
arms of the theater's press agent, Nils 
Granlund. 

They stammered and blushed. So did he. 

“What's the big idea?” 

“Well, we've just found out that this is 
a contest for east siders, and we come from 
Tenth Avenue and Eighty-sixth,” they con- 
fessed. “We want to go home.” 

Granlund was apparently a sympathetic 
chap, despite his gruff tones at times over 
the radio nowadays, and he patted them 
on the back and told them not to worry. 
Just then, the stage manager howled for 
the Carroll Sisters. The music began to 
thunder, and the scared girls ran out. 

“We looked at each other and there were 
tears in our eyes,” Nancy says now, for 
it's a big joke with her today. 

“Then someone in the audience laughed 
out loud. That made us furious and we 
danced as we had -never danced before. 
When the slaughter was over, we had a 
silver loving cup to show for our efforts. 

“That cup was secreted in the attic, far 
from the eyes of either Mother or Dad. 
We would take no chances, for Mother 
didn’t approve of the stage.” 

The one success fired their ambitions, and 
the Carroll Sisters tried for a chorus job in 
The Passing Show of 1923. Rehearsals 
went on, without Mother La Hiff getting 
even an inkling of what was occurring. 

Until— 

That night of the final dress rehearsal! 
Oh what a night! 

A pair of dancers dropped out, and the 
Carrolls were picked to do a specialty. Just 
about that time, their ankles began to feel 
chilly once again, especially when the hands 
of the clock approached the midnight hour. 
Neither had ever been out after ten 
o'clock, and they pictured Mother home 
ready to do unclean things with a switch. 

“It ‘was there ‘we met Jimmy Hall.” 
Nancy explains. Jimmy was none other 
than James Hall, now a Paramount lead- 
ing man. He, too, was making his stage 
debut in the production and he was equally 
anxious and frightened. 

“Jimmy saw how flustered we were and 
gave us some encouragement. The rehearsal 
got out at five o'clock the following morn- 
ing—and still Mother had no idea what we 
were doing. We thought we might have 


to confess and give it all up, but we told 
her that we were at a friend's house. 
About eight o’clock in the morning, we 
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GET READY QUICKLY 
FOR A BETTER JOB 


Many Earn 
$4,000 to 


$15,000 
Yearly? 


If you are tired of dull, routine work, with little 
chance for advancement—if you want to break into 
a big field teeming with opportunities for interest- 
ing work, good pay and rapid promotion—then get 
into Advertising now, by this new easy method. 
Why place a limit on your weekly pay check? Give 
our natural talents an outlet. Cashin on youram- 
ition, ability and ideas. Give yourself a chance. 
Advertising may be your opportunity. Find out 
how you can now qualify, at home, during your 
spare time—in a few short months, for a good 
position just as hundreds of others are doing. 


Free Book Tells the 
Whole Story 


Our new free book, Howto Win Success in Adver- 
tising, is crammed full of valuable information 
you want to know about Advertising and its many 
opportunities, For 31 years the Page-Davis School 
has been training men and women in Advertising. 
Many of our graduates now hold responsible posi- 
tions paying handsome salaries. This interesting 
free book tells how they won success — and how 
you can doit, 

Under our guidance, Advertising is easy to learn. 
Our practical method gets definite results quickly. 
Weeguide you in developing your ideas—moulding 
them into compelling, forceful, action-getting Ad- 
vertising. Interesting work from the very first lessons 
—no text books used whatsoever—all practical ad- 
vertising work, Our successful method has enabled 
thousands to quickly enter this fascinating, good 
paying field. You can do it too, 

Send for this book today. Everything is sent free 
and prepaid. Many a man and woman has found 
this the beginning of a successful career. It may 
mean the turning point for you. Write at once. 


PAGE-DAVIS 


School of Advertising 
Dept. 6324 —3601 


Easy to 


PAGE-DAVIS SCHOOL OF ADVERTISING 
Dept. 6324 , 3601 Michigan Ave., Chicago 


Please send me your free booklet, How to Win Success 
in Advertising. Also send me full particulars regarding 
your home study Course in Modern Advertising. lam 
not obligated. 


Name 


Street 


City State 
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OME-“STUDY 


Gp COURSES 


‘| THAT LEAD BUSINESS CAREERS |. 


You can have one if you can do the work. LaSalle 
experts willshow you how, guide you step by step 

to success and help solve your personal business 
roblems thru the time-saving LaSalle Problem Method. 
ur salary-increasing plan enables you to prepare during 
your spare hours, without interference with your present 
duties. Simply mark on the coupon the field in which you 
desire success, and we will mail you a valuable book de- 
scribing the opportunities in that field, together with an 
outline of our salary-increasing plan. Also copy of ‘‘Ten 
Years’ Promotion in One.’’ There is no cost or obligation. 
Find out how the salary-increasing plan starts average 
men and women on the high road to success and financial 


independence. Check and mail the coupon NOW. 
— — — Find Yourself Through LaSalle — —— — 
LASALLE EXTENSION UNIVERSITY 


The World’s Largest Business Training Institution 
Dept. 4482-R Chicago 
I should be giad to learn about your 
salary-increasing plan a3 applied to 
my advancement in the business field 

checked below. 

O Business Management 

OHigher Accountancy 

OTraffic Management 

O Modern Salesmanship 

O Railway StationManage- 
ment 

OLaw—Degree of LL.B. 

OCommercial Law 

OIndustrial Management 

O Modern Foremanship 

OPersonnel Management 

O Banking and Finance 

O Modern Business Corre- 


D O YOU WANT an important, high-salaried position? 


OBusiness English 
OCommercial Spanish 
OEffective Speaking 
OStenotypy—Stenography 


spondence OTelegraphy 
OExpert Bookkeeping OCredit and Collection 
Oc. P. A. Coaching Correspondence 


PHOTO ENLARGEMENTS 


Size 16x20 inches 
Same price for full length Cc 
or bust form, groups, land- 
scapes, pet animals, etc., 
or enlargements of any part 
of group picture. Safe ro- 
turn of your own original 


photo guaranteed. 

SEND NO MONEY 2: mail photo or 
= shot (an 

and within a week you will receive your beauti- 

fullife-like enlargement, size 16x20 in., guaran- 


teed fadeless. Pay postman 98c pl ta, 
or send $1.00 with order and SOR 


Special Free Offer jirvenent, ‘eo 
sen a hand-tinted miniatu: da hoto sent. 
Take advantage now of this pabmintatcreieen tance amon pe todaye 


UNITED PORTRAIT COMPANY 
1652 Ogden Ave., Dept. 634 Chicago, Ile 


Dress Ginghams, Percales, Crepes, 
Chambray, Voiles, Shirtings, Etc. 
Biggest Bargain, Thousandsare satisfied. 
4 yards or more of each. NO SCRIMS. 
The very newest and latest popular pat- 
terns. Our finest quality. Worth double. 
SEND NO MONEY £708 °o 23 

‘ $1.95, plusa 
few cents delivery charge. 25 yard bundle 
$2.45 postage prepaid, money with order, 
Guarantee money back if not satisfied, 


NORTHERN FABRIC CO. 
479 N. Wells St. Dept, 99 Chicago 


GREATEST BARGAIN IN 
@ AMERICA TODAY! Regular 
A $12 value. Newest, dainty, 
Wacesbionabte Ladies’ Watch, 
\ White gold finish. Genuine 
\;4im ported jeweledmovement. 
\¥ Accurate reliable timekeep- 
er. Silk grosgrain_ribbon. 
Fully guaranteed. Send no 
f] money: You pay on delivery 
HW only $3.99 plus the postage. 


f am JENKINS, 621 Broadway, 
(ms New York. Dent, 59E.4 


cr sas Ah as 
SONGWRITERS!!! 


SUBSTANTIAL ADVANCE ROYALTIES ARE 
PAID upon publishable work. ANYONE having 
original ideas for Songs may submit poems for 
examination and advice. WALTER NEWCOMER, 
N64 SBiwaveniNecve 


Se Ci Ree eae Nee ae Nee 


which is the new 


his mascots. 


got up out of bed, our eyes bulging and 
feeling miserable. The Sunday paper had 
come, and Mother, Dad and the other kids 
were in the front room reading. 

“Mother picked up a rotogravure theat- 
rical section, and I could see that she was 
angry. 

“ ‘Actors!’ she said. ‘I hate them. They 
are lazy, shiftless creatures.” 

“That spelt doomsday for us— until 
Mother turned to the next page. Right in 
the center was a picture of Terry and me. 

“Well, look at that, will you, she de- 
manded of the family. We all gazed at 
the photo, and Terry and I blushed green 


and red. We knew that fireworks were 
due to begin. 
‘Now, aint that nice!’ Those words 


came from Mother. ‘Come and kiss Mama. 
I’m proud of you. 

“Words can't explain how happy we 
were, despite our sleepiness. Mother's ap- 
proval was so unexpected that we were 
taken off our feet. 

“*And look’ she declared. “They call 
you the Irish Twins. That’s fine.” 

On Monday evening, the show opened, 
and the Carroll Sisters’ act went off well. 
They began to like the chorus work, too, 
but Nancy had a fiery ambition to step 
higher than that. 

One day. when the production was about 
to end its New York run and go on the 
road, Nancy heard that Helen Shipman, the 
leading woman, wouldn't make the tour— 
so Nancy volunteered! She was accepted, 
and would have gone had her conscience 
not pricked her. Nancy and Terry stayed 
home, fearing that even a suggestion of 
departure would arouse too much parental 
ire—and Nancy wanted to travel so badly! 

But Nancy was Irish, and the Irish are 
lucky. The luck stayed right with her, for 
when Topics of 1923 opened, the Carroll 
Sisters were back again on the boards. 

After that came many a featured number 
in other Passing Shows, and then in May- 
flowers at the Forest theater. 

All that time, Nancy had put money 
aside, and her saving realized for her Am- 
bition No. 1. She traveled westward and 
landed in Los Angeles. Then came the 
rounds of the theatrical producers—and 
success! 

In 1926, a producer gave her a role in 
Nancy which starred another little titian- 
haired miss, Nancy Welford, and that led 
toc two better roles in the Music Box Revues 


@ Luther Reed the director of “Hell’s Angels’ 


aviation picture, and 

staged in a Hollywood theater. Lupino 
Lane was the star of one, and Fannie 
Brice was featured in the second. 


And still Nancy climbed, right up the 
ladder of fame, all by herself, for her sister 
had stayed in New York, not wishing to 
break the family ties. 

This same producer starred her in 
Loose Ankles, a musical show which gave 
her ample opportunity to sing and strut her 
dancing feet. After that, she departed 
from the musical realm and did the dramatic 
role of Roxie Hart in Chicago, in which she 
made a big hit. 

“I couldn't stop there, and I had heard 
a lot about these movies, so I decided that 
nothing should hold me back,” Nancy says. 
“I visited the casting-offices, and a casting 
director at Fox recognized me and put me 
in a picture with Virginia Valli, a thing 
called Ladies Must Dress. I didn’t do so 
well, I'll admit, but I learned screen tech- 
nique. 

Nancy then continued the rounds of the 
studios, and just when things seemed dark 
est, happened to think of Jimmy Hall. 
Maybe he could help her. As she was 
about to step through the portals of the 
Paramount plant, she was stopped by a 
voice from a window. 

It was Anne Nichols, another New York 
girl, the one who produced and wrote Abie's 
Irish Rose. 

Nancy remembers but little that occurred 
in the following two hours. William de 
Lignemare, Miss Nichols’ genial manager 
says he took her by the arm, led her past 
the gate boys and onto the stage, where she 
was given a screen test, immediately fol- 
lowed by a good contract. 

Nancy Carroll, whom theatrical persons 
have always called ‘Irish, and whose wee 
semblance of a brogue bespeaks her ancestry, 
was picked to play Rosemary, one of the 
fattest roles for a girl that Hollywood stu- 
dios have offered since Peter Pan. 

And shortly after she started work, Di 
rector Victor Fleming, who made The Way 
of All Flesh, and other hits, praised her so 
highly to Miss Nichols and to Associate 
Producer B. P. Schulberg that Nancy signed 
a long-term contract. 

So, when audiences see Abie’s Irish 
Rose, they're going to get a glimpse of 
‘Trish. who made herself what she is to- 
day and who doesn’t claim any Mayflower 
relatives or anything like that. 
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Ask Me —~ Continued from page 4 | 


John Gilbert and Lawrence Gray are at 
Metro-Goldwyn Studios, Culver City, Cal. 


Monte Blue can be reached at Warner 


Bros. Studios, 5842 Sunset Blvd., Holly- 
wood, Cal. Patsy Ruth Miller is working at 
FBO Studios, 780 Gower St., Hollywood, 
Cal. You can write to Elinor Faire and 


at Pathe-De Mille Studios, 
Culver City, Cal. Alice White is at Para- 
mount Studios, 5451 Marathon St., Holly- 
wood, Cal. A letter addressed to Douglas 
Fairbanks, Pickford-Fairbanks Studios, Hol- 
lywood, Cal., will reach him. Lois Moran 
can be addressed at Fox Studios, 1401 N. 
Western Ave., Hollywood, Cal. 


M. K. of Franklin Square, N. Y. You 
are right, Margie. You won't find many 
fellows as good- Aooking as Richard Dix, un- 
afached— whatever that means. Now, as 
far as I know, Richard is not engaged as we 
go to press. He is busy making Sporting 
Goods at Paramount Studios, 5431 Mara- 
thon St.. Hollywood, Cal. Write to him 
and ask for a picture—you bet I would if 
I wanted one. 


Leatrice Joy 


Virginia of Cincinnati, Ohio. No, I 
didn’t think you were a boy because you 
asked so many personal questions about 
Vilma Banky and Ronald Colman, for we 
girls know the last word in asking questions. 
eel when I say ‘last word’ I don’t mean 
maybe or else. I think the whole world 
knows now, that Rod La Rocque and Vilma 
Banky are married. Mrs. La Rocque was 
born Jan. 9, 1903. She is 5 feet 6 inches 
tall. Her pretty golden hair is all her own. 
Her home is in California. Never mind. 
Ronald, we are going to tell something on 
you, too. Mr. Colman was born Feb. 9. 
1891, and is 5 feet 10 inches tall and 
weighs 165 pounds. 


Tads, Seattle, Wash. I cant compete 
with your radio movie clubs but I can 
give you the last two films in which your 
favorite, Antonio Moreno, appears. He 
made Come to My House with Olive Borden 
at Fox Studios, 1401 N. Western Ave., 
ee yeood Cal. He is now playing in 

The Whip Woman opposite Estelle Taylor 
for First National. No doubt when Tony 
returned from his vacation, he found all 
your letters: lucky Tony! But as for the 
‘cute mustache,” T can only surmise that it 


grew on him—a habit that will appear now 
and then, if not properly rebuked. I am | 
sorry I can’t tell you why your letters never | 
reach William Austin. Did you address 
him at Paramount Studios, 5451 Marathor 


St., Hollywood, Cal.? He played with 
Florence Vidor in Honeymoon Hate and 
with Bebe Daniels in Swim, Girl, Swim, 


both pictures being made at the Paramount 
Studios. Try again, Tads, and better luck 


next time. 


Mark, Portland, Oregon. 
started something and if 
our screen friends read this—wow! The 
tennis courts and golf links are going to 
suffer. “Who is the best tennis player and 
best golfer in the movies?” Just let anybody |} 
answer that if they can! White Gold and 
The Forbidden Woman are two of Jetta 
Goudal’s latest films. Richard Dix was born 
July 18, 1894. Mary Pickford was born 
in 1893 in Toronto, Canada. George K. 
Arthur is in the cast of Baby Mine, a side- 
splitting-be-carefulor you ll-roll-down-the- 
aisle comedy. Karl Dane is another reason 
for mirth in the same film. 


A Question 
Now you have 


G. A. D. of Atlanta, Ga. If I don’t tell 
the world that you are in love with Clara 
Bow, you'll dance at my next wedding, 
will you? Why not dance at my first? 
See if I care! Clara uses her real name in 
pictures. She was born in Brooklyn, N. Y., 
July 29, 1905, is 5 feet 2% inches tall and 
weighs 109 pounds. Her hair is auburn 
and her eyes dark brown. Her next film 
is Red Hair for Paramount. You can ad- 
dress her at Paramount Studios, 5451 Mar- 
athon St., Hollywood, Cal. Pearl White 
has not made any pictures for a long time. | 
Thank you for the sincere praise of SCREEN- 
LAND. 


Mary Gene, Jonesboro, Ark. Never in 
my wildest flights of fancy, have I broken 
up happy homes but if you feel sure I will 
be the means of restoring peace in your 
family, I'll settle this argument about Bebe 
Daniels. She was born in Dallas, Texas, 
Jan. 14, 1901, has black hair, dark brown 
eyes and weighs 110 pounds. You can ad- 
dress her at Paramount Studios, 5451 Mara- 
thon St., Hollywood, Cal. If you have an 
estate you want settled, Ill try that, too. 
Barry Norton, who was the ‘adorable Moth- 


@ Marion Davies is the friendliest girl in the film 


colony. 


Can you name her friends? 
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Aviation 


If You Want Thrills- 
Popularity-bi¢ Pay 


LEARN AVIATION 
QUICK! 


AS you a red-blooded, 
daring he-man? Do 
you crave adventure, 
popularity, admiration, 
and the applause of great 
crowds? Then why not 
get into the Aviation In- 
dustry—the greatest ad- 
venture since time began 
—the greatest thrill ever 
offered to man? 


Think what Aviation offers you. The praise and 
plaudits of the multitude, And a chance to get in 
on the ground floor where rewards may be unlimited! 
Aviation is growing so swiftly that one can hardly 
keep track of all the astonishing new developments. 
Air-mail routes have just been ERETESL to form 2 
vast aerial network over the entire U.S. Many Com- 
mercial Airlines and airplane factories are now being 
organized. Men like Henry Ford are investing mil- 
lions in the future of commercial Aviation for they 
see its great possibilities. 


Become An Aviation Expert? 


Get into this thrilling 
profession at once while 
the field is new and 
uncrowded. Now=by a 
uniquenew plan—youcan 
quickly secure the basic 
and preparatory training 
you need to getstartedin 


PICK YOUR 
JOB! 
Flying 
Airplane Instructor 
Airplane Engineer 


the Aviation Industry at 
home, in spare time, Ex- 
perts will teach you the 
secrets andfundamentals 
of Practical Aviation— 
give you all the inside 
facts that areessentialto 
your success, And, the 
study of Aviation by this 
remarkable method is al- 
mostas fascinating as the 
actual work itself. 


Send coupon for our new 
tree book, just out—Oppor= 
tunities in the Airplane Ine 
dustry. Itis vitally intereste 
ing, readslikearomanceand 
tells you things about this 
astonishing profession you, 
never even dreamed of: 
Write for your copy today. 


Airplane Repairman 
Airplane Assembler 
Airplane Mechanician 
Airplane Inspector 
Airplane Builder 
Airplane Salesman 
Exhibition Manager 


Airplane Contractor 
Airplane MotorExpert 
Airplane Designer 


MPU UTM 


RTL ANG 
INDPULUN TE Y 


AMERICAN SCHOOL OF AVIATION 


3601 Michigan Ave., Dept. 6324, 


Chicago 


AMERICAN SCHOOL OF AVIATION 
3601 Michigan Ave., Dept. 6324, Chicago, Ill. 
Without any Shigeston! please send me your FREE 


Book, 


Opportunities in the A 
information about your Course in Practical Aviation. 


plane Industry. Also | 
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How toGet 
Rid of 


Stomach Trouble, Constipation, 
Headache, Indigestion and scores 
of kindred ailments 


Don’t let ill health keep you 
from enjoying life! Already thou- 
sands of men and women all over 
the country have regained new 
health, strength, energy, vitality 
and high efficiency through the 
help of Dr. Bush, the world- payip V. BUSH 
famous authority on right living. 

His remarkable, scientific method goes direct to the 
root of the trouble and removes its cause. 

Wrong eating—wrong selection of food—wrong com- 
binations which throw the meal out of balance are 
responsible for nine-tenths of all sickness. Such ail- 
ments as stomach acidity, torpid liver, constipation, 
headache, indigestion, stomach ulcer, rheumatism, are 
all due to wrong eating. And these ailments are merely 
the forerunners of more dangerous diseases and the 
final breakdown of the whole system. 


Only 25c 


“What To Eat,’’ a vitally important book on_ this 
absorbing subject, has just been published by Dr. Bush, 
who has spent years in the study of foods. This re- 
markable book fully explains the principles of correct 
eating. It tells how to combine and balance foods so 
that they contain the exact proportion of the elements 
which your body needs to keep it healthy and strong. 
Besides, a family of five can save $250 a year in the 
purchase of food stuffs. 

“What To Wat’? will add golden years to your life. 
It will make you vigorous, vital, overflowing with health 
—yet its cost is only 25c! Send for it TODAY! It 
will prove a revelation to you. Enclose 25 cents (stamps 
or coin), Address David V. Bush, Publisher, Dept. 
W-604, 225 N. Michigan Blvd., Chicago, III. 


mPERSONAL 
i Appearance 


is now more than ever 

the key note of success, 

both in social and bus- 

iness life. Bow-Legged 

and Knock- need men 

and women,both young 

My andold, willbe gladto 

MW hear that my new ap- 

pliance will successful- 

# ly straighten, within 

iN i a short time, bow- 
\ A | Me lexecedness and knock- 


i 
Hill kneed legs, safely, 

: | quickly and perma- 

ns nently, without pain, 
Operation or discomfort. Worn at night. My new 
“Tim -Straitner’, Model 18, U.S. VPatent, is easy to 
its results will soon save you from further 
humiliation, and improve your personal appearance 
100 per cent. (Model 18 is not like old-fashioned 
splints or braces, with bothersome straps, hard to 
adjust, but a scientific, modern device of proven 
merit, used and recommended for the last 4 years 
by physicians everywhere.) 

Write today for particulars, testimonials and my 
free copyrighted physiological and anatomical book 
which tells you how to correct bow and knock-kneed 
legs without any obligation, Wnelosea dime for postage. 

M. TRILETY, SPECIALIST 
1622 L, W. U. Building, Binghamton, N. Y. 


EACH PERSON 
Just to Introduce 


FLEUR de NUIT 
Perfumes 


We offer you our regular $1.00 size 
Crystal Clear decorated dresser bottle 
filled with our most unusual flower 
odor, FLEUR de NUIT (Flower of the 
Night) so that you may test, and 
become acquainted with this most 
perfect of fower odors. 

Just send your name and address 
and 25c to cover cost of packing and 
mailing. (Canada 35c). 

Only one to a person. 

As this is purcly on introductory 
offer, additional bottles will be sent 
only at full price. 


Send 25¢ NOW. 
BABBITT, INC. 
Perfumers 


Philadelphia, Pa. 
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WRITE THE WORDS FOR A SONG 


OUR COMPOSER WROTE 
WE COMPOSE MUSIC MANY SONG HITS 


MONARCH MUSIC COMPANY 
236 West 55th Street Dept. 188 NEW YORK 
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ers Boy’ in What Price Glory was born 
in Buenos Aires about 23 years ago. His 
real name is Alfredo de Biraben, Jr. Dor- 
othy Gulliver was born in Salt Lake City 
Sept. 6, 1908. She is a brunette, 5 feet 
2 inches tall and her friends call her Dim- 
ples. She is married. George Lewis can 
be addressed at Universal Studios, Universal 
City, Cal., where he is now working in We 
Americans. George, who is a trained ath- 
lete, expert swimmer, football and tennis 
player, was born in Mexico City, Dec. 10, 
1903. James Hall played with Madge Bel- 
lamy in Silk Legs. He has a fine part in 
Grandma Bernle Learns Her Letters, both 
pictures from the Fox Studios, 1401 N. 
Western Ave., Hollywood, Cal. 


Willie Mae M. of Columbus, Miss. Mary 
Pickford can be addressed at Pickford- 
Fairbanks Studios, Hollywood, Cal. But 
don’t ask Mary to send you the addresses 
of the various screen stars, as it would take 
up too much of Mary’s time. Better let 
me do that. You will find the address of 
Richard Dix elsewhere in this department. 
You can write to Jackie Coogan at 673 


South Oxford Ave., Los Angeles, Cal. 


Elinor of Stamford, Conn. So you think 
I’m not romantic and do not know that 
‘love makes the world go round’—and they 
say, when that fails, try home-made gin. 
I’m not boasting, just laughing at myself. 
Raymond Hatton and the late Einar Hanson 
played with Esther Ralston in Fashions for 
Women. You can address Raymond at 
Paramount Studios, 5451 Marathon S&t., 
Hollywood, Cal. 


J. A. Z. and Many Others. Please enclose 
stamped envelope if you want one of my 


grand personal letters. I have all the per- 
sonal mail I can take care of but if you 
would really rejoice to hear from your Vee 
Dee personally, just enclose that teeny- 
weeny stamplet and I'll get around to yours 
in time. Quite a sidestep from French 
Dressing to The Gorilla but I can give you 
the principals in both films. No trouble 
at all. Charlie Murray, Frank Kelsey, Al- 
ice Day, Tully Marshall, Claude Gilling- 
water and Walter Pidgeon contributed to 
the success of The Gorilla... No, J. A. Z., 
the film French Dressing isn’t something 
you eat—it’s something you put on before 
you eat—the pretty frock or the new Easter 
what-nots. In French: Dressing you saw Lois 
Wilson, Lilyan Tashman, H .B. Warner and 
Clive Brook. 


A Charles Delaney Fan, Calif. Your 
favorite laughed himself into a picture con- 
tract after several years of hard luck, try- 
ing to get a foot-hold. But aside from 
being able to see the funny lining to every 
cloud, Charlie can act, too. He was born 
in New York City. He enlisted in the 
Royal Flying Corps and at the close of 
the World War he went in for stunt flying 
and began to double for movie stars in 
aviation films. So after many ups and 
downs, Charlie has landed—with both feet 
on the MGM lot, still laughing like no- 
body’s business. His latest films are The 
Lovelorn, The Main Event and The Thir- 
teenth Hour for Metro-Goldwyn’Mayer, Cul- 
ver City, Cal. He is married. 


Nadine, Utica, N. Y. All of the Wil- 
liam Haines fans, including Frenchy and 
Miss G. of Akron, get in the. circle and 


we'll collect clippings for our movie scrap- 
books. Bill Haines was born Jan. 1, 1900, 
in Staunton, Va. He has black hair, brown 
eyes, is 6 feet tall and weighs 17) pounds. 
He is not married and you can put it down 
in your memory books, that he is not en- 


gaged yet. His latest picture is West Point 
and he is now making The Smart Set at 
Metro-Goldwyn-Mayer Studios, Culver City, 
Cal. Hope you won't have to wait long 
for his photograph. Here, Frenchy, is your 
cue—Marie Prevost was born in Sarnia, 
Canada, Nov. 8, 1898. She has dark hair, 
blue eyes, is 5 feet 4 inches tall and weighs 
123 pounds. She is not married now. Ben 
Lyon was born in Atlanta, Ga., Feb. 6, 
1901. He has dark brown hair, dark blue 
eyes, is 5 feet 11 inches tall and weighs 
160 pounds. That's what I call news in 
a nut-shell. 


Francis B. of Quapaw, Okla. Allow me 
to hand you the bacon or I suppose you'll 
take the cake for “knowing every star in 
the movie world on sight... Ill say that 
is some flickering film. knowledge. The 
picture you mention has never come under 
my observation. I’m sorry not to be able 
to tell you anything about Conway Tearle’s 
movie plans. There is talk of his return 
to the speakies. It’s been some time since 
he made a picture. Come on, Conway, and 
give your fan friends something to think 
about. Olive Hasbrouck played with Jack 
Hoxie in The Fighting Three, a Universal 
picture directed by Al Rogell. 


Golden Locks from Conn. I like a 
candid confession like yours—you say you 
have the good looks but are afraid that 
isn't all you have to have, to get in the 
movies. Good looks will take you far but 
not all the way to Hollywood and stardom. 
No, John Gilbert is not married to Greta 
Garbo—both are enjoying single blessedness, 
if you follow me, and I hope you do. This 
seems to be a Jack Gilbert month, as usual. 
Ive told all about him, many a time and 
oft before, and I’m going to stick to my 
original story, so here goes. Jack was born 
in Logan, Utah, July 10, 1897. His real 
name is John Pringle. Both father and 
mother were of the stage. He has brown 
hair and eyes, is 5 feet 11 inches tall and 
weighs 160 pounds. He is working in The 
Cossacks at Metro-Goldwyn Studios, Culver 
City, Cal., and if you write him for a pic’ 
ture, that address will bring one, if you are 
lucky. 


Becky, Kalamazoo, Mich. You have a 
joke on me, have you? Why didn't you 
tell it so we all could laugh? “As long as 
I seem quite bright, can [ tell you Clara 
Bow’s real name? Funny question! I don't 
have to be bright long, to tell you that. 
And don’t believe all the gossip you hear. 
Becky; Clara hasn’t changed her name, is 
not married and as far as I know, she is 
not engaged. Colleen Moore is now filming 
Lilac Time for First National. You can 
write to Sally Blane at FBO Studios, 780 
Gower St., Hollywood, Cal. She played 
opposite Douglas Fairbanks, Jr. in Dead 
Man's Curve. 


Betty P. of Wilemette, Ill. What hap- 
pened to Raymond Griffith, you ask? If you 
will kindly read the answer to Adele of St. 
Louis, youll see what has happened to 
Raymond. Billie Dove can be reached at 
First National Studios, Burbank, Cal. Marie 
Prevost is playing in A Blonde for a Night 
at the Cecil B. De Mille Studios, Culver 
City, California. Patsy Ruth Miller is mak- 
ing Red Riders of Canada for FBO Studios. 
780 Gower St., Hollywood, Cal. John Bar- 
rymore is filming Tempest at United Artists 
Studios, 7200 Santa Monica Blvd., Holly- 
wood, Cal. 


Simple Sis of St. Louis. Charles Chaplin 


was born in Paris, France, in 1889. He - 


has brown hair, blue eyes and is 5 feet 4 


inches tall and weighs 125 pounds. You 
can write to Charlie at the Charles Chaplin 
Studios, 1420 La Brea Ave., Los Angeles, 
Cal. His last film is The Circus. Here is 
our glad hand, Charlie, but don’t shake us 
again. Lon Chaney is married and his 
name has been the same since birth. Ad- 
dress Viola Dana at FBO Studios, 780 
Gower St,, Hollywood, Cal. Einar Hanson 
died June 3, 1927. 


Point Pleasant, N. Y. You believe in 
getting right to the point, don’t you, Edna? 
We lead, let others follow—is that what you 
mean? Martha Sleeper and Edna Marion 
are both featured fun makers. Edna plays 
with Charley Chase in The Lighter That 
Failed produced by Metro-Goldwyn-Mayer 
Studios, Culver City, Cal. Charley's latest 
comedy is All for Nothing. Martha Sleeper 
plays opposite Bryant Washburn in Skin- 
ner's Big Idea, a film from the FBO Studios. 
Laura La Plante was born in St. Louis, Mo., 
Noy. 1, 1904. She is 5 feet 2 inches tall 
and weighs 112 pounds. She has gray eyes 
and blonde hair. William Seiter is her 
husband. She gets her mail at Universal 
Studios, Universal City, Cal. 


Brown Eyed Julia, W. Va. I answer let- 
ters so nice, do I? Well, why shouldn't 
I, when I get such nice letters from all the 
fans? So you have long brunette curls. 
Not many girls can boast of long curls in 
my day—may you never have a shingle-bob. 
Never mind, Julia, I don’t lisp. Sally 
Phipps made her first screen appearance at 
the age of 6 years with “Broncho Billy’ 
Anderson. She was born in San Francisco, 
Cal., in 1909. She has red golden hair and 
brown eyes, is 5 feet 2 inches tall. Sally 
played with Nick Sturat in Mum’s The 
Word. You can write to her at Fox Stu 
dios, 1401 N. Western Ave., Hollywood, 
Cal. Address Ruth Mix at the same studio. 
Ruth is about 17 years old and is the oldest 
of Tom’s two daughters. She is in the cast 
of Grandma Bernle Learns Her Letters. 
Antonio Moreno was born in Madrid, 
Spain, in 1888. He came to the U. S. at 
the age of 14, but he is now an American 
citizen, after a long delay in obtaining his 
naturalization papers. Who is the oldest 
star in the movies? You can ask lots of 
questions, can’t you, Julia? 


S.C. La Porte, Ind. Here is another good- 
looking girl, but why don’t the boys speak 
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up? Pola Negri was born in Poland, Jan. 
3, 1897. Gilda Gray was born in Cracow, 
Poland, Oct. 24, 1897. And you are 
Polish, too; no wonder you are interested 
in Pola and Gilda. 
tured player for Universal, was born Jan. 
6, 1908, in Columbus, Ohio. She is 5 feet 
4 inches tall and weighs 113 pounds, has 
large blue eyes and auburn hair. She plays 
opposite Reginald Denny in On Your Toes, 
Barbara is the wife of Tamar Lane. Ted 
Wells, the Universal Western Star, was 
born 25 years ago on a ranch in Texas. 
After several years of ‘breaking in’ he was 
rewarded with a contract with Universal. 
His first feature was A Made-to-Order-Hero. 
Listen, girls! Ted was awarded a medal 
by his University, as the best all-round ath- 
lete in the history of the school, and he was 
no mean student either, for he graduated 
second high man in his class. Rex Lease, 
a young juvenile actor who has been in 
films for several years, was born in Central 
City, Va. He has brown hair, green eyes, 
is 5 feet 10 inches tall and weighs 150 
pounds. You remember Rex in Moulders 
of Men and Not for Publication under the 
FBO banner. He is free-lancing, is in his 
early twenties and not married.  Leatrice 
Joy is playing in The Blue Danube for 
Pathe-De Mille Studios, Culver City, Cal. 


Curious E. C. of Iroquois Falls. You are 
right, my job depends on just how curious 
you fans are, not how serious I can be. 
Let me be a joy-spreader so long as I 
give you the correct information about your 
favorites. Raymond Keane was born in 
Denver, Colo., in 1907. He is 6 feet tall, 
weighs 168 pounds, has black hair and blue 
eyes. He sold diamonds in his father’s 
jewelry store, or whatever they sell in jew 
elry stores, but to get into the movies and 
how, was Raymond's greatest ambition. He 
has arrived, as his performance in The 
Midnight Sun will testify. He played the 
leading role in The Lone Eagle with Bar- 
bara Kent. Address him at Universal 
Studios, Universal City, Cal. Malcolm 
MacGregor was born in New York City. 
He is 5 feet 11 inches tall, weighs 165 
pounds and has black hair and brown eyes. 
He played in The Kid Sister, produced by 
Columbia Pictures Corp., 1408 Gower 5t., 
Hollywood, Cal. Marion Nixon was born 
Oct. 20, 1904, in Superior, Wis. She is 
5 feet 1 inch tall, weighs 109 pounds and 
has brown hair and eyes. Address her at 


@ Sam De Grasse and Brandon Hurst 
in “The Man Who Laughs.’ 


Barbara Worth, a fea- | 
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Go to High | 
School at Home 


You can secure a high school education 
right at home by studying the splendid new 
courses recently prepared by the Interna- 
tional Correspondence Schools. 


These courses are equivalent to the courses given 
in resident high schools. They have been specially 
arranged for men and women who wish to meet 
college entrance examinations, to qualify for a busi- 
Ness position, or to make up the education they 
missed when forced to leave school too soon. 


The College Preparatory Course, the High School 
Commercial Course and the High School English 
Course include English, algebra, ancient, medieval, 
modern and history, physiology, literature, 
geography, Latin, bookkeeping, drawing, geometry, 
shorthand, physics, chemistry, salesmanship, adver- 
tising, civics, trigonometry, economics, American busi- 
ness law, corporation finance, money and_ banking, 
business and trade economics, etc. A diploma is 
given at graduation. 


The lessons are easy to understand and you will 
make rapid progress because you will be in a class 
by yourself and you will study under the guidance 
of instructors who are sincerely interested in helping 
row to get ahead and achieve the bigger things of 
ife. 

Just mark and mail the coupon and we will gladly 
send you interesting free booklets describing the High 
School Courses of the International Correspondence 
Schools or any other subject in which you are 
interested. 

DN  —————————e————E—E——E 
INTERNATIONAL CORRESPONDENCE SCHOOLS 
Box 2367-E, Scranton, Penna. 

Without cost, please tell me how I can qualify for tha 
position or in the subject before which I have marked 

an AS 

0 College Preparatory Course 

(1 High School Commercial Course 

(0 High School English Course 

C High School Vocational Course 

OD High School Agricultural Course 
D Business Management O Salesmanship 
U0 Industrial Management OO Advertising 
O Traffic Management O Better Letters 
DL Business Law 0 Show Card Lettering 
O Banking and Banking Law (J Stenography and Typing 
O Accountancy (incl’g C. P. A.) LJ Business English 

Nicholson Cost Accounting 0 Civil Service 


Bookkeeping O Railway Mail Clerk 
Private Secretary (Common School Subjects 
OU Spanish O French OU Ilustrating 0 Cartooning 


TECHNICAL AND INDUSTRIAL COURSES 
Oj Electrical Engineering O Architect 
D Electric Lighting O Architects’ Blueprints 
OD Mechanical Engineer _ DC Contractor and Builder 
O Mechanical Draftsman O Architectural Draftsman 
(1 Machine Shop Practice (J Concrete Builder 
OD Railroad Positions 0 Structural Engineer 
Gas Engine Operating O Chemistry O Pharmacy 
Civil Engineer O Automobile Work 
OO Surveying and Mapping O Airplane Engines 


Metallurgy O Navigation 

Steam Engineering OD Agriculture and Poultry 
UO Radio OJ Mathematics 
DINAMO: -coccesccsecercccatesccertchasececeucconeecesectcensnennsnagqececcucnncncnnsasccssee 
Street 
HA COLORS essere coerce ce traa caascaniccscucteccnaausocchsccac=ncascasroanscncncusecet 
CGY oie eeccrncneceanecncctieerupenecernas Stateline Be conccencticaenees : 


If you reside in Canada, send this coupon to the Interna- 
tional Correspondence Schools Canadian, Limited, Montreat 


enhance the natural 
beauty of your eyes with 


MASCARILLO 


preparation fo 
iz eyebrows, eyels 


Ve generous sam- 
sent on piptiohin-penl- 
RLES MEYER, 21 E. 12th ST., N.¥.C. 


ples 
CHA 


7 $2 to $500 Each paid 
Old Money W anted for hundreds 0 
or Odd Coins. Keep all old money, it may be ry 
yaluable. Send 10c for New It’s. Coin Value Book, 
4x6, Guaranteed Prices. Get Posted. We pay cash. 
CLARK COIN CO., Desk 33, LeROY, N. Y. 
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@ 
$1585 
A complete 4-year High — 


School Course in these 12 


wonderful books! Every Easy Terms 
subject covered: Biology, 
Physics, English, Literature, Algebra, 


Ancient, Modern and American History, 
Economics, Latin, French, Spanish. 


Just Read Fascinating Questions 
and Answers 


VERY ONE likes to ask and answer 
E, questions. You like to “catch” peo- 

ple on matters of general interest ; 
you like to ask riddles; the whole country 
is playing “Ask Me Another.” But yid- 
dles and games—as a rule—have no last- 
ing, instructive value. Now, however, a 
HIGH SCHOOL COURSE has been put 
into a set of handy books arranged in 
question and answer form! 


Twelve Subjects Complete 


These famous Home Study Books cover thor- 
oughly and completely the subjects taught in 
all recognized High Schools in the United 
States. 

Over 12,000 principals, teachers and students 
use and endorse the Home Study Books. They 
have found them invaluable, indispensable, in 
their regular high school work. ; 

Never before has it been possible to acquire 
a regular FOUR YEAR High School training 
so rapidly, pleasantly, and at a cost so amaz- 
ingly low. 


Certificate Awarded 


You can obtain a Certificate by answering 
the examination questions that supplement these 
Home Study Books. This diploma stamps you 
as an educated man or woman and helps you 
to business advancement, 


Mail the Coupon— 
No Cost, No Obligation 


“Let these twelve famous books open the door 
to big pay and big opportunities for you! For 
the amazingly small sum of $15.85, payable on 
easy monthly terms, you can secure YOUR 
high school course.- Take advantage of this 
sensational bargain AT ONCE! Mail the free 
examination coupon NOW—TONIGHT. 


HIGH SCHOOL HOME STUDY BUREAU, 

31 Union Square, Dept. 194, 

New York City. 

Gentlemen: Send me, for FREE EXAMINATION, the 
12 famous Home Study Books, containing the equiva- 
lent of a High School course. Within 5 days I will 
either return the books or remit $38.85 as first pay- 
ment and then $4.00 a month for three months, a 
total of $15.85. - 

(Note—If you prefer to take advantage of the 10% 
cash discount, remit $14.27 after examination.) 


Name . 
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C@ Russell Mathews, assistant director, 
Gary Cooper and Evelyn Brent in 
the Paramount lunch room. 


Universal Studios, Universal City, Cal. 
Charles Rogers is quoted as being 23 years 
old. He will have his big fat part in the 
forthcoming production of Abie’s Ivish Rose. 
Nancy Carroll will be Rose. 


Evening Star of Middleton, Pa. You have 
a marvelous sense of diagnosis, scientific 
discrimination or what have you? Then 
you ask me, are there more blondes than 
brunettes in the cinema world? If I don’t 
tell you, all your nice illusions about me will 
vanish, but will you please excuse me while 
I check up on about three or four thousand 
screen players, who can qualify in_ the 
brunette class? Have I heard that Clara 
Bow is engaged? That's one on me; I 
haven't heard it. Lastly, how can you get 
into the movies? That question is going to 
age me long before my time. Id like to 
put all the screen aspirants on a fast train 
for Hollywood, with a fat contract in their 
hands and sit back and say ‘I told you 
so—but I haven't any influence with the 
powers that be, worse luck! 


Evelyn H. from Tonawanda, N. Y. Who 
will I advise you to have for your favorite 
actor and what is his address? ‘That's 
rather a leading question. See, I hold the 
fate of someone in my little hand! Lack 
of space is my only alibi. Esther Ralston 
was born in Bar Harbor, Me., in 1902. 
She is the wife of George Webb. She is 
5 feet 5 inches tall and weighs 125 pounds. 
Esther is playing in Love and Learn at the 
Paramount Studios, 5451 Marathon St., 
Hollywood, Cal. 


H. S. Lee, P. O. Box 1355, Victoria, 
British Columbia. Because you are a sailor, 
you prefer both blondes and brunettes or 
what do I think? I’m not saying just what 
I think but your choice is a darned good 
one. As far as I know Mary Astor is not 
married. It is reported that she is engaged, 
however, to Kenneth Hawks. She was born 
March 3, 1906, in Quincy, Ill. Her real 
name is Lucille Langhanke. She has auburn 
hair, dark brown eyes, is 5 feet tall and 
weighs 120 pounds. Sorry I can't tell you 
what May McAvoy’s salary was when she 
finished Ben Hur. We are speaking of the 
picture. Lois Moran was born March 1, 
1910. Lois is a beautiful dancer—she was 
in Opera Ballet in Paris before going into 
pictures. As John Barrymore has been be- 
fore the public as an actor since he was 21 
years old, I hardly think he has had time to 


be a regular sea captain, but Ill bet he 
could be if he set his heart on it. He owns 


a marvelous yacht and loves the nautical 
life. 


Lillian Kazmierski, 562 Ames Ave., Ham- 
mond, Ind. You are a good girl not to 
want me to work so hard on one letter so 
you are asking just two questions. Well, 
here is a great bundle of warm thanks from 
me—look out, burn the baby! Priscilla 
Bonner was born in Washington, D. C. 
She has blonde hair, gray eyes, is 5 feet 
1 inch tall and weighs 100 pounds. She 
was Faith Cable in Prince of Head Waiters 
with Lewis Stone. Address her at FBO 
Studios, 780 Gower St., Hollywood. Cal. 
Louise Lorraine was born in San Francisco, 
Cal., Oct. 1, 1901. She is playing in 
Legionaires in Paris. 


Mary E. Saguin, 405 Arsenal St., Watez- 
town, N. Y. I don’t believe you saw Mr. 
Wu as long ago as 1919, as the film was 
released in March, 1927. Lon Chaney was 
Mr. Wu and playing with him were Renee 
Adoree, Louise Dresser, Ralph Forbes and 
Holmes Herbert. It was adapted from a 
stage play. Jan Keith and Ethel Clayton, 
who were recently married, are going to be 
seen in a vaudeville sketch, making stops at 
the big cities. How large is your town? 


Gretchen Macdonald, 422 So. 20th Ave., 
Maywood, Ill. With all the good luck you 
are wishing yourself, may I add a few for 
myself? But if all we movie fans would 


be in pictures, would the pictures be im- _ 


proved a lot? That's the question, but 
where is the answer? No, Lois Moran is 
not married. Fay. Wray is one of the 
popular new-comers in films. She was born 
in Wayland, Alberta, Canada. She has 
red-brown hair and blue eyes. You will see 
her playing with Gary Cooper, Barry Nor- 
ton and Lane Chandler in The Legion of 
the Condemned. Oh, boy—what a cast! I 
don’t blame you for your burning ambition 
to be a star. 


Miss Marianne Almy, 4625 N. Pauline St., 
Chicago, Ill. Yes, Lars Hanson uses his 
own name in pictures. He has recently 
completed his work in The Divine Woman, 
playing opposite Greta Garbo, at the Metro- 
Goldwyn-Mayer Studios, Culver City, Cal. 
He is now vacationing in Sweden with his 
wife, Karin Nolander. He has the leading 
male role in Wind with Lillian Gish. 


Free ~Send coupon for 8 x 10 cArt Print of this beautiful painting—the Kissproof Girl. Printed in 12 colors, mailed flat for framing. 


ATHER embarrassing, isn’t it, 
when your lipstick won’t stay on 
—when it comes off on every- 

thing that touches your lips? Abso- 
lutely unnecessary, too. 


We'll let you in ona secret! Use Kiss- 
proof, the lipstick that ¢ells no tales! 
Waterproof, it STAYS ON no matter 
WHAT one does! Easily removed 
with cold cream, however, (when 
you're good and ready!) 


Kissproof is SO easy to buy—no unnatural 
flashy colors to confuse you! The one Kiss- 
proof color—NATURAL—makes ALL lips 
more temptingly kissable, more irresistibly 
natural than they have ever been before. 
Reason enough in itself, why more women 
use Kissproof than any other lipstick. in 
the world. 


Get Kissproof today! Don’t delay. All mod- 
ern toilet counters sell it. Accept no substi- 
tute—be sure the case is stamped Kissproof. 
If your dealer cannot supply 


Send 
: Kissproof Beaty Box 


containing a dainty miniature Kissproof 

Lipstick, a generous supply of Kissproof 

Rouge, a lovely miniature box of Kissproof, 

the Extra Hour Face Powder and a month’s 

supply of Delica-Brow, the original liquid 

dressing for lashes and brows. Know what 
_ true beauty really IS! 


See ea Dept. 1094 
ybourn Ave., Chicago, I!\. 2 Ky. roof 
Som Be the ESissorood Beauty Box. enclose Kis a Rd oo) 
ic to cover cost o: ing. , r 
Alot cartes "print BE tie Etaoneat CE ig A = i 5 al Ae 
eck shade of powder. ompact kKouse —£ 4 5 >|9 
1 Flesh - [J White ets 2 ec jp) ol hs 
5D Brunette 0 Ivory 1 c 


Fissproof Lipstick 50c 
eS ©ssesre 


Delica-Brow makes eyes alluring—instantly. cAt your dealer, 75¢ or send coupon. 


A Delut-TheNew Thin Noriada 


For Your Favorite Loose Powder 


It’s the vogue in the smartest society—Norida, new and clever. 
The thinnest loose powder vanitie you ever saw—and by far the 
loveliest. Popular with a// women because of its jewel-like grace 
and its unique features. 

Turn the silvered powder plate and there is your favorite loose powder; 
when it’s empty, refill it in a few seconds. No sifting or spilling, no 
complicated mechanism to confuse you or get out of order. Norida is 
the perfect loose powder vanitie! 


The New Thin Norida is Sold at all 


toilet goods counters—ask to see one today 


NORIDA VANITIES 


Priced $1.50 to $3.00—Sin- 
gle and Double, Gold and 
Silver, each ina velvetlined 
case — filled with Nor:da 
Fleur Sauvage {Wild- 
flower} Poudre and Rouge. 
At all toilet goods counters. 


Forgenuine personal charm 
and beauty, use fragrant 
Norida tozletries. 

At all toilet goods counters. 


